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The last time there was a Tornado like this was in Vicksburg in’53 


Vicksburg’s tornado cost $25,000,000. 
Ovation’s is infinitely less expensive, 

just as loud (with an Ovation amp) and 

a hell of a lot more fun. Your dealer 

can tell you all about the Tornado 

and about Ovation’s four other Electric 
Storms: The Hurricane, the Thunderhead, 
the Williwaw and the Typhoon. : eee 
Or, write Department A at Ovation INSTRUMENTS 
for a free catalog. Sew PanTHoe eee ee 
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WALLET PHOTOS 


. 32 ror *12° 


Just send any size graduation 
photo, snapshot or negative 

with $1.00 for 32 Beauti- 
tone wallet photos. Each 
242 x 31/2 inch photo 
ig made.on portrait 


paper. We re- 
FREE turn original 
— aay Peeah 
order for oney bac 
jor more ‘ ‘Deluxe guarantee. 
Wallet Size Folder’’ : 
I BEAUTITONE® 
PHOTOS PRINT CLEARLY This !s Our Shipping Labol 
Dept.622Green Bay, Wis, SOT CEL ears Oe Seas | 
* 32 photos $1 
2 65 photos $2 ae I 
{.] 100 photos $3 Bf anpress | 
| For postage & handling ; | 
include 10¢ for 3rd class fj CITY 
feturn or 25¢ for Ist ee | 
1 class return. —_—_—_—— I 
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You get TOP GUITAR- 
IST ED SALE’S famous 
66 page secret system worth 
q $3.00 which teaches you toe 
play a beautiful song the first day 
and any song by ear.or note in 
seven days! Contains 52 photos, 
87 finger placing charts, etc., plus 
110 popular and western songs, 
(words and music) ; a $1.00 Chord: 
Finder of all the chords used in 
popular music; and a $3.00 Guitarist 


Book of Knowledge. 
TOTAL VALUE $7.00 $9 98 
—ALL. FOR ONLY $ > 
SEND NO MONEY! Just your name and ad; 
dress, pay‘postman $2.98 plus C.O.D. ey 
pa’ 
outside Conti- 


age. Or send $3.00 with order and 
postage. (Sorry, no C.O.D. . 
nental U.S.A.—please remit with -gerder). 
10-Day Money-Back Guarantee. 
ED SALE, Studio 113- F 
AVON BY THE SEA, N.J. 07717 


GUITARIST!!! 


... are you still using 
a chord book? Here 
is a NEW and BETTER 
method to study chords. 


THE MUZIC RULE 


A SLIDE RULE for GUITAR. By sliding different sets of scales you can get 
any chord you want. Instead of looking up a chord; you Slide-a-Chord. 
The Muzic Rule not only shows you where to place your fingers (like a 
chord book)— but it shows how to make the chord in ALL POSITIONS, all 
the way to the 17th fret. With the Muzic Rule comes a book to explain 
its operation; PLUS a review on Intervals and Chord Structure, to help you 
get the most from your instrument. 


Makes Learning Fun! 

The complete package gives you a good background in chords, plus it 
does make learning fun. Even if you've played for years, you'll be 
thrilled with the Muzic Rule for Guitar. If you take your guitar seriously, 
then the Muzic Rule is for you. It is entirely different from any other 
method of teaching chords. It is ideal for learning to play finger style 
guitar—or for adding harmony or chords to the melody note that you play. 
You just align the slides to the chord that you want, observe where the 
melody note is, and play the harmony or chord notes indicated on the 
Muzic Rule. Remember that they are indicated in chord book style; not 
just alpha symbols. The Muzic Rule is made of quality stock Bristol 
board, and is attractively designed in a portfolio form. The slides are made 
of clear plastic on which the colored finger dots are printed, 


Color Coded! 

Seven colors are used for coding, to make it easy to read and study. The 
diagram for the strings, frets, and finger dots are larger than most chord 
book's, to make for easy readability. 


Money Back Guarantee! 

Remember this—if you are not completely happy, for any reason, retum 
in 10 days for every penny back. SO DON’T WAIT—Don’t waste your 
talents by not having a good understanding of chords and harmony. Even 


New muzzle being modeled by loud 
mouth D.J. 


Write to the Shopping Bag, Arf! 


PFE, B. Flat, Jerry Loudmouth, the 
Jerry Blah Fat show, or how a loud- 


How did it happen? A sight for sore 
eyes and ears indeed. He puts his 
arm around Little Richard. ‘Wow, 
Richard, you are the greatest; you're 
really keeny, wow!" he blabs in Richard's 


baby; 


mouth D.J. gets a TV show of his own. . 


if you do not wish to study, what easier way is there to find a chord than 
with the Muzic Rule? If you wish, SEND NO MONEY. Send your name, 
_ address, and pay postman $4.98 plus C.0.D. postage for the Muzic Rule 
and book. Or send $4.98 with your order and we pay postage, (Sorry that 
we can not handle C.0.D. outside continental U.S.A.—please! remit with 
your order.) Satisfaction or your money back, either way you order, 


MOORE MUSIC COMPANY 
P.O. Box 7, Rome, New York 13440 


face. “Tell me now, Richard, | got all 


_ your records ever since | was a kid and 


wow, you're just groovy, Richard. | 
mean, you're too much, Richard.’ And 
Richard says, ‘Glad to be here, Jerry, 
because I've. .. .'’"'Yeh, tell ‘em Richard, 


f 


ee) We = \ ae oe. ‘ 
re Peg? PIA SEs CaS re 


} $2 ; , op 


play some piano, man, and 


all your songs. } 
Richard tries to explain, ‘‘That's me, 
Jerry, that's my. . . .."’ and Blah Fat 
says, ‘Wow, that’s you!” and goes into 
insane D.J. laughter thinking it’s the 
funniest gasser of all time, despite 


sa : ? ‘< ‘0h . 
n knock 
‘em out. But tell me, Richard: how come 
a guy named Richard Penniman wrote 


| thought you did.’ 


himself. - we 


Then. there is a thirty-second segment 
where he gets into the Nashville sound 
with a couple of country musicians. 
“Y'know gang, Nashville is the most 
happening thing going, wouldn't you 
say, Skeeter?’ “Yes,” says Skeeter, “I 
remember...” “Yeah, tell ‘em Skeeter, 
baby. . . .let’s hear it for Skeeter, gang. 
Now onto the latest groovy record by 
Little Walter and the Imperials. . . what? 
Little Anthony? Oh, wow,” and he 
explodes with more laughter. 

Then he gets the greatest singer of 
all time, maybe even this time, Lou 
Christie. “Tell me, Lou baby: how do 
you sing so high, where did you learn 
that fantastic thing?’ Says Lou: “It's 
just natural, Jerry. | sang like that ever 
since | can remember” and old Jerry 
has a fit over the revelation. ‘Wow, 
Lou, | been meaning to have you on 
the show for along time. Listen, gang - 
this guy hits the highest notes in pop 
music, but who does he sound like? - 
right, gang -- Frankie Valli. How about 
that, Lou. . . . now sing your big song, 

‘the big, big one. . .. .'Lightning Strikes 
Twice In The Same Place’. . . .What? 
‘Lightning Strikes Again?. . . . .oh, 


ha ha. ...."" more D.J. ho ho and then | 


a discussion on which song Lou sings 
higher on: “The Gypsy Cried” or 
“Lightning Strikes Twice.” 

How did he get his own TV show? It 
sure is a mystery. It's way up there 
with the daytime beauties, ‘The Gypsy 
Rose Lee Show’ and ‘Supermarket 
Sweeps.” ib, 

But, who are we to say that loud- 
mouth D.J. shows are on the way out? 
Who are we to say that radio and tele- 
vision will have to tear apart and revise 
their entire approach to pop music? Soon 
there will be a huge demand in radio 
and TV for knowledgeable, soft-spoken 
personalities who are into the real music 
of our generation. 


If you want honest-heavy radio where > 


you can hear the Moonglows, and gospel 
and the cuts on the British Jimi Hendrix 
album, or jazz or entire albums - write 
to HP. If you really dug the — “Sgt. 
Pepper’. album, you must be bored to 
‘tears with your local jock-yock radio 
shows. 


Write us letters telling what changes 


you want and we'll see that they get 
into the right hand. If you have a good 
local FM orAM show, let us know that, 
too. Just remember that pop music radio 
exists 
it. jim delehant 


only because you listen to 


_- weather, dirt, stains, everything! 


3 


; 
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ed last! Money-back if not delighted. 


They're a groove! You can put ‘em on 
the wall or cover any size book with 
them (complete instructions are 
printed -on the back). 


641 Lexington Ave., New York, N.Y. 10022 


COOL! Rush me: 


| ——set(s) of 7 POSTER/ BOOK ——set(s) of 2 BUMPER 
i as shown above as snown above 
They glisten. They glow. Each award- @ $3,002 set @ $2.00 


winning psychedelic design and Op— 
pattern is in wild, wild color—printed 
on heavy glossy paper—laminated to 
make it sparkle and protect it from 


OC My order is over $5.00, so include FREE Love Calendar. 


Calendar Important: add 50¢ postage and handling. 


Contains psychedelic 
designs... groovy love 


l enclose check or money order for $ 


The low price is a gas! Only $3 fora | ,,,/Rans. swinging ab em 

set of all seven kicky different designs. on great Ketek Aadrens 

‘Splash a wall with them. Cover your (regular price: $1.50) 

books with them. But get ’em while Yours FREE with each order City & State Zip 


of $5.00 or more 


MAIL NO-RISK COUPON TODAY 
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Dear Editor: 

This is the first time I’ve writ- 
ten to your magazine, but I just 
wanted to say a word or two 
about the newest album by the 
Rolling Stones. First of all, I’m 
far from being ‘‘anti-Stones,”’ 
but this LP really has my per- 
sonal Yech Award. ‘Their Sa- 
tanic Majesties Request’’ is the 
greatest mishmash of sounds 
ever put on wax. 

The only song on the entire 
album which is really worthy of 
the Stones is ‘‘She’s A Rainbow, ”’ 
and it has too much of that 
tinkling piano. Jagger’s voice 
has no more quality on bands 
like-‘‘Sing This Altogether’’ than 
it did on their ‘Live’ album. On 
‘*Citadel,’’ Mick seems to be sing- 
ing from the bottom of a bar- 
rel. Some of the cuts sound as 
if they were recorded only to 
fill space so the album could be 
released a bit sooner (re: ‘Sing 
This Altogether (See What Hap- 


pens)’’ and “On With The 
Show.”’’) 
The Stones could have done 


so much better if they had not 
tried so obviously to top “Sgt. 
Pepper’s...’’ Such far-out sounds 
could be expected of some psy- 
chedelic groups, but the Stones 
are out of their bag on these 
things. Any comparison between 
**,,. Majesties...’” and ‘Sgt. Pep- 
per’s...”” would be little short of 
sacrilege. 

It would seem that the only 
groups prepared to progress to 
*programmed’’ albums are the 
Beatles (of course), the Mothers, 
and perhaps the Beach Boys 
(whose ‘‘Smiley Smile’’ was al- 
most great). After more work, 
maybe the Stones will accom- 
plish whatever their goal is; they 
obviously did not in their latest 
album. 


Also, the album by Cream en- 
titled ‘‘Disraeli Gears’’ is great, 
even topping ‘‘Fresh Cream.”’ 
There just aren’t enough words 
to describe the talent of Eric 
Clapton. 

And here’s another thank you 
for such in-depth articles on peo- 
ple like the Doors and Jimi Hen- 
drix. How about more on Cream 
and Cher, though? I guess that’s 
all, except a plea for less on the 
Monkees, who, except for Mike 


Nesmith, would be at a loss for 


brains. 


Tom Altizer 
408 Hotel Ave. 
Tazewell, Va. 


Dear Editor: 


After reading the writeup of 
the Monkees’ ‘‘Pisces’’ album in 
the March issue I decided to 
write. 

Although you gave the album 
a good writeup, you seem to 
think that all the Monkees fans 
are about fifteen years old and 
under. Well, I’m almost nine 
teen and think they’re four of 
the grooviest guys around. They 
have a happy sound that makes 
you feel groovy. Sure, I love the 
Beatles and other groups, but I 
think a lot of people who put 
down the Monkees are being un- 
fair. The Monkees. never asked 
to be a group, so how can people 
say, ‘‘The Monkees are trying 
to be another Beatles’’? The 


Monkees and Beatles are two| 


entirely different groups with en- 
tirely different sounds. 

I think, and some people may 
disagree, that the only reason a 
lot of the younger kids go for 
the Monkees is they can see the 
Monkees on TV. I’m not knock- 
ing the younger kids. They need 
a group to love, too, and if the 
Monkees fill this need, that’s 
groovy. AllI’msaying is: please 
give the Monkees a chance as 
musicians. They’ re four very tal- 
ented guys with their own spec- 
ial sound. 

Thanks for taking the time to 
read this. Also special thanks 
for being such a groovy mag- 
azine. I wish you, and all the 
many readers, love and peace, 
now and for always. 


_ Audrey Fulton 
23114 Middlebank Dr. 
Newball, Calif. 


Dear Editor: ; 

Realizing that this is a rather 
crude method of getting my point 
across, I feel itis my only means. 
Being an extremely able blues 
guitarist, but lacking the right 
contacts, I have tried to get my 
own scene going, but can never 
find the right personnel. Quite a 
number of fellow musicians and 
professional people feel that I 
can easily make it big if I be- 
came noticed by an established 


for new talent. 

As was stated in one of your 
past issues, with Mike Bloom- 
fied being interviewed, he said 
that he hadn’t ever met anyone 
in their teens who plays the blues. 


Well, I’m into it up to my neck, 
as well as almost all other diverse 
applications of the blues (jazz, 
the Cream, rustic blues) but still 
containing the raw impact of a 
blues-oriented guitar line. 

I change every day and have 
achieved a technique all my own 
and I feel that if I had the 
chance to play with some well- 
known artists who are interested 
in encouraging new talent, I 
could never lose out since I would 
be gaining something I would 
never regret - that being exper- 
ience, something which I search 
for every day of my life. 

I have written this in the hope 
PS it will attract the right peo- 
ple. 

George Simmins 
434 Kings Highway 
Tappan, New York 


Dear Editor: 

I would like to compliment you 
on your fine publication as a 
start. I look forward to each is- 
sue of Hit Parader and I enjoy 
your informative articles as well 
as. your regular features, such 
as Music Spotlight and The 
Scene. 


I like to catch the pro and con. 
views stated in your letter col- 


umn every month also. I am 
the lead guitarist in the local 
*tweirdo’’ band. I mean that our 
group does not play top 40 mu- 
sic We do a lot of blues and 
somewhat jazzy things. We fol- 
low Muddy Waters, Howlin’ 
Wolf, John Lee Hooker, B.B. 
King, and groups like Country 
Joe and the Fish and the Grate- 
ful Dead, also the Stones. 


They are obviously excellent in 
both fields. I listen to a lot of 
jazz guitarists and a great deal 
of their albums include composi- 
tions by Lennon-McCartney. It 
seems senseless to me that some- 
one would criticize such talented 


people because they aren’t ap-: 


pealing to them. | 


Also, would you do some ar-. 


tides on Country Joe and the 
Greatful Dead. The Greatful 
Dead do such beautiful and in 
tricate arrangements. They 


should get recognition for what | 
talent, since everyone is looking | the 


can do. < 
I would like to hear from othe 
musicians that play the same bag 


I do. 
Andrew Evanoff 
-6568 46th St. 
Kenosha. Wisconsin 


‘wrote 


Dear Editor: 


I think your magazine is the 
best on the market for two rea- 
sons. First, you don’t stuff it 
from cover to cover with nothing 
but Monkees, Monkees, Mon- 
kees, like just about every other 
magazine on the market. And 
second, you do feature articles — 
on the great blues bands such 
as Paul Butterfield and the Blues 
Project. 

But there is one blues band that 
I have not seen an article on yet. 
They’re an English group called 
John Mayall’s Bluesbreakers. 
In my opinion they’re one of 
the best groups around. They 
have two albums out in the U.S. 
and they’re both full to the brim 
with gutsy, low-down blues. 

On the first album the lead gui- 
tarist is Eric Clapton. Do I 
have to say any more? I have 
never heard better blues guitar 
played anywhere than Clapton’s 
screeching, walking solos in the © 
songs on this album. 

Clapton isn’t with them any 
more in the second album, but 
Mayall again comes up with a 
fantastic new guitarist named 
Peter Green. Green, although he’s 
not as good as Clapton, is also 
an unbelievably good blues 
guitarist. Just listen to his great 
blues runs, and especially to the 
guitar instrumental which he 
called ‘‘The  Super- 
natural,” and you'll see what I 
mean. 

As for John Mayall, he’s the . 
backbone of the group: playing 


great harmonica, piano, organ, 


guitar, and writing most of their 


| great material. And he has the 
I am not a Beatle fan, but I: 
| constantly hear criticism of them 
as musicians and songwriters. | 


most soulful, bluesy voice I’ve. 
ever heard. 

Finally, John McVie and 
Aynsley Dunbar provide a solid 
backing on bass and drums. You 
can tell at one listen that both 


-of them are excellent, profession- 


al musicians and good blues- 
men. 

Keep writing your excellent ar- 
ticles on other good groups and 
I hope I'll see an articleon May- 
all and his band in one of your 
upcoming issues. 


He McHalsky 
249 Orchard Ave. 
Pewarkee, Wisc. 


writs 


Answer: Mayall has three al= 
bums on London Records and 
one on Decca. 


reading your 


-watched - but the 


» OIA bo ERE 
Dear Editor: 


I have been reading and re- 
magazine for 
about three years now. With 
each issue, the quality of ma- 
terial and the overall format 
of the articles have gradually 
improved. But I have to state 
that, although your articles have 
enriched my life, they have also 
ruined it. 

I have become a social out- 
cast because when I mention 
Frank Zappa in a public place, 


‘everyone cringes away in ter- 


ror. The number of books I 
read has been cut down dras- 
tically because your a:bum re- 


_ views have prompted me to buy 


albums that I cannot stop play- 
ing. I’m “losing status at the 
high school” because instead of 
attending the annual “oldies” 
dances, I go to the pop con- 
certs to learn first-hand what’s 
happening now. And worst of 
all, most of the boys I am at- 
tracted to are musicians. And 
everyone knows what kind of 
people they are. 

I’m incurable - and the funny 
thing about it is - I’m having 
aball. 

Now, if you don’t mind, some 
comments. There is one group 
on the scene that is almost for- 
gotten here in the East, and if 
it weren’t for ‘‘For What It’s 
Worth,” they would be un- 
known. Of course, it’s the Buf- 
falo Springfield. ‘‘Clancy,’’ one 
of their best songs, was played 
only once or twice on the radio 
stations here, then forgotten. 
Their singles; ‘‘Bluebird’’ and 
**Rock and Roll Woman,” were 
virtually ignored. And when they 
played in concert here with the 
Beach Boys, I was ashamed of 
my. fellow city-dwellers’ lack of 
taste. Only a minority of the 
small audience there appreciated 
the tremendous writing and per- 
forming and arranging ability 
of the group. And if the others 
only would have listened and 
didn’t - and 
they missed the thoughtful and 
meaningful, goose-bumpy, hap- 
py-sad feeling that the Buffalo 
Springfield get across. 

Their albums are superb, also. 
(You reviewed the first one right- 
ly). ‘“‘The Buffalo Springfield 


ain’’ shows the versatility of, 


these fine performers. The group 
writes its own songs - flavors 
them with jazz, hard rock and 
bluegrass, intertwines them with 
sensitive lyrics, performs them 
with voices and harmonies in- 
describable, and evokes every 
feeling from sad memories to 
good times. There are messages, 
too. 

I want to ask you - cover the 


Buffalo Springfield. They are 


one of the best groups ever. 

And I want to tell everyone: 
don’t go to a concert only for 
the top-billed group. Give the 
lesser-known groups a chance. 

Listen..,...feel......who knows 
they might even turn out to be 


better than the stars. 


. Margaret Burda 
1234 McClure Ave. 
E. Mck., Pa. (15035) 


‘| Dear Editor: — 


I have been reading your ma- 


gazine for some time now, and I | 


have come to three conclusions 
about the Monkees: 

1) Because of the mixture of 
opinions on the Monkees, it is 
extremely difficult to get an hon- 
est review of their albums. To 
wit: In a recent issue, ‘““Granny”’ 
stated that their album was re 
corded in nine days, and it 
sounds like it. In another issue, 
the Monkees expressed dissatis- 
faction on their new album be- 
cause it ‘doesn’t give them a 
chance to be creative.’’ In this 
same article the author says that 
this is the best album they hav 
ever made. 

2) I have heard the Monkees’ 
first three albums, as well as all 
their singles. I admire their style, 
and their intentions, but I ob- 
ject to the obvious reason for 
their being organized...and I 
think that your readers know ex- 
actly what I am talking about. 

3) What with their TV show, 
and their stage performances, 
and their recordings, and their 


soon-to-be-released movie, I. 


think that the Monkees will even- 
tually die of overexposure. 

. I know that you don’t have to 
print this letter, but I would be 
very happy. if you did. It would 
be interesting to see in future 
letter columns how many people 


like the Monkees, or any group. 


Hartley E. Singer 
1131 E. 28th St. 
Brooklyn, New York 


Dear Editor: 


At last someone has said some- 
thing about that ‘‘tex-mex’’ slop; 
however, I don’t think ‘‘ Express- 
way’’ deserves the Yech Award. 
Add to your list ‘‘She’s About 
A Mover’ and “‘Can’t Get 
Enough Of You, Baby.” 

I personally do not like the 
Monkees but I feel their album 
**Pisces’’ at least deserves some 
mention in ‘‘Platter Chatter.’ It’s 
much better than that ‘I’m a 
wholesome clean American 
group’”’ slop they were putting 
out. My comments on the Byrds’ 
album: fantastic singing, excel- 
lent words, terrific music and a 
groovy cover. 

I’m glad the Rolling Stones 
changed their style. Their new 
album is a gas, so is the new 
Beatles’; but it’s not as good 
as ‘‘Sgt. Pepper.” The Jefferson 
Airplane also failed to top “Sur- 
realistic Pillow.’’ The Doors’ 
“Strange Days’’ is a great im- 
provement on the first. 

I received the Mothers’ album 
for a gift - how could you ever 
praise Zappa and his funky de- 
generates? Every song on it is 
as horrible as they are. I don’t 
think Zappa knew what he was 
doing when he wrote the words. 
Things like ‘‘My cheese for you 
is very new’’ and ‘Prunes keep 


/you regular’ are only a waste 


of money. They are always com- 
plaining about the U.S. If they 
don’t like it, they should move. 
That goes for all those lousy 
draft card burners, too. 


_.. Let me sign off by saying your 


| smile like pigs in a sty , see how 


ther suggest that everybody go 
out and buy it, because it is an 
excellent album that can be listen- 
ed to repeatedly and seems to 
make you wantto come back and 
listen to it again and again. The 
Beatles are still the world’s great- 
est group and this album is 
ample proof ofthis fact. The only 
drawback is perhaps that all the 
songs on it are not new, but the 
rest of the album makes up forit. 
I personally feel it is every bitas 
good as ‘Sgt. Pepper” and I 
eagerly await-their next single re- 
lease because I know it will be 
,just as great. Thank eyou, 
Beatles. 


magazine is the greatest on the 


stands. 
Judy Slandi 
Philadelphia, Pa. 


Dear Editor: 

With the end of 1967 came the 
release of the second Beatle al- 
bum of the year, ‘The Magical 
Mystery Tour” - a soundtrack 
album from the Beatle-produced 
television film of the same name. 
The film’s plotless story line is 
concerned with the turning of an 
ordin bus trip into a very 
mystical and wondertul event, 
and it acts as a vehicle for six 
new songs. The album of eleven 
tunes has seven new and four 
already established hits of 1967. 
“Strawberry Fields Forever,” 
‘Penny Lane,” ‘Baby, You’rea 
Rich Man” and “I Am The Wal-. 
rus” have been released as a 
single and are already topping 
the record charts all over the 
world. 

Generally, in concept and de- 
sign, the album is an amazing 
piece of merchandising, Contain- 
ed within is a twenty-four page 
picture storybook, which con- 
tains the whole story of the tour 
in cartoon form and it also has 
several black and white and co- 
lor pictures from the show. The 
words to the songs from the film 
are printed on the inside, back 
cover. 

Nearly all of the songs on the 
album employ sound effects or 
tapes slowed down or played 
backwards, creating a weird ef- 
fect in some cases and realism in 
another. The bus sounds in the 
title tune make one feel as if one 
was right in a bus terminal. Tiny 
little sounds add something to 
the songs. In “I Am The Wal- 
rus,” the line - ‘tsee how they 


Some other albums I think are 
worth mentioning: ‘The Piper At 
The Gates Of Dawn”’ - the Pink 
Floyd, ‘‘Are You Experienc- 
ed?” - the Jimi Hendrix Exper- 
ience, ‘‘Absolutely Free” - the 
Mothers of Invention, ‘‘'The Who 
Sell Out”? - the Who (their best 
yet), ‘“Magic People” - Paupers 
(how about a big spread about 
them and their album?) and 
“Their. Satanic Majesties Re 
quest”’ - Rolling Stones. 


About Larry LeBlanc’s article 
in the February issue of Hit 
Parader: Sir, basically, your 
story is accurate, particularly 
about five or six months ago, 
but conditions are without a 
doubt’ improving. The charts of 
Canada are seeing a greater per- 
centage of native records and at 
long last the American marketis 
just starting to open a little bit. 

ith the tours and album of the 
Paupers came a bigger respect 
and appreciation of Canadian 
talent, and indeed this group has 
been backing up several big art- 
ists, and Skip Prokop is making 
a name on jam sessions and 
drumming behind other artists 
on albums. But for Canada to 
really succeed, as you pointed 
out, there must be better publicity 
and recording facilities. At any 
rate, the talent and originality 
is there as well as support from 
a great number of fans, so I feel 
that in short time the Canadian 
musical scene will expand to the 
world over. American musical 
publications could help it along 
greatly, while the Canadian ones 
are plugging away a great deal. 


they snied,’’ a snorting can be 
heard when the line is sung. 

George’s “Blue Jay Way” is 
an Indian-influenced song witha 
religious-sounding organ and a 
slowed tape droning in the back- 
ground. The lines are almost 
chanted in a _ subdued voice, 
somewhat like ‘Within You, 
Without You.’’ When speaking 
of any new Beatle album there 
are bound to be comparisons 
made with ‘‘Sgt. Pepper,”’ but this 
should be avoided as much as 


possible, because their future al- 


bums, as this one itself points 
out, are not at all like the former 
and thusly cannot be compared. 
For instance, ‘Your Mother 
Should Know’ is a Paul McCart- 
ney ae that sounds de- 
finitely like a show tune and some 
people will probably compare it 
to ‘“‘When I’m Sixty-Four,’’ but 
the two are completely different. 
*T Am The Walrus’”’ will most 
likely be compared to “‘All You 
Need Is Love,’ but these two 
aren’t the same at all. 
“Flying” is a very relaxed in- 
strumental, a first for the boysin 
that it is their first instrumental 
written by all the group. (It’s the 
first song of any kind written 
by the entire group.) It is a very 
interesting tune and I hope there 
are many more like it to come. 
Instead of talking about all the 
songs in this letter, I’d much ra- 


I’d also like to take this oppor- 
tunity to say thanks to all the 
people who personally respond- 
ed to my last’letter, I was very 
happy and pleased to hear from 
you. Most of all, thanks to you 
for printing my opinions - keep 
up the excellent work. 


Mike Kushner 
29 Caldwell Crescent~ 
Peel Village, Brampton, 
Ont., Canada 


re some mad but lovable scien- 
tist, Micky Dolenz has programmed a 
Moogg Synthesizer in his basement to 
say: “Bye-bye, Bye-bye, Bye-bye’ - 
and in his living-room he’s built a 
one-man gyrocopter that needs only 
the addition of propellers to send it 
crashing through his roof. (Don’t ask 
me how else he plans to get it out 
of the house!) 

In Davy Jones’ $60,000 Swiss chalet 
house at Laurel Canyon, life is a little 
more down-to-earth. Davy likes to sit 
back and watch telly, or personally 
cook you a meal in a kitchen fitted 
out like a control panel at Cape Ken- 
nedy. 

This latest intelligence on the doings 
of the daydream-believing Monkees 
comes to me from friendly Mick Wil- 
sher, of New Vaudeville Band fame, 
who is back in London after spending 
a month soaking up their hospitality 


_and charm. 
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Said Mick, sitting there in a pair 


of candy-striped trousers for which he 


would make no apology: “Before I met 
Davy Jones, I’m afraid I had a pre- 
conceived idea of him as an aggressive 
little man who had been a child actor 
and obviously felt people were at his 
beck and call. I thought he’d naturally 
‘come it’ a bit. 

“I was so wrong, Davy is, honestly, 
so cool it’s difficult to say so without 
sounding corny. He is a really nice 
guy. . 


° 


At Home With 


THE MONKEES © 


“I spent four or five days on the 
Screen Gems set off Sunset Boulevard, 
and it was fascinating to watch the 
way they get a basic script and then 
work it out between them as filming 
is going on. They have the story line, 
but the dialogue is basically made up 
there on the spot. 


_ ““All the Monkees are full of ideas, 


and they throw them in like mad - 
Davy as much as anybody. But I no- 
ticed that if someone else comes up 
with an idea, Davy wouldn’t try to 
shout it down. He’s not pushy. 

“T think that in every way the Mon- 
kees are now creating as never before. 
And Davy is definitely getting more 
and more musically advanced - you 
could show him how to play any in- 
strument, and he would be able to 
work it out basically, even if it wasn’t 
good enough for recording. 

“As for Peter Tork - without a doubt 
I see him as one of the best folk gui- 
tarists on the scene. I saw and heard 
him playing on the set, and I’m not 
exaggerating when I say I was amazed.” 

I asked Mick about the Monkees’ 
recording scene, and it was here he 
told me about the Moogg Synthesizer 
(don’t tell me you’ve never heard of 
a Moogg Synthesizer), and some of the 
weird and wonderful things Micky Dol- 
enz has been getting up to recently. 

Said Mick: “The Synthesizer is a 


-computive instrument’ coupled up to 


an electric piano keyboard, Micky has 


ment and he uses a lot of the equip- 
ment to work out ideas for the Mon- 
kees’ records. 

““On the last track of the new Mon- 


kees’ LP he has it programmed to 
speak the ‘Bye Bye’ bit. It’s fascin-- 
ating. ; 


“Davy’s attitude to life is different. 
Whereas Micky is a wild guy who has 
fret saws and hammers and God-knows- 
what around the place, Davy’s home 
is more a house-house - if you know 


‘what I mean. It’s luxurious, but it’s 


a bit more normal. 
“‘T -remember the first time I met 


him was through Neko Chohlis, who 


designed the posters for Zilch, Davy’s 
boutique in Greenwich Village. Davy 
didn’t know me, but he accepted me. 


a complete recording setup in his base- - 


He made me feel at home without - 


being forced about it. 


““Micky’s place, though - did you 


see “You Only Live Twice’? He’s built 
this gyrocopter a bit like the one in 
that, and it’s about the size of a chair 
and it only needs the rotors sticking 
on it. Because he’s built it himself, 


he'll get a pilot’s license. I think that — 
over there, if you build the craft your- _ 


self, you automatically get a license 
to pilot it. 


““Micky’s also got a go-cart sphied . 


he built in his living-room, and which 


is now in his garage along with a van, 


two cars and two motor bikes. if 
“The living room - which is 20ft. — 


shay! 


ey. 


above the normal level 
got cinema equipment, and Micky had 
Brendan, who drove for him in London 
and who now works for him in the 
States, 


tastic! 

. “But anyway, about Davy’s house... 
‘residence’ would be the word for this, 
and one of the features is a pool exact- 
ly where the car normally stops. J tell 
_you, if you didn’t know your way 
around, and it was dark, you’d prob- 
ably be straight into the pool before 
you could think what was happening. 

“Davy is a very casual and relaxed 
person. The first time we met he asked 
what I would like-to drink, and then 
opened the fridge and revealed a great 
~ barrel of beer, 

“There were quite a few people 
around the house, but Davy was happily 
cooking the food himself for everybody. 
_ Nice it was, too: steaks, potatoes, peas 
and buttered beans, all done on a great 
infra-red cooking range. 

“T would describe Davy as groovy, 
likable and aware of his position in 


the group and his responsibilities. 


has also 


set up the screen and show. 
Disney’s ‘Alice In Wonderland.’ Fan- 


. Mick, 


\ 


’ 


“T think it’s typical of his attitude 


that if you walk up to his front door, 
you'll usually find it open. One time 


I walked in and he was sitting there 


watching TV with the cat on his lap 
and he said: © “Ello man, go in the 
kitchen and help yourself. Make your- 
self at home.’ 

“Fo be honest, I don’t think he 
really knew who I was at that time, 


-but it didn’t affect his attitude. He 


was just natural.”’ 

- We talked for a while about Micky 
ae Davy’s sense of humor - Micky, 
wild, crazy; Davy getting a kick out 
of using broad English accents so-that 


Americans can’t understand him. And 


then Mick mentioned how he had a 
spare sitar - so he gave it to Micky. 
Now it’s in regular use. 

Added the articulate and intelligent 
after some reflection: “I don’t 
want to sound like I’m just back from 


‘L.A. preaching the Monkee gospel and 


believing they can do no wrong. 
““However, I would like to make it 
clear to the hecters that the Monkees 
are not puppets (I think maybe even 
their names give that impression); and 


that they are now creating as never 


before. 

“Davy is immersing himself more 
and more into the music scene...he 
doesn’t. want to be just an idol...and 
he is concerning himself more and 
more with record producing, and so 
on: I know he thinks a lot of the work 
of Neil Sedaka - yeah, he is still 
around. 

“They all work fantastically hard. 


For instance, after a day on the set. 


they go to the RCA Studios on Sunset 
Boulevard near Sunset and Vine, then 
work into the night, then get up early 
for another day’s filming. It’s gruelling. 

“T didn’t speak a lot to Mike Nes- 
mith, who is a nice guy although he 
doesn't say much, but he’s a very 
talented musician. I know - I heard 
him play pedal steel guitar. He’s also 
a pretty hot writer: a song of his has 
just been No. 1 on the West Coast. 

“Davy and I were talking one day 
about critics of the Monkees, and we 
came to the conclusion that mature 
people are never hostile towards them. 
People who have wisdom are never 


hostile. 


“As it is,.I think the Monkees are 
going to blow the minds of a lot of 
people with the stuff they’re working 


‘on now for future release. Don’t un- 


derestimate them, man!”’ (I don’t.) 
One of the TV shows Mick saw being 
filmed - the Monkees shoot three days 
a week, 7:30 a.m. to 9 p.m. - is a crazy 
episode in which Micky is.given a 
magic monkee paw which grants him 
three wishes. 
“Tt’s crazy,” 
escapism.” 


smiles Mick. “Pure 


You may well wonder how come the 


New Vaudeville’s Mick Wilsher has 


been hobnobbing so much with the 


Monkees, and the reason is that Davy 
and the rest are great admirers of the 
professional skill of the band. 

Many British fans may not realize 
it, but in America the New Vaudeville 
Band is a sizzling club attraction at 
class nightspots in Las Vegas, Lake 
Tahoe and elsewhere. Among its great- 


est admirers are Tony Bennett and 


Trini Lopez...and Davy Jones. " 
Davy is so knocked out, he would 
like the Vauds to tour with the Mon- 


kees - although none of them is sure 
if it would work out. 


Certainly, I wouldn’t be surprised 
if one of the first calls Davy makes 
when he’s home in Britain again is 
to see the Vaudeville “Goody Two 
Shoes”’ panto in Birmingham. 

Davy was offered a pantomime role 
in Britain this Christmas, but couldn’t 
make it. 

Maybe he’s thinking about it for 
Christmas 1968?! 0 alan smith 


(Latest album/Pisces, Aquarius, Cap- 
ricorn & Jones Ltd. - Colgems) 


WW 


Were never met a group that has 
given us such a complete, minutely-de- 
tailed and fascinating account of their 
early days as The Young Rascals. We’re 
sure that many of our readers who are 
in groups themselves are familiar with 
the problems and hardships the Rascals 
faced. We hope that the success the 
Rascals eventually attained will encour- 
age young musicians to keep trying. 

Guitarist Gene Cornish is the star of 
this installment: 

I was always singing when I was four 
years old. My mother was a singer in 
show business. She sang with Woody 
Herman and Eddy Duchin in the early 
days. 

I came to the United States from 
| Canada when I was ‘about four years 
old and J had to learn to speak English 
because, until then, I spoke only French. 

My father bought me a $20 set of toy 
drums. My parents always encouraged 
an interest in music but they never 
pushed me. There was an old Spanish 
guitar, which J still own, which was 
over a hundred years old. It had only 
two strings and I used to sit and strum 
those two strings all day and sing any- 
thing. 
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Gene Cornish Part I 


My father gave up the idea of the 
drums. He didn’t like them anyway 
because they made too much noise. He 
bought me a ukulele when I was about 
six or seven years old. I still remember 
the day. We lived in a poor section of 
town at the time. My father owned his 
own gas station and he worked hard. He 
brought home the ukulele and in the 
next two days I learned five songs. 

I finally realized that you had to 
change chords to sing different songs 
or else it wouldn’t sound right. I was 
into something. I learned and learned 
and IJ played for four or five months, 
using the push buttons that were over 
the ukulele strings. You pushed them 
down to get the chords you wanted. 

I was always one for taking things a- 
part to see how they worked. I took 


“the buttons off the uke and looked 


underneath and J saw that the buttons 
pressed the strings down. So I thought, 
“T’ll put my fingers on there instead.”’ 
T had never seen any other guitar play- 


ers before, so I thought I had invented — 


a new way of playing. 

When my father came home and saw 
me playing the ukulele with my fingers 
he flipped out. He encouraged me and 


he went out,and got some strings for 
the old Spanish guitar. 

I took only half a music lesson in 
my whole life. I went to a guy when I 
was eleven years old. It was my idea. 
I was tired of strumming the life out of 
the old guitar and I couldn’t seem to 
get any further. Elvis Presley had just | 
come out, right after Davy Crockett. 
There I was with those two big idols. 
I was listening to the guitar player 
behind Elvis Presley, Scotty Moore, 
who has drifted into nowhere. No one 
has heard of him since and he was 
one of the originators of rock and roll 
guitar. He was really saying some- 
thing in those days. He wasn’t just 
strumming chords like some guys were. 
He was really playing. 

_ J said, “I’m going to take lessons.” 
I went up to a music store that was 
owned by an old Italian family. They 
must have been there for fifty or sixty 
years. It was the Sheb Rossi Music 
Store. I'll never forget it. They had 
five or six little teaching rooms up- 
stairs. You could smell the cabbage 
and the lasagna and everything that 
they were cooking in the kitchen. It 
was like sitting in.a kitchen. You could 


hear them hollering at the kids while 
you were trying to learn your lesson. 

The whole family taught. They had 
about eight kids. The old man said, in 
broken English, “Okay. Sitta down. 
I’m’a teach you.’ He shows me the 
lesson. He grabs my guitar and says, 
“‘Here’s how you gotta do it.”’ He 
plays a twenty-minute concert on my 
guitar. I realized that he was practi- 
cing for his gig that night on my gui- 
tar-lesson time. I said, ““Okay.’’ He 
handed me the guitar. I started to play, 
‘said, “Nah - IT can’t make this,”’ put 
it in my case and walked out. I didn’t 
even pay him. 

He was teaching me something like 
“Malaguena.”’ Great. But I wasn’t in- 
terested in that in the least. I decided 
I'd learn by myself. I played along with 
records and watched every group I 
could. I would sit by myself for five 
or six hours between baseball games 
and play my guitar. [listened toalot of 
Elvis Presley records and country and 

western, too. That wasthething. I lived 
| in Rochester, New York, I imagine some- 
body was playing rhythm and blues up 
there but I didn’t know anything about 
it. There was a lot of Mickey:Mouse pop 
music on the radio. i 

Finally I got my own electric guitar. 
I paid $50 for the guitar and an am- 
plifier through a want ad in the paper. 

_ When I was fourteen years old IJ had 
my first group. It was guitar, accordion 
and drums. We only knew four songs 
but we used to add a lot of polkas. We 
played for anything. We used to make 
fifty cents a night each, and we didn’t 
complain. It was better than sitting 
home on a Friday night. At least we 
were learning on our instruments. 

Any knowledge | have of playing 


standard songs like ““More’’ I learned 
up there by playing with every kind 
of group, anywhere. I was the kind of 
guy who would play anything for any- 
thing, from Bar Mitzvahs to shopping 
center openings. I played with every 
kind of musician...the young guys and 
the old guys. J learned. I could rattle 
off thirty or forty standards at thetime. 

The average wage was twelve dollars. 
A fifteen-dollar gig, per man, for six 
hours’ work, was considered a lot of 
bread. You wore’a tuxedo and bow tie. 
There was a clique of about thirty mu- 
sicians. Everybody had a red tuxedo 
with black lapels. That was standard. 


You bought that when you bought an™ 


instrument. Once in awhile you'd catch 
a few guys who had red plaid tuxedos. 
Those guys worked steady together be- 
cause they had the right kind of jackets. 

When I grew up, there were no or- 
ganized groups as there are today. Now 
there are four million organized groups 
in the area. Every group sticks together 
and they work together. But, when J 
was playing, there was aclique of about 
fifteen guys who were all on the same 
level of musicianship. If there were four 
jobs in the city on a weekend, four guys 
would get the jobs, they'd call the other 
guys up and everyone would work. But 
wed be in a different group every week- 
end. We all knew the same songs. 

J graduated from school and I wanted 
to get out of town. I realized that IJ 
couldn’t make it there. I was playing 
in clubs even before I was in high 
school. When I was in the seventh and 
eighth grade I was playing six nights 
a week. My father said that I could 
play as long as I kept my marks up. If 
I messed up in school I'd have to stop. 

I was too young to play in clubs with- 


out a chaperone, so my father or my 
mother, or both of them, came along 


with me and stayed from 9 to 2 in the . 


morning. They didn’t drink. They just 
sat there and dug. At the end of the 
night they'd say to me, “I think youdid 
this wrong.’’ They grew to become hip 
about pop music...at least, as hip as you 
could be in Rochester, New York. But 
they never put me down like old-fashion- 
ed parents would do. They gave me 
constructive criticism. My mother had 
been in show biz and my father under- 
stood. He was into it. 

This went on for four or five years. 
When I was seventeen I started going 
out by myself. I was big enough to 
take care of myself. 

Then I got a group of my own and 
we went out on the road. My father 
never had a lot of money but he loaned 
it to me whenever I needed it to take 
a trip to New York City. He loaned 
the whole group money and we always 
paid him~-back. J was very, very for- 
tunate to have a father like that. J still 
ask him for advice on important matters. 

I grew up for nineteen years not know- 
ing blues. I didn’t realize that there was 
music like Wilson Pickett and Otis 
Redding and ‘people like that. I hardly 
heard of James Brown. Once in a while 
I’d hear one of his records on the radio. 

I came to New York City and it was 
a whole new world. I started playing at 
the Peppermint Lounge which was 100% 
soul music. Odon paulsen 

(Be with us next month for the touch- 
ing saga of innocent youth adrift in the 
big city as we continue the Gene Cor- 
nish story.) 


(Latest album/“Once Upon A Dream - 
Atlantic) 
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Keith Moon of the Who 


Bric Clapton, dynamic one-third of 
the Cream, is generally considered to 
have the most authentic-sounding blues 
guitar in Britain. Although his ideas 
stem originally from such blues giants 
as B.B. King and Muddy Waters, the 
sound of Clapton is instantly recogniz- 
able. Of his instrument, an aging Gib- 
son Les Paul, Clapton says, “‘It’s fairly 
old and so a bit like old wine - the 
older it is, the better it is. Also, it’s 


_ very hard to play a brand new guitar - 


it needs breaking-in.”’ 

Clapton uses a 100-watt Marshall 
amplifier which he describes as giving 
excellent reproduction, but stresses that 
the only way to achieve the authentic 
bluesy sound is to sit down and listen 
to as many blues records as you can 
lay your hands on. “I want to play 
the music of my group, the Cream, 
but my guitar playing comes directly 
from the blues scene, and so it’s still © 
very wise for me to keep in touch with 
the blues. So, I listen tolots ofrecords.”’ 

An equally talented guitarist, albeit 
less of a purist, is Jeff Beck, who was, 
incidentally, Clapton’s replacement 
with the Yardbirds. Jeff also uses a 
Gibson Les Paul, with a preference for 


‘having two Marshalls to amplify 


his surging lines. “I’ve tried loads of 
other guitars,’’ he said, ‘““But as your 
fingers get bigger you have a wider reach 
and so I find this one is great. Guitar 
is a personal thing: it’s like having a 
car. You start out with the first thing 
that comes along and you develop tastes 
throughout your life.’’ 3 
Jeff is trifle reluctant to hand out 
advice to aspiring guitarists because, 
as he put it, “I learned all the wrong 
things.’’ He considered: “Well, at least 
people say that they're the wrong things 
but I think that if you enjoy doing 
something, you'll go ahead and do it 
anyway, and not worry about whether 
it’s correct. It’s like a kid with a toy 
model and a set of instructions. I bet 
he'll throw ’em away but he'll manage 
to build the model just the same. It’s 
just the natural thing to do. It’s your — 
own pleasure and your own time that 
you're using but this method usually 
involves you in copying someone else. 
This is not necessarily bad because if 
you have anything of your own tov say, 


Pete Townshend of the Who 


John Entwhistle of the Who : : 
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you ll end up saying it on your own.” 

Pete Townshend of the Who is idol- 
ized by all fellow. guitarists with an 
interest in the field of experiment, yet 
he admits that he has never considered 
himself a guitarist as such at any stage 
of his career. “I’m a chord man, relying 
on sound more than technique and con- 
centrating on sound-effects for their 
own sake,” he said. On stage, where 
he enthusiastically hits amp with guitar, 
Townshend's preference is for a Fender 
Telecaster or Gibson Stereo, the latter 
for its “nice action’ and disinclination 
to go out of tune, and the Fender be- 
cause it can stand up manfully to Pete’s 
line of experiment. “‘It’s the strongest 
in the world, without a doubt, and as I 
knock ‘em about on stage I need some- 
thing strong! You'd really have to go to 
town to break the Fender—use it asa 
chopper or something!” _ 

Townshend says he has come to rea- 
lize over his eight years of playing 
that everything that he does is a result 
of intensive practice. “Whenever J had 
a week or just a couple of days doing 
nothing, I’d sit down and practice,” 
he recalled. ““And. the runs and chords 
I learned then are the things J play 
onstage now. The thing is to be able to 
play what you want to, when you want 
to, and so the answer is to practice. 

“Another thing is that you ve got to 
keep enthusiastic. If you find your gui- 
tar becoming a drag you've got to do 
something about it - change the strings 
or clean it or change the color, alter 
the bridge or something. Also, you some- 
times need to change the guitar itself. 
A lot of people spend their lives with 
one instrument but it may be wrong. 
Look around for a cheaper guitar, even; 
it’s not necessarily a question of price, 
although usually the American guitars 
have got the edge on everything.” 

One of Townshend’s partners in the 
Who is bassist John Entwhistle, who is 
a well-schooled musician with the abi- 
lity to sight-read but not to say ‘no’ 
when he sees an instrument that takes 
his fancy! Consequently, John is the 
proud possessor of no less than nine 
bass guitars - Fender Precision, Fender 
6-string, Fender Jazz, Gibson Acoustic, 
Gibson Les Paul double pickup, a 
Mosrite with special modifications, two 
Hofner violin basses and his favorite 
for stage work, a Telecaster bass gui- 
tar. “If I see one I like, I buy it,” 
admitted Entwhistle. “It’s not worth 
trading in your old one because you 
can’t get that much for it.”’ 

John’s advice to young bassists is 
to buy the best equipment you can 
afford. He feels that his ability to 
read since age seven and a knowledge 
of music theory have helped him in 
some ways but considers the choice 
of good equipment more important. “If 
you've got long enough fingers, buy a 
precision bass because it’s the most 
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The Cream 


consistent there is. It’s very hard to 
play, but if you learn on a hard instru- 
ment you become a better player. You 
also must have good amplifying equip- 
ment. I couldn’t play what I wanted 
for about three years because poor amps 
were distorting my sound. Now I’ve got 
two amplifiers: a Marshall 100-watt 
going through 8 12’’-speakers for the 


treble and a Marshall 200-watt going 


through 8 12’’-speakers for the bass.”’ 

The Cream’s Jack Bruce is one of the 
few pop musicians who has had a tho- 
rough grounding in jazz before moving 
into freer pastures. Jack, who uses a 
Fender 6-string bass guitar, advises any- 


Alan Price 


one interested in the instrument to 
learn the double-bass first as he did. 


“This is a good way to approach it 
because ‘most people start off on gui- 
tar and switch when they find that 
they can’t do as much as they want to 
with it. If you start off on double-bass 
you end up finding that you can do 
more on bass guitar rather than do 
less.”’ 


Jack chose his 6-string bass because 
of the added play the: strings give. 
“You can bend them more than on a 
four-stringed instrument.’ His rhythm 
section partner in the Cream is the le- 


Jack Bruce of the Cream 
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gendary Ginger Baker , doyen of British — 


beat drumming who also came up 
through the jazz scene. Ginger uses 
a Ludwig kit which comprises two 


bass diums of different sizes, four tom- 


toms of different sizes, snare, two cym- 
bals and hi-hat. ““Drumming,’’ he main- 
tains, “is not easy. I used to practice 


nine hours a day but now I only do 


it once a month to see whether I can 
still do it. But practice makes perfect, 
or aS near as you can get to perfect! I 
yo through twenty-six rudiments, and 


through these devise my own practice 


(continued on page 53) 
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THE RHYTHM 


ifs today’s kaleidoscopic world of rock, 
probably the most standardized thing is 
the rhythm. Lyrics, instrumentation, and 
singing style in rock are as varied 
as those in any other form of music. But 
about 90% of today’s rock, from “I Am 
the Walrus” to ‘‘Boogaloo Down Broad- 
way,’ is tied together by the same basic 
rhythmic concept. Four heavy beats to 
the bar, 12 3 4, with lighter beats coming 
right in the middle of the spaces between 
the heavy ones - 1 and 2 and 3 and 4. 
Musicians .call it ‘straight time.”’ It is the 
lighter beats, the ‘tands,” and the way 
the bass and drums sometimes emphasize 
these along with the heavy beats, that 
“gives modern rock its drive and tension. 

However, this has not always been so. 
The evolution of modern rock rhythm 
has been a slow, though often very ex- 


citing process, which is by no means over. 
When rock was getting started in theearly- 
and mid-1950’s, the rhythmic idea was 
entirely different. For one thing, the elec- 
tric bass guitar, so crucial to modern 
rock, had only redently been invented, 
and very few groups were using it. What 
bass parts they had then were being played 
on the standard upright bass, a.totally 
different instrument related more to the 
violin than to the guitar. (Hence the pop- 
ular name ‘“‘bass fiddle.”?) Though this 
instrument is perfect for the subtle bass 
parts of modern jazz (like Steve Swallow 
plays with the Gary Burton Quartet), no 
one was ever able to contribute much to 
the growth of rock on the bass fiddle. 
Rock bass did not really come into its 
own until the electric bass came along in 
the early 1960’s. More of that later on. 
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OF ROCK — 


The rhythm on most early rock records 
is a hangover from what went before in 
C&W and pop music. For fast tunes the 
most common rhythm was “shuffle.’’ Now 
“shuffle” is by no means extinct today; 
blues bands use it all the time. (Check 
out “Look on Yonder Wall by 
Butterfield or ‘‘Dust My Broom’’ by 
Canned Heat.) Also such diverse rock discs 
as ‘634-5789” by Wilson Pickett and 
“The Rain, The Park, etc.” by: the Cow- 
sills are in shuffle time. In shuffle the 
four heavy beats are still there, but the 
lighter beats are different. Instead of 
falling halfway between the heavy. beats, 
on the “‘ands,”’ they come just before each 
heavy beat. Try “Rock Around the Clock’”’ 
by Bill Haley for a perfect early example. 

The slow and medium-speed tunesyof the 
mid-1950’s were essentially the same thing, 


Fats Domino 


Little Richard 
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Mothers of 


Buddy Holly 


slowed down. On a record like “Great 
Pretender’’ by. the Platters (1955) or “‘Blue- 
berry Hill’? by Fats Domino (1956), you 
can hear the right hand of the piano go- 
ing three times as fast as the basic rhythm. 
(This piano triplet thing was probably the 
most distinct and easily imitated instru- 
mental sound in all of early rock.) Like 
wise, in a fast shuffle, the basic beat is 
divided into three parts, though at fast 
tempo the full triplet is not always played. 
To get an idea of what this means, say 
1-2-3-1-2-3-1-2-3-1-2-3 very fast, accenting 
the 1’s. Then, without stopping, start leav- 
ing out the 2’s - so it goes 1—3-1-——3-1—3, 
and so on. Now you’ve got something 
like shuffle rhythm, with four ‘‘l’s” to a 
measure. Straight time, on the other hand, 
goes: 1-2-1-2-1-2-1-2 1, evenly, with no- 
thing left out. Right there we have the 
main difference between early rock rhythm 
and what’s happening today. 

Triplet rhythm, at various speeds, with 
and without the ‘'2’’ count, had been stan- 
dare fare in pop music, jazz and R&B for 
at least twenty-five years prior to the mid- 
1950’s. Early rock did nothing to it but 
make it louder and simpler, and focus 
attention on it by drastically streamlining 
and simplifying the other elements - har- 
mony, melody, lyrics. When the establish- 
ed Ate: artists of that era tried to do rock 
with the old pop-styled arrangements it 
came out sounding very much like old- 
style pop music. 

In many early R&B discs, especially 
ones by vocal groups like the Penguins 
and the Moonglows, the instrumentation 
was very lightweight, and the rhythm was 
really carried by the background voices. 
To make their parts stronger the back- 
ground voices would use syllables — from 


a simple “bomp bomp”’ all the way to. 


“‘Oodly-pop-a-cow pop-a-cow pop-a-cow 
cow’’ (‘‘I Promise To Remember,” Frank- 


Invention 


Paul McCartney 


ie Lymon and the Teenagers, 1956.) How- 
ever, other groups, like the Clovers and 
the 5 Royales, and many blues artists 
like Joe Turner and Ray Charles, were 
using heavier backup bands. It was these 
backup bands that set the instrumental 
pattern for early rock. 

Bill Haley and the Comets, a white 
group, were the first rock outfit to win 
widespread popularity with their instru- 
mental sound. The Comets were model- 
led closely on those R&B backup bands, 
but with the guitar featured more (a trait 


Haley carried over from his country back- . 


ground; he even used a steal guitar fora 

while). Haley’s biggest hits -‘‘ Rock Around 

the: Clock”? (1954), “Shake, Rattle and 

Roll” (1954), “See You Later, Alligator”’ 

1955) were all shuffles. If you go back to 

these old discs you will find that the rhy- 

thm section is clearly: recorded, unlike’ 
those on many R&B records. You can 

hear the upright bass being slapped fer- 

ociously as it does the old-time walking ' 
patterns. No riffs or interesting rhythm 

patterns of any kind in the bass - just 
coming down hard on the beat. The bass 

drum sound is very light, sometimes not 

audible at all; instead what you hear is 

the snare drum, cracking away like awhip 

onethe backbeat. Once in a while you hear 

a drum rhythm figure sustained for a bar 

or two (as on the:turnarounds of ‘Birth . 
of the Boogie’’), but most of the interest 

in the drum parts comes from isolated, 

violent single or double strokes that pop * 
out at you like gunshots. 

The rise of straight time is the most 
exciting musical development in the rock 
history of the late 1950’s. It is largely 
simultaneous with the trend toward white 
audience acceptance of real Negro R&B 
records, as opposed to good imitations 
like Haley’s or bad ones like the Crew 
Cuts or Pat Boone. 


Mike Clarke - Byrds 


Nothing like it really existed anywhere 
on records before 1955. In R&B, however, 
there were two separate types of rhythm 
that could be called antecedents of it. Many 
old-time blues musicians — country blues- 


* men like Charlie Patton and Robert John- 


son, piano players like Mead Lux Lewis 
and Pine Top Smith ~ used a rhythm 
which, while very different in feel, was 
counted in thesame way as modern straight 
time—1 and 2 and 3 and 4, Though R&B 
musicians of the early 1956 s thought this 
rhythm crude:and old-fashioned, there were — 
some attempts to render it into modern 
instrumentation. One of these attempts was 
the Chicago blues sound of Muddy Waters 
and his friends — a sound pretty much out- 
side the pale of rock & roll at the time. 
Another, more lightweight but briefly very 
successful, was that of Willie Mae “Big 
Mama” Thornton on the original “Hound 
Dog” (1953). 

The other type of rhythm we speak of 
here is ‘‘Latin.”’ In the early 1950’s there 
were quite a few R&B records that used 
some semblance of the rhumba and/or 
mambo beat -- which, again, can be count- 
ed 1 and 2 and 3 and 4. Probably the 
best known such record is “Hey, Mrs. 
Jones” by Jimmy Forrest (1952). It 
would be stretching it a bit to declare 
that straight time in rock came from a 
combination of country blues and Latin 
rhythms, but those rhythms at least gave 
musicians a feeling for counting in the 


straight-time way. ; 


The first group to use straight‘time con- 
sistently on records was Little Richard’s. 


‘Tutti Frutti’? (1955), his first straight- 


time record, converted a run-of-the-mill 
artist into an overnight sensation. It was 
really a new thing in 1955, with the vocal, 
and the right hand of the piano, cutting 
a ferocious eight-to-thebar all the way 
through. The sax, bass and drums are 
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not what they would be today, but the 


framework for modern rock rhythm clear- 
‘ly begins to take shape on this disc. 
Through 1956 and 1957 Little Richard 
continued to use this driving rhythm on 
most of his hit records. Probably the most 


. advanced rhythmically were “‘Slippin’ and 


Slidin’” (1956), ‘Lucille’ (1957) and 


“Keep a Knockin’” (1957). 
- » Two other very popular Negro artists 


began to veer toward the straight-time 
idea in 1956: Chuck Berry (‘‘Roll Over, 
Beethoven” and ‘‘Brown-Eyed Handsome 


“ 


Man’’), and Fats Domino, whose ‘My 


Blue Heaven”? and ‘When My Dream- 
boat Comes Home” had more of a syn- 
copated ‘‘Latin’’ touch. 


The softer, more syncopated, less hard- 
driving ‘‘Latin’’ approach prevailed on 
the first big white hits to use straight time. 
The blockbuster here is Elvis Presley’s 
two-sider, ‘‘Hound Dog’’/“‘Don’t Be 
Cruel’, the number 1 record of 1956. 
For the next two years most (though not 


“ 


name a couple. (“Jailhouse Rock” was 
a little more driving.) Other early Latin- 
styled white hits were ‘Diana’ by Paul 
Anka (1957) and ‘‘Little Darlin’”’ by the 
Diamonds (also 1957, and copped from 
an R&B disc by the Gladiolas). 

Gradually white artists began to get to- 
gether some original ideas in the rock 
field. Whereas all the records wejust named 
used Latin ideas in about the same way 


’ they had: been used in R&B for years, 


the Tex-Mex sound that surfaced in 1957 


all) of Presley’s hits used this rhythm --* brought with it a whole new set of rhy- 


“All Shook Up” and “Teddy Bear,” to 


The Penguins 


The Everly Bros. and two of the Crickets. 


| Wilson Pickett 


(continued on page 52) 
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Wren Mike Bloomfield left the Butterfield Blues band, Elvin Bishop had a very cree shoe to fill and 
it was difficult indeed, because a good deal of legend and “incredible” adjectives had been associated © 
with Mike. But Elvin side-stepped the goliath shadowand is quite capably making a star of himself and 
developing quickly as a lead guitar virtuoso. Bloomfield himself credits Elvin with teaching him basic 
blues band dynamics but now it’s all up to Elvin in the magnificent Butterfield machine. 

This interview was conducted while Elvin was still in the Butterfield Band, with no apparent thoughts 
of leaving. The band had recently finished recording their current Elektra album,.‘‘The Resurrection Of 
Pigboy Crabshaw” and they were rehearsing every day to enable the new drummer, Philip Wilson, and . 
the alto sax player, Dave Sanborn, to become familiar with the tunes. Also, several members had 


written some new songs and the band was trying them out. 


I talked to Elvin in his room at the Hotel Albert one morning while the smooth, beautiful solo piano 
_ of Art Tatum on Elvin’s tape recorder flowed in the background. 


An Interview With 


ELVIN BISHOP 
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HP: That jam session at the Cafe 
Au Go Go with you and B.B. King 
and Eric Clapton was great. How 
did the three of you get together? 
Elvin: The club manager, Barry, was 
trying to set up the jam session. He 
suggested it to Eric and me. We de- 
cided that it probably wouldn’t bea 
good thing because three guitars is 
usually too many and we were kind 
of apprehensive about whether B.B. 
would want to do it. 


We were getting ready to call the - 


whole thing off when B.B. came over 
and said that we ought to do it be- 
cause he had just had ajam session 
in Chicago with four guitar players 
and it worked out okay. He said that 
if we didn’t want tojam he wouldn't 
do it. So wejust got up andjammed. 


HP: Was there any cutting or any 
competition between you while you 
were playing? 

Elvin: | didn’t feel there was any 
competition at all. First of all, there 
were three completely different 


styles. B.B. King was the main thing. 
He was the center of the whole 
thing. I’m sure that he didn’t feel 
there was any competition. He’s so 
together, he’s at the ery top of his 
chosen field. 

| was talking to him afterwards. 
He has absolutely no hangups and 
no ego trips. He’s completely sure 
of himself and he knows that every 
time he goes out there, he’s just 
going to do it to the people. He 
has nothing to worry about. He can 
just lie back and be as nice a guy 
as he wants to be. He really is. 

We were all sitting at his table 
afterward and he was buying people 
drinks. He was like a combination 
between a master of ceremonies at 
a banquet and a king holding au- 
dience. 


HP: It’s a shame that most people, 


particularly the kids who listen to 


pop music, aren’t that aware of 


someone like B.B., whose fame nev- 
er seems to spread beyond a small 


number of discerning listeners. 

Elvin: There area whole lot of things 
wrong with America, especially in 
the music scene. One thing | don’t 
really dig is that most of the money- 
making artists have to be very 


young. People dig the youth and the. 


flash more than the musicianship. 

The Negro blues audience is 
pretty hip by comparison. The blues 
artists that they really dig are older 
cats because you ‘don’t really get 
that kind: of maturity by the time 
you're twenty or twenty-five. B.B. 
is forty-two and he’s the most pop- 
ular blues singer. 


HP: Despite the fact that people 


like yourself and Butterfield and 


Clapton are comparatively young, 
you still put a lot of feeling into 
the blues you play. 

Elvin: Well, maybe.....But it will be 
even better when they get them- 
selves together and get their own 
style which will come from their in- 
ner feelings as opposed to their feel- 


ings tacked onto the traditional 
blues idiom. It’s not going tobethe 
same thing. It’s going to be more — 
of a suffering of the mind rather 
than a physical suffering. 


HP: What experiences and feelings 
do you draw from now when you . 
play the blues? 
Elvin: Well, in a way......despite my 
background not being similar to B. 
B. King’s as faras the music goes, 
I'm probably learning it the same 
way he did - by watching guys 
play, listening to records. and sort 
of building my music on the same. 
forms that he-has. ( 
Whether or not I'll be satisfied to 
do that until I’m his age I'm not 
sure. 


HP: Do you think B.B. is still in- 


fluenced by what he listens to now- 


adays or is his style locked intight? 
Elvin:.| think B.B.’s style is based 
mostly on two things. Number One: 


T-Bone Walker's guitar playing and 
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Number Two: horn players of the 
1940’s. Those are his main influ- 
ences, | think. 


HP: What have your main myiences 


been? 
Elvin: Well, I’m growing up ina 
faster-moving time than he did. But 
there are certain similarities 
_ though, because | lived on a farm 
until | was twelve years old. | think 
this has something to do with my 
music. | don’t know exactly what. 
But being isolated from a lot of 
things and being pretty much on 
your own foragood while, especially 
when you're young, has alot to do 
with how you turn out. 

But I’ve been exposed to a lot 
more different kinds of music than 
he was. Everybody is these days. | 


started out listening to blues- Light- 


nin’ Hopkins and John Lee Hooker. 
That was the first music that meant 
anything to me emotionally. Then 
| started listening to Muddy Waters 
and Jimmy Reed and then B.B. King 
and cats like that. 


_ HP: What made you want to play 

_ the guitar? 

Elvin:. Well.......let me see. | really 
dug blues, and people around me 
had guitars. They played folk music 
and rock and roll and stuff like 
that. | dug the sound of the guitar. 
| was in Tulsa, Oklahoma and | 
was sSeventeen......maybe sixteen. 
But | gave up the guitar three or 
four times before | finally stuck 
with it. 

I've taken about two lessons at 
different times but they sort of 
discouraged me. | didn’t feel they 
were helping me in what | wanted 
to do. 

At first, | couldn’t learn from re- 
~ cords because | couldn't figure out 
what the guitar players were doing. 
| learned stuff from guys showing 
_ me things. Once you gethip toafew 
basic positions on guitar then, like 
in a crossword puzzle, it’s easier 
to concentrate on the missing 
pieces and you can get things off 
records much easier. 


HP: When did you start playing 
electric guitar? 

Elvin: About ‘62. | used finger picks 
up until ‘65 or so, though. They 


were metal finger picks and they 


rattled on the strings and | got all 
kinds of extra noise. A flat pick 


__ isa lot faster and cleaner-sounding-- 


Sometimes | pick with my fingers 
while I’m playing with a flat pick. 
Sometimes it’s better to use the 
flesh of your fingers. You get a 
much softer sound. 


HP: When did you first play with 
other musicians? "ay 
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Elvin: About ‘62 or ‘63, | think. | 
was playing in a group at the Uni- 
versity of Chicago. Paul Butterfield 
was in it, too. | was going to school . 
and they had these Wednesday night 
twist parties. 

But it didn’t start with a group, 
as a matter of fact. One night | 
was playing my guitar in a cloak 
room next to a party that was going 
on with people dancing to records. 
Then two cats came in. One had 
drums, one had a guitar. Their 
names were Ted and Bob Wilson. 
We started playing, some other cats 
came in and eventually westarteda 
band. 
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HP: What brought you to Chicago? 


_ Elvin: When | was in high school in 


Oklahoma | got a National Merit 
Scholarship and | decided that -| 
wanted to go to Chicago because 
that's where all the blues was. 


HP: When did you realize that mu- 
sic would be your life’s work? 

Elvin: | can’t put my finger on any 
time. It just came about gradually. 
Right after | quit school in ‘63 | 
wasn’t very good. For about a year 
| just hung out. | lived in a house 
full of musicians. | got about one 
gig a week and pretty much starved 


and listened to music and splayed a 


lot. 

After that | got a gig and started 
working seven days a week. | work- 
ed in a lot of places in Chicago.... 
the North Side, the South Side and 
the West Side. | worked in a lot of 
wino joints on the West Side for 
seven or eight dollars a night. | 
worked with cats like Hound Dog 
Taylor (who plays something like 
Elmore James), a guy named J.T. 
Brown, who has a blues group, 
Junior Wells; and | worked in a few 
rhythm and blues groups that oc- 
casionally had to do a few rock and 
roll tunes. | liked rock and roll to a 
certain extent, but not as much as| 
loved blues. 


When | got with Butterfield in ‘64 


he didn’t have a band. There was a 
band at the Blue Flame Lounge that 
included Smokey Smothers, who's 


a good guitar player. They hada . 
loose arrangement. It was a revue 


type thing. They'd add different 
singers at different times and Paul 
was one of them. | was working ina 
steel mill at the time when Paul 
got an offer for a job at a place 
called Big John’s. So | quit and we 
worked there for almost two years. 
The Newport Folk Festival in 1965 
was our first out-of-town job. We’ve 
been pretty much on the road ever 
since. 


~— 


HP: Has your guitar playing changed 
much in the last few years? 
Elvin: Yeah. It’s constantly going 


through changes. The first part of 


it was devoted to getting to know 
the bare essentials of the blue 
idiom. Then about a year or so ago 
| figured that | knew which notes 
to play and | started concentrating 
on the sound....the right vibrato and 
the right tones and things like that. 
I’ve been working on that. 


HP: Can the Butterfield Band ever 
become a raving commercial suc- 
cess? 

Elvin: | often wonder about that. 
| don’t think anybody knows. If 
we're going to have mass commer- 
Cial appeal it’s going to have to be 
the public that comes around to us 
because | don’t think we know how 
to be commercial. We've thoughta- 
bout making a commercial single, 
but we don’t even know how to go 
about it. We just have to put out 


. what we play and hope that some- 


HP: What direction is the Butter- 
field Band going in, now thatyou’ve 
added horns? 
Elvin: Well, that’s kind of hard to 
say. Our new album is almost all 
blues. There are a few rock and roll 
tunes. ‘One More Heartache” and 
“Runnin’ Out Of Time” were re- 
leased back to back as a single. 
There’s .another one, ‘Droppin’ 
Out.” All the rest are blues. There’s 
a 10-minute blues. 

We just worked a tune out at 
rehearsal yesterday. It’s acomplete- 
ly new thing. It’s notjazz and it’s not 


-blues. The cats in the band are get- 


ting together and getting into our 
own sort of. music. 


tell 


body likes it. 

Cr Hey. We ought to get down 
there,” says Paul Butterfield, re- 
minding the band of their daily re- 
hearsal. 

As we walk out of the hotel Elvin 
says, “Hey, listen, man. There are 
a lot more things I'd like to say, 
but | want to think about them a 
little more so | can express it with 
the right words. I'll see you again 
next time I’m in town.” 

In next month’s Hit Parader we'll 
you what Elvin had to 


say.) CJ don paulsen 

(Latest album/Butterfield Band - 
The Resurrection Of Pigboy Crab- 
shaw—Electra) 


On A Satanic - - Subject 


Dahstroisly ch close to London’s Royal 

Academy of Music, in a dimly lit apart- 
ment where a poster of Mao Tse-tung 
is fixed to the wall and T. S. Elliot, 
Lawrence Durrell and Sophocles rest 
in book form on a nearby shelf;sat the 
wicked wizard Jagger, eating his baked 
beans on toast. 


The light comes filtering through a- 


beautiful black lace shawl embroidered 
with red roses that is draped around 
the lampshade. 

Ever and anon the wizard leaves his 
repast to rise to his feet and jig around 
the room (Mick likes jigging) to the 
sounds of Erma Franklin or some bluesy 
Stax album. 

He finds it difficult to sit still while 
the music is playing, which is always, 
and apologizes above the earth-shatter- 
ing stereo that he cannot have on too 
loud as the people downstairs have 
complained - again. 


On a table are a pile of stereo cart- 
ridges for his car by artists like the 
Beatles, Ravi Shankar and the Tempta-: 
tions. 

A young man with shiny hair and 
friendly face is using the phone. He is 
Glyn Johns who is a pop star in Spain 
and the Rolling Stones’ sound engineer 
in England, or wherever they may 
record. 

He draws my attention to the model 
of a small. sailing vessel lying on the 
floor. It is a replica of an actual boat 
built in 1898 and was picked up in an 


’ antique shop by Mick because its name 


was “Lady Jane’ and the captain’s 
name written along the hull was one 
M. Jagger. Coincidence! 

The “‘wizard’”’ and I talk of the new 
album and the extraordinary three-di- 
mensional sleeve which th-y put togeth- 
er themselves in a New York ware- 
house. 


ar 


The concept is a fantasy, an almost 
fairyland-like picture, with the Stones 
in costumes and Mick as the wizard. 


“It’s not really meant to bea very nice 
picture at all,’’ said Mick. ““Look atthe 
expressions on our faces. It’s aGrimm’s 
fairy tale - one of those stories that 
used to frighten one as a young child.” 

The idea of the album title, “Their 
Satanic Majesties © Request,’ 
Mick’s, taken as a corruption from page 
2 of a British passport which reads, 

“Her Britannic Majesty....requests and 
requires, etc.” 

We talked of the shape. of things to 
come and when, if ever, we are to see 
the Stones “‘live’’ again. When will 
they appear on TV again and that 

“sneer of cold command” be seen more 
on “Top of the Grandpops’’? - 

“Oh, yes, I suppose I could go on 
doing my same act for years,” said 


See ie ce *, i aes SF TL fe 


Mick, “but I iat want to wind up 
_ like Dickie Valentine. I don’t want to 
go on repeating myself. I don’t want 
to be associated with Simon Dee’s 
show or Jonathan King’s show. We've 
appeared on ‘Top of the Pops’ hundreds 
of times. 

“Really it all finished with the Palla- 
iim TV. We went on with those funny 
soft hats and wearing brooches and that 
shocked everyone. ‘One year later, every- 


one from the Bee Gees down is doing — 


the same thing. 
“‘We’ve made a 15-minute color film 


‘ which we hope someone will show to 


promote the new album, and as for ‘live’ 


appearances some are planned for the 
New Year but I can’t say where or 
when.” 

What of all the film plans that have 


been projected for the group and his 
own plans as a solo actor? Will they 
attempt a film of their own in the same 
manner as the Beatles have with ““Ma- 
gical Mystery Tour’’? 


“We've never been a four-headed 
monster in the same sense that the 
Beatles have - there was very little uni- 
We're just five people who come to- 
gether to make records. 

“There are several film projects being 
considered both by the group and my- 


self but I do not want to be specific 
- about any of them in case they go the 


same way as some of the others. Until 
contracts are signed and the deals 
closed, it’s best to keep quiet.’ 

Ts Mick at all worried that the con- 
tent of this present album may be too 
far advanced for many of the Stones’ 
fans or that the message is too intros- 


pective to be understood by many © 


outside their own circle? 

“No. There are lots of easy things to 
listen to, like “Sing This Song Al- 
together.’ As an album I don’t think 
it’s as ‘far out’ as ‘Sergeant Pepper.’ 
It’s primarily an album to listen to, 
but I don’t feel people will think we’ve 
gone totally round the bend because of 
that.” 

And so it was that Marianne Faithfull 
arrived from work, wearing her fur coat 


and what looked suspiciously like 


Mick’s green satin trousers (on her 
they look good). 

She was pleased Mick had eaten and 
Mick was pleased to see her (which he 
indicated in an appropriate manner) 
and I felt they would both be pleased 
if I left - so I did. 

Five days later found me in the BBC 
“Top Gear’’ studio at the kind invita- 


tion of producer Bernie Andrews to 
finish the second half of the feature. 
Brian Jones, Mick and Charlie Watts 


were discussing the aibirn over the air 


with DJ Tommy Vance. 

Mick was in splendid form and kept 
referring to various tracks on their al- 
bum as “‘mid-tempo shufflers’’ and 
“dirgy knee-tappers.”’ Brian was credit- 
ed by Mick with playing almost every 
instrument on the album, and Charlie 
looked several times as if he was going 
to say something. It was Charlie who did 
a lot of work helping to get the album 
together. 

After the recording I had a few words 
with Brian who had a ruby-red soft 
hat with glittering green and gold band 
around it on his head, sheepskin jacket 
on his back and a cold sore on his lip. 

He was as ever pleasant and polite. 
He was deeply concerned about the 
“evolutionary explosion’’ and the feel- 
ing that perhaps journalists had been 
told not to speak to him because of re- 
cent exploits. 

“Yes, of course, the album is a very 
personal thing,’’ agreed Brian. “But 
the Beatles are just as introspective. You 
have to remember that our entire lives 
have been affected lately by social- 
political influences. You have to ex- 
pect those things to come out in our 
work. In a way songs like ‘2,000 Light 
Years From Home’ are prophetic—not 
at all introvert. 

““They are the things we believe to be 


happening and will happen. Changes in 


values and attitudes.” 

What about their capacity as “‘enter- 
tainers,’’ I ventured. 

“Entertaining, pah!” ejaculated 
Brian. “Entertaining is boring; com- 


- munication is everything.”’ 


So now you know. Why did he think 
it was, that no other recording artists 
before them seem to have taken the 
objective attitudes that so many of our 


established groups seem to be taking © 


today? 

“Because of the wars,” declared 
Brian. “Just as people began to look 
at life and their values, a war would 
break out, and nothing destroys culture, 
art or the simple privilege of having 
time. to think, quicker than a war. 

“And once you get the horror and 
terror of a war people have to escape 
from it. They need the escapist pop 
cultures that croon about moon and 
June and romance. I’ve never had to 


go through those times and J thank | 


God I have not.”’ 

How does Brian explain the suc- 
cess of artists like Frankie Vaughan, 
Val Doonican and Vince Hill, who 
still make a good living singing of 
moon and June and romance? ““They’re 
very necessary for all those people who 
were tired and worn out by the wars, 
said Brian. 

Exit Brian Jones “phd exephor” in 
his Rolls-Royce. Okeith altham 

(Latest album/Their Satanic Majesties 
Request - London) 
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Tie the vast amphitheatre of the 
Forest Hills Stadium, three lithe figures 
move into position on the darkened 


stage. Waves of excitement can be 
heard rumbling like the distant surf. 
And then a voice booms out over the 


public address system: “And now, 
ladies and_ gentlemen, we proudly 
present. . . . .Diana Ross and The 
Supremes!” 


Powerful arc lights glitteringly reveal 
three lovely girls, Diana Ross, Mary 
Wilson and Cindy Birdsong -- brilliant 
new stars in the night -- who begin 
to move in a scintillating, vibrant way 
that is all their own. You can’t hear 
the music yet: it takes a while for 
the roar of welcome and applause to 


subside. So Diana’ Ross and’ The 
Supremes just vamp and ‘smile, their 
eyes wide with delight as they ack- 
nowledge the cheers, and think about 
how far they’ve traveled in so short 
a time. 

Now you begin to hear the pulsating 
tempos and the warm, melodic orches- 
trations that is their special sound of — 
magic. This is how it is in New York 
when Diana Ross and The Supremes 
are singing. And it is the same in 
Tokyo, London, Munich, or on an air- 
craft carrie: in Kowloon Harbor, Hong 
Kong. Audiences around the world are 
irresistibly caught up in the ““Supreme ~ 
experience,’ a combination of New 
Year’s Eve, the Fourth of July, and the 


and “You Can’t Hurry Love,’ 


on - the 


universal story of Cinderetla, told j in 
triplicate. 

The summer of 1967 saw two sig- 
nificant changes in the trio. Diana 
Ross, the group’s lead singer, received 
the recognition she has long deserved 
and The Supremes became known as 


Diana Ross and The Supremes. Cindy . 


Birdsong, a member of Patty and The 
Bluebells for six ‘years, became the 
newest member of The Supremes when 
Florence. Ballard, exhausted from the 
girls’ demanding schedule, withdrew 
from the group and signed with ABC 
records. - 

Diana Ross and The Supremes are 
today considered the number one female 
singing group in the world. How did 
it all begin? Who can pinpoint the 
exact moment when new stars are 


| discovered? 


An astronomer will {ook through his 
telescope one day and holler ““Eureka!”’ 
But the star has really been there all 


_ the time, waiting. 


The Supremes were there all thetime 
too, not waiting, but working, per- 
fecting their sound, their style, knowing 


_ someday the dream would happen. 


Early in 1964, a nation of teenagers, 
disc jockeys and just plain music lovers, 
all turned into “ astronomers.” For 
suddenly, three new stars, clustered 
like diamonds into one shining group 


- called The Supremes, caught fire. Their 


records began selling at a phenomenal 
rate. Witness their seven gold records 
in a period of less than two years: 
for ““Where Did Our Love Go,”’ ““Baby 
Love,” ‘“Come See About Me,”’ ‘ 
In The Name of Love,” 
Arms Again,’ 


“Back In My 
” “T Hear A Symphony,”’ 
* all of 
which sold a million or more records 


and soared to the top of the Pap 


record charts. 

In fact, The Supremes saeortiee the. 
incredible feat of having five consecu- 
tive: records reach the Number 1 spot 
best-selling charts, an 
achievement unmatched by any other 
American group. 

In addition to their single record sales, 
which are possibly as consistent as the 
price of gold in Fort Knox, The 
Supremes’ albums are also to be most 
often found at the top of the best- 
selling charts. “‘Meet The Supremes,” 
“A Bit Of Liverpool,’ ‘Where Did Our 
love Go, “The Supremes At The 
Copa,” “More Hits By The Supremes,.’ 


“We Remember Sam Cooke,” “‘The 


Supremes Sing Country, Western and _ 
Pop,” “I Hear A Symphony,” “The 
Supremes A-Go-Go,” “‘The Supremes 
Sing Rodgers and Hart,’ ‘Diana 
Ross and The Supremes’ Greatest Hits”’ 
are all outstanding favorites. 

Their album, ““Merry Christmas— The 
Supremes, ’’ appears destined to become 
the first seasonal album (annual 
standard) in the ‘pulses music field in 


‘Stop - 


Cie 


- more than a decade. 

' The Supremes do not hesitate one 
second in crediting’ the producing- 
writing 
‘Holland who are responsible for all. 
‘the girls’ smash hits. : 
_ “They are the absolute greatest, ” the 
girls will sing out on the slightest _ 
‘provocation. 


team of  Holland/Dozier/ 


-Many popular vocalists are limited to 
the recording field. But, unquestion- 
ably, The Supremes have the visual 
excitement to match their “Motown 
Sound.” Apart from their youthful 
beauty and effervescence, there is some- 
thing indefinable, that rare star quality 
that grabs an audience like a magnet. 


- This is something you can’t learn. You 
either have it or you dont. 
‘Supremes have it. 


The girls have roamed the globe, 


entertaining in virtually every nation. 


in the world. Success for these three 
unassuming girls -- each in her early 


- twenties -- has covered a broad spectrum 


of the country’s finest nightclubs, the 
capitals of Europe, the top television 
programs, and the vast concert halls 
and college auditoriums. 

After a tour of England and the Con- 


_tinent, their records soon topped the 


British pop music polls, the first time 
a female group of any nationality ever 
did that. That’s become one of their 
happy habits -- making records that 
break records. 

Appearances by The Supremes follow 


’ what by now has become a ritual. 


When they come to a city for the first 
time, their opening night. audiences 


‘person. 


The 


are primarily. young people - under» 
with the 


twenty-five. After that, 
Standing Room Only signs going up, 
the kids vie with their parents for seats. 


-And then it’s every man for himself. 


Everybody wants to see the girls in 
‘Without advance hoopla; or 
whopping advertising campaigns, The 
Supremes are’ SRO everywhere. Word: 
of-mouth does it every time. 

The ultra-sophisticated ad Alpert 
who came to observe the phenomena 
of show business when The Supremes 
opened at the famed Copacabana in 
New York, cheered and bravo-ed the trio 


to an overwhelming triumph. For here 


were three girls, supposedly favorites 
of teenagers, who presented an act of 
polished perfection. A sensational blend 
of show tunes, ballads, spirituals, and 
swinging blues and pop - all mixed 
with humor and that thing again: that 
electric crackling in the air that lets 
an audience know it is watching*and 
listening to a star attraction. 


On television The Supremes have ap- 
peared on The Ed Sullivan Show, The 
Dean Martin Show, The Sammy Davis, 


Jr. Show, The Red Skelton Hour, Holly- . 


wood Palace, Hullabaloo, The Mike 
Douglas Show, The Johnny Carson 
Show, and in many spectaculars, in- 
cluding Rodgers and Hart Today and 
a documentary, The Anatomy of Pop. 
They have even played dramatic roles 
in the Tarzan TV series. 

The trio’s European engagements 
have given them an unprecedented fol- 
lowing on the Continent. In Amsterdam, 


they were the official U. S. represen- 
tatives at Holland’s Annual Pop Song 
Festival. One newspaper said that their 
appearance was the sweetest way 
America could reciprocate for having. 
received tulips from Holland -- “‘sending 
us these three lovely girls in the bloom 


of youth and superb talent.”’ 


But how did The Supremes become 
the supreme entertainment attraction 
in the world today? ; 

Diana and Mary, the original 
members of the group, came from a 
section of Detroit called Brewster 
Projects. “People with a lot of money 
do not live there,’ Diana Ross will 
tell you intently, “and many of the 
people at Motown Records come from 
a similar background.’ 

Cindy Birdsong, the newest member 
of the group, also comes from this origin 
-more than 1,000 miles away in 
Camden, New Jersey. ; 

“We all started singing when we were 
kids,”’ recalled Diana. ‘““Mary and I 
went to the same elementary and junior 
high schools.”’ 

Mary added, “We were so lucky! 
Lucky enough to want to do something 
so much -- to sing! It gave us a sense 
of direction that so many other kids 
we grew up with didn’t have.”’ 

Cindy remarked, “I have always 
thought about singing -- whether it was 
in the church choir or in elementary 
and high school. I never wanted to 


do anything else.’’ 


In addition to their similar back- 
grounds, Diana, Mary and Cindy share 


something else in common -- something 


(continued on page 38) 


The Nonstop 


PETE 


TOWNSHEND 


if seems almost mandatory to begin 
an article on Pete Townshend by com- 
paring his mind with some destructive 
machine. In recent issues of Hit Parad- 
er it has been described as “‘mincer- 
like’’ (Oct.), a “machine gun’’ (Feb.) 
and a ‘well-oiled lawn mower that 
clacks around and around, spitting out 
ideas and attitudes as it churns up the 
Scene’ (March). 

Sitting in the office of his New York 
publicist, wiping his running nose, 
Pete looked harmless enough to be 
asked if he felt that any of the descrip- 
tions were accurate. 

“‘No. I certainly don’t feel machine 
gun-like or pincer-like at the moment, ”’ 
he admitted. “I think the point is that 
I can follow up my own ideas through 
conversation instead of having an in- 
terviewer keep kicking me to make me 
speak. 

“T think interviewers are so used to 
skewering and having to prompt people 
to keep talking and follow up. their 
ideas that, when I just rattle on and on 
and on, they think it’s great. But really 
it’s very simple. It’s just a matter of 
coming from a place where conversation 
took that form. At art school everyone 
used to talk like that. You just spoke 
until you were interrupted.” 

Despite his massive outpourings of 
verbiage, Pete prefers to be quoted 
sparingly, and often he'd rather have the 
interviewer paraphrase his remarks. 

‘He hasn’t read an interview which 
was really reminiscent of the way he 
felt at the time or of what he really 
wanted to say. 

“Keith Altham is the only guy who 
does good interviews,’’ Pete said. ““He 
interviews the whole group in a kind of 
crazy manner. He seems to understand 
the instant when anyone gets slightly 
serious and he quotes them accurately. 

“He'll only get pencil and paper out 
occasionally to write down something 
funny like Keith calling someone a 
kangaroo or take notes on something 
intricate that I’ve said. He relies on 


memory for the rest.”’ 

(Unfortunately, this is one of those 
few: Who interviews in Hit Parader 
that wasn’t conducted by Keith Altham. 
The reporter used a tape recorder, 
some of Pete’s quotes are verbatim, most 
are an attempt to express what he meant 
rather than what he actually said and, 
although Pete Townshend may not be 
overwhelmed by nostalgia when he 
reads this article, we hope everyone 
else finds his opinions of some little 
interest.) 

Somehow we got to talking about the 
Rolling Stones, and suddenly Pete un- 


-leashed his machine gun, mincer and 


lawn mower. 

““As the Stones begin to lose their 
surface aggressions it becomes more 
apparent where their ideas come from. 
They’ve never had any ideas!’’ Pete 
claimed. ““They’ve always been borrow- 
ed or stolen. ‘Satisfaction’ came from 
“Nowhere To Run’ by Martha and The 
Vandellas. They told me. The same 
with ‘Last Time.’ It was a Staple 
Singers song. Yet they say that they 
wrote it. 

“Their ideas have always been very 
obviously inspired by other people, and 
yet they’ve been one of my biggest in- 
fluences. They've probably influenced 
me even more than the Beatles.”’ 

Pete believes that both The Who and 
The Stones jelled as a group in a simi- 
lar manner. They both needed the same 
kind of powerful; rhythm and blues- 
based sound to complement their ly- 
rics, and both groups had an ear for 
satire. 

** ‘Tegal Matter,’ on our very first al- 


bum in England, was very Stones-in-. 


fluenced. It showed. When you're not 
very good, your influences show,’’ said 
Pete. 

He cited the disguised influence- 


swapping that exists in England. “‘Peo- _ 


ple tend to attribute exaggerated sig- 
nificance to the more flamboyant mu- 
sicians like Jimi Hendrix and The Cream 
rather than to a group like The Kinks 


who write some very original and subtle 


material. 

‘“* “Autumn Almanac by the Kinks 
is a masterpiece of description of the 
English way of life in the same way 
that Beethoven’s “Pastoral Symphony’ 
was of his time, ’ Pete believes. 

The Who began with many diverse 
influences, including Beethoven. They 
were exposed to surf music via Keith, 
the. mad surf music collector. Pete 
brought rhythm and blues and classical 
music and various other influences into 
the group. Roger was into old rock and 
roll and John liked Duane Eddy and 
probably still does. 

“But I’m not exactly sure how you ; 
can channel the influences in a group,’ 
Pete mused. 

Somehow all the sounds fused to pro- 
duce one of the most original —hence 
copied— groups in pop music, 

The Jimi Hendrix Experience has 


_ obviously been influenced by The Who, 


both soundwise and visually. Jimi’s 
drummer and bass player could easily 
step into The Who without missing a 


‘beat: Wate Bacanies Mitch Mitchel 
was almost a member of The Who a. 


couple: of years ago. 

“We've also influenced groups like 
The Cream, but they’ve influenced us so 
much in return that it’s really just a 
swapping of ideas,” Pete said. © 

All this talk of the exchange of ideas 
between musicians seemed in violent 
contrast to the pronouncements made 
by: Eric Burdon that such conditions 
do not exist in the British Isles. 

“Everything that Eric says winds up 
sounding like his last words,’’ Pete 
refuted. “TI can never justify anything 
that he says. I can’t justify that state- 
ment because the entire music scene in 
England is centralized in London. The 
idea-swapping is done by listening to 


each other’s records rather than on a° 


personal level. Even though Jimi and 
Eric and I spent a certain amount of 
time together, that didn’t have as much 
influence on our internal ideas as listen- 
ing to the actual records or going to see 
performances. 

“If Eric Burdon thinks that he’s the 
only one that actually gets around 
and sees and talks to other people, then 
he must be pretty dumb because it’s 


Brisas that artists meet jin th artiste: 


I mean, does he want everyone to ride 
around together in a big coach?” asked 
Pete with a wry smile. ' 

“One of the groups that make it a 
point to go around and see groups and 
allow groups to influence them, even 
though they're way above it, is the 
Beatles. And yet Eric Burdon put them 


_down rigidly the other day when I was 


talking to him.” 

(With nary a kick from your friendly 
interviewer, Pete Townshend continued 
to rattle on and on.) 

“The problem is that when you get 
into levels of awareness—and God 
knows what else—music has only one 
level and that’s: entertainment; .and 
that’s not awareness really—it’s value. 

“Last night I was talking about the 
directions in which music went, and 
obviously classical music once took a 
divergence and became the pillar of 
respected and valued music that it is 
today.” 

Pete believes that what is happening 
now is that people in pop music who 
really work on their records are be- 
coming that kind of pillar. The San 
Francisco groups, The Beach Boys, the 


Beatles— and perhaps even The Kinks — 


are reaching the paramount height and 
raising their music to the level of an 
art form. 

“Everyone else is just selling al- 
bums,’’ he said. ““There are always good 
performers like Aretha Franklin and 
Jimi Hendrix who make good albums 
but it goes beyond that. Is their mu- 
sic good and pure esthetically? Is it 
of value musically? J think not. 


“The Jimi Hendrix album doesn’t 
have any musical content at all. It 
has a lot of emotional and performance 
content. It’s sort of like trucks and 
lorries driving over you. Some of the 
songs are good but J think his next al- 
bum will be a lot better. He seems to be 
slightly confused in his early days.”’ 

But Pete Townshend is not confused, 
and if you've listened to ““The Who 
Sell Out’’ album on Decca, you’ll know 
that the entire group knows where it’s 
going. 

(And your interviewer knows where 
this article is going because he’s going 
home now. The end.) Odon paulsen 


(Latest album/The Who Sell Out— 
Decca) 


© COMPLETE SONG INDE 


WORDS TO YOUR FAVORIT 


e| CAN TAKE OR LEAVE 
YOUR LOVING | 


{As recorded by Herman's Hermits/ _ 
MGM) 

RICK JONES 

I don’t need her 

Don’t need her kind of heartache and pains 
She’s gonna have to see ) 
Things now could never be 

To save her again. 


I won’t listen ' 

Well, maybe I'll listen once in a Whe 
She thinks I’m: ‘gonna die 

Now that she said good-bye 

‘| But she’s so wrong 

Hearts gonna smile 


Baby, baby don’t you believe it 


@BOTTLE OF WINE 


(As recorded by Fire Balls/Atco) 
TOM PAXTON 

Bottle of wine 

Fruit of the vine 

When you gonna let me get sober 
Leave me alone 

Let me go home : ' 
- Let me go back 

‘And start over 


@| WISH IT WOULD RAIN 


i(As recorded by The Temptations/ 
Gordy) 

BARRETT STRONG 

RODGER PENZAVENE 

NORMAN WHITFIELD 


Sunshine, blue skies 

Please go away 

‘The girl has found another and gone away 

With her went my future 

My life is filled with gloom 

So day after day I stay locked up in my 
room 

I know to you it might sound strange 

But I wish it would rain 

‘Cause so badly I wanna go outside 

But everyone knows that a man ain’t 
supposed to cry 


Ramblin’ ’round 
This dirty ole town 

Singin’ for nickels and dimes 
Times gettin’ rough 

I ain’t got enough 

To get a little bottle of wine 


Listen I gotta-cry , Little hotel ‘ When it comes to your loving 
‘Cause crying eases the pain oh yeah | Older than hell I can take it or leave it : 
People this hurt I feel inside Dark as the coal Baby, baby don’t you believe it 
Words could never explain In a mine When it comes to your loving 

I just wish it would rain. Blankets are thin I can take it or leave it. 

Day in, day out I lay there and grin I can take or leave your loving 


I got a little bottle of wine ° I can take or leave your loving 


I’m not sorry 
I still think we’re better apart 


My tear stained face pressed against the. 
window pane 
My eyes search the skies desperately for 


Pain in my head 


| rain Bugs in my bed She said she’s gonna see 
‘Cause raindrops will hide my teardrops | Pants are so old The day when there’s gonna be 
And no one will ever know that I’m crying ape oy Pelee The change of heart. ; 
Crying when I go outside on the stree > ‘ 
To the world outside Tell the people I meet Rae y, aay EE eye 7 
t Buy mé 2 bottle of wine en it comes to your loving 
My tears I refuse to explain y I can take it or leave it 


Oh I wish it would rain Baby, baby don’t you believe it: 


Let it rain, let it rain Preacher will preach When it comes to your loving 

‘I need rain to disguise the tears inmy eyes Pea aan will teach I can take it or leave it 
Oh let it rain ners will dig I can take or leave your loving. 
I’m a man and I got my pride In the mine I can take or leave your loving. _ 
Til it rains I’m gonna stay inside I ride the rods ¢ ©Copyright 1967 by Active Music, Ltd... ; 
And let it rain. y Trusting in God -|London, England. Rights for U.S.A., 


Canada and Japan controlled by MIL: | ' 
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Huggin’ my bottle of wine. - 
© Copyright 1963 by Deep Fork, Inc 
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@WE CAN FLY | 


(As recorded by The Cowsills/MGM) 
BOB COWSILL 

ARTIE KORNFELD 

STEVE DUBOFF 

BILL COWSILL 


@BORN FREE 


(From The Columbia 
“Born Free’’) 

‘(As recorded by The Hesitations/ 
Kapp) 

DON BLACK 

JOHN BARRY 

Born free, as free as the wind blows 

As free as the grass grows 

Born free to follow your heart. 

Live free and beauty surrounds you 
The world still astounds you 

Each time you look at a star 

Stay free where no walls divide you 

You’re free as a roaring tide 

So there’s no need to hide. 


Born free and life is worth living | 

| But only worth living 

‘Cause you’re born free. 

©Copyright 1966 by Screen Gems- 
| Columbia Music, Inc., New York. 


e| THANK YOU 


Sam & Dave/Stax) 


Picture release 


See how the morning mist can hide us away 
And how the day is so much fun 

Isn’t it groovy in a daydream 

Doesn’t the day seem like it could never end 
And so my friend we’re one. 


Baby, it’s funny 

How I can feel so sunny 

When you’re beside me, we can fly 
Nothing to tie us f 
Bluebirds come up to guide us 
When you’re beside me, we can fly. 


Hey mister wind, just keep us sailing 
High in the sky 

There’s no curtailing our fun 

So everyone, come on 

Hey you on the ground 

Take a look up and see what we’ve found. 
©Copyright 1967 by Akbestal Music, 
Inc. 


(As recorded by 
‘ISAAC HAYES 
DAVID PORTER 
I want everybody to get up off your seat 
And get your arms together and your 


@ZABADAK 


hands together 
‘ (As recorded by Dave, Dee, Dozy, 
ae oe me some of that ole soul Beaky, Mick & Tich/Imperial) 
PP HOWARD BLAIKLEY 


You didn’t have to love me like you did 

But you did, but you did. 

And I thank you 

or didn’t have to squeeze me like you 

But you did, but you did 

And I thank you : 

If you took your love somewhere else 

[ wouldn’t know what it meant to be 
loved to death 

You make me feel like I never felt 

Kisses so good I have to holler for help 

Didn’t have to squeeze me like you did 

| But you did, but you did 

And I thank you ; 

You didn’t have to hold me like you did 

But you did, but you did - 

And I thank you 

You didn’t have to hold me like 

But you did, but you did 

And I thank you. 

Every day was something new 

You pull out your band and your fine 


Chorus 


Zabadak (Zabadak) 
Ka-ra-ka-ko — ra—-ka 


ka-ra-kak 
_(ka-ra-kak) 
(ka-ra-kak) 


Zabadak 
Shai shai ska-ga-lak 


Look for meaning not in words, but 
in the way you’re feeling 

If it’s love we'll understand, for love 

is all revealing 


(Chorus) 


' Zabadak (Zabadak ) 
. Ka-ra-ka-ko — ra--ka 


you did 


| ka-ra-kak 


to do, esters 
You’ve got me tryin’ new things too ' (ka-ra-kak) 
Just so I can keep up with you 
You didn’t have to shake me like you did | Zabadak 
But you did, but you did Shai shai ska-ga-lak 


And I thank you 

You. didn’t have to make it like you did 

But you did, but you did 

And I thank you. 

All my life I’ve been shortthanged 

Without your love baby, it’s a cryin’ 
shame : 

And now I know what the fellows are 
talking about 

When they say that they been turned on 

I wanna thank you, thank you, thank you 


Like a rhythm, like a spell 
It sets your soul in motion 
Love that’s sure could rule the world 
A tide to turn an ocean. 


(Chorus) 


Zabadak (Zabadak ) 
Ka-ra-ka-ko - ra-ka 


ka-ra-kak 


‘Oh baby thank you baby ka-ra-kak) 
You didn’t have to love me like you did etry 
But you did, but you did 
And I thank you Zabadak 
1 You didn’t have to hold me like you did | ‘Shai shai ska-ga-lak 


©Copyright 1967 by Lynn Music, Ltd., 
142 Charing Cross Rd., London WC 2, 
England. All rights for U.S.A. and Can- 
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But you did, but you did 
And I thank you. 
©Copyright 1968 by East and Pronto 
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Cpe en pee en 


eats 


| PARADE OF SONG HITS 


See how the fluffy clouds move by us 


®NO SAD SONGS 


(As recorded by Joe Simon/Sound 
Stage 7) ' 

DARRYL CARTER 

I been looking so long 

Listening to the words of every song 
Thinking hard about the things they say 
Knowing one day success will come my 
way ; 

No sad songsforme ~° 

I said I’d get those things that make a 
man free ; 

I said, no sad songs, no sad songs, no 
sad songs for me. 

I know in the future 

I will find all the joys in life that should 

- be mine~ 

What a happy, happy day it will be 

Best of prosperity belongs to me 

(Repeat chorus). 

“There-are no sad songs in my heart 

I don’t need the things that tear you 

I know now what a man must do 

And girl I don’t wanna hear no sad 
songs from you. 

©Copyright 1967 by Press Music 

Co., Inc. 
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eTHE END OF OUR ROAD 


(As recorded by Gladys Knight & The’ 

Pips/Soul) 

ROGER PENZABENE 

BARRETT STRONG 

NORMAN WHITFIELD 

Gotta get away from you 

Fast as I can 

Too much for me baby 

More than my heart can stand 

Like a kid behind the wheel 

You been reckless with my heart 

If I stay around you’ll surely tear it all 
apart 

The road’s got to end somewhere 

Every road has got to end somewhere 

Now is the time for the show down 

So let me give you the low down 

We’ve come to the end of our road. 


Just think about all those nights 

You left me at home lonely 

You only did it cause you knew 

IT love you only 

Runnin’ around with every girl in town 

I’m tellin’ you boy 

No longer will I be your clown 

Sayin’ the road’s got to end somewhere 

Sayin’ every road has got to end 
somewhere 

Sick and tired of your stuff 

Said enough is enough 

We’ve come to the end of our road. 


Ain’t no sense in your beggin’ and 
pleadin’ 

Talkin’ ‘bout I’m not the one that you’re 
needin’ 

Said I done had my fill of you 

Hurt me so through the years 

I’ve done sure enough run out of tears} 

Telling you I couldn’t cry if I wanted to 

Said the road’s got to end somewhere 

Well now every road has got to end 
somewhere 

Time and again I beg you to slow down | 

So I’m givin’ you the low down 

We’ve come to the end of our road. 


©Copyright 1968 by Jobete Music Go., 
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@TRY IT : 


(As 
Cameo) 
JOE LEVINE 
MARC BELLACK 
By the way you look I can tell you want 
some kissin 
I’m a real lovin’ man 
Come over here, pretty girl 
And you’ll see what you’ve been missin’ 
But two are needed for this game 
| I'l give you sweet love you never had 
efore 
Just one little kiss and you'll be beggin’ 
» for more 
Come on and try it, try it, try it. 


Well you look undecided 
| Like you don’t know what it’s all about 
Don’t you dare walk away 
I’ll bet you tough little chick 
Before long you'll fall in love 
Come on girl what do you say 
Just give the word and my good lovin’ 
will start 
I’ll serve a feverish pitch 
That’s headed straight for your heart 
Come on and try it; try it, try it 
Girl once you make up your mind: 
You’re gonna see that I’m not lying 
You gotta try it, try it, try it. 
{©Copyright 1967 by Blackwood Music, 
Inc. 


®GET OUT NOW 


(As recorded by Tommy James & The 

Shondelis/Roulette) 

RITCHIE CORDELL 

BO GENTRY 

Heartbreak baby, heartbreak baby 

I can see the heartbreak the he put you 
through 

And I’ve seen enough to know he’s not in 
love with you 

And I understand your feelings girl, I 
really do 

Baby I’ve been through it 

Go ahead and do it 

Baby get out, get out, get out now 

Get out, he doesn’t love you baby 

Get out, get out, get out now 

; Get out, my love is more than maybe. 


Can’t you see your future girl is lookin’ 
dim 


‘Cause he don’t need the love that you’ve 
been givin’ him 

And the more you try to give the deeper 
- you get in 

Girl you never knew him 
| Tell him that you’re through apes 
'And baby get out, get out, get out now 
Get out, he doesn’t love you baby 

Get out, get out, get out, now ~ 

Get out, my love is more than maybe. 


| Girl it’s gettin’ late 
} You got no time to wait 
And if you hesitate 
§ I know that you'll be sorry 
It’s time to get out, get out, get out now 
| Get out, he doesn’t love you baby 
, Get out, get out, get out now 
; Get out, my love is more than maybe 
' | Get out, get out, get out now 
: Get out, he doesn’t love you baby 
{ Get out, get out, get out now 
Get out, my love is more than maybe. 
©Copyright 1968 by Patricia Music 
Publishing Corp. : 


IF 


raat od 


recorded by The Ohio Express/. 


| What’s in back of the sky 


®DO UNTO ME 


(As recorded by James & Bobby 
Purify/Bell) 
M.LEVEY / 


@ewWORDS 


(As recorded by The Bee Gees/Atco) 


A smile can bring you near to me 

Don’t ever let me find you down 

‘Cause that would bring a tear to me 

This world has lost its glory 

ee start: a brand new story now my 
ove 

Right now there’ll be no other time 

And I can show you how my love. 


You said that you’d be true 

And you really need me 

But now you’re tryin’ to forget me 

Do unto me, girl 

As you’d have me do to you 

Do unto me, girl 

Now that you know how I love you 

You say that you really love me 

You say that you really need me 

Every time I think that I really know you 

Then you come along and make me feel 
blue 

Do unto me, girl 

As you’d have me do to you 

Come back to me, girl 

Now that you know how I love you 

(Come back to me, baby) 

Do unto me, girl ; 


Talk and everlasting words 

And dedicate them all to me 

Then I will give you all my life 

I’m here if you should call to me 

You think that I don’t even mean a single 
word I say 

It’s only words and words.-are all I have 
to take your heart away. 


You think that I don’t even mean a single 


word I say . As you’d h dot 
It’s only words and words are all I have Casue'barete wel anes nf : 

to take your heart away Now that you know how I love you. 
It’s only words and words are all Ihave | ©copyright 1968 by Big Seven Music 
to take your heart away Corp, ' 


It’s only words and words are all I have 
to take your heart away. , 
©Copyright 1968 by Abigail Music Ltd., 
London, England. All rights for the U.S., 
Canada, Mexico and the Philippines are 
controlled by Nemperor Music Ltd. 


@ EVERYTHING THAT 
TOUCHES YOU 


(As recorded by The Association/ 
Warner Bros.) 

TERRY KIRKMAN 

In my most secure moments 

I still can’t believe 

I’m spending those moments with you 
And the ground I am walking 

The air that I breathe : 
Are shared at those moments with you 
You love for real 

You show the feel 

Of everything that touches you. 


@VALLEY OF THE DOLLS 


‘(As recorded by Dionne Warwick/ 

Scepter) 

DORY PREVIN 

ANDRE PREVIN 

Gotta get off, gonna get 

Have to get off from this ride 

Gotta get hold, gonna get 

Need to get hold of my pride 

When did I get, where did I: 

How was I caught in this game 

When did I know, where will I 

How will I think of my name 

When did I stop feeling sure 

Feeling safe and start wondering why 
wondering why 

Is this a dream 

Am I here 

Where are you. 


In the songs I’ve been singing 

One of the phrases comes close to the 
feeling of you ' 

But I never suspected that one of those 
days 

‘The wish of a song would: come true 

You love for real 

You show the feel 

Of everything that touches you. 


You are of gracefulness 
You are of happiness 
You are what I would guess to be most 


Why do we cry 

Gotta get off, gonna get out of this 
merry-go-round 

Gotta get on, gonna get 

Need to get on where I’m bound 

Whea did I get 

Where did I 

Why am I lost as a lamb 

When will I know, where will I 

How will I learn who I am 

Is this a dream 

Am I here 

Where are you 

Tell me when will I know 

How will I know 

When will I know why. 

©Copyright 1967 by 20th Century Mu- 
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e 
What I’ve been singing love, love, love, 
~ love. 


wa 


In the songs I’ve been singing 

One of the phrases comes close to the 
feeling of you : 

But I never suspected that one of thes 
days ‘ 

The wish of a song would come true 

You love for real 

You show the feel 

Of everything that touches you 

Love, love, love, love 

Everything is love, love, love, love, love 

Everything is love, love, love, love, love. 

©Copyright 1968 by Beechwood Music 

Corp. 


B. GIBB G. ILLINGWORTH 

. bd R.GRASSO 
. fy ; Woman you’re sweeter than the hone 

Smile an everlasting smile made a bee - if 


You’re to me, girl what the sun is to a tree | 


a 


(ear a; ? r i y ‘ 
ia ; = 


@(SITTIN’ ON) — @NEW ORLEANS 


THE DOCK OF 
THE BAY 


(As recorded by Otis Redding/Volit) 
STEVE CROPPER 

OTIS REDDING 

Sittin’ in the morning sun 

I'll be sittin’ when the evening comes 

,. Watching the ships roll in 

Then I’*watch ‘em roll away again, yeah 
| I’m sittin’ on the dock of the bay 
Watching that tide roll in 

Just sittin’ on the dock of the bay 

wastin’ time. © 


GUIDA 

ROYSTER 

1 said hey, hey, hey, yeah 

‘Hey, hey, hey, yeah 

Hey, hey, hey, yeah 

| Hey, hey, hey, yeah. 

Well, come on everybody take a trip with me 

Well, down the Mississippi down to New 
Orleans 

Where the honeysuckle’s bloomin’ on the 
honeysuckle vine 

And love is bloomin’ there all of the time 

You know every southern belle is a Miss- 
issippi queen 


I left my home in Georgia 

Headed for the Frisco Bay 

I had nothing to live for 

Looks like nothing’s gonna come my way 
So I’m just sittin’ on the dock of the bay 


@SIMON SAYS 


Watching the tide roll in pany/Buddah) 
I’m sittin’ on the dock of the bay E. CHIPRUT 
wastin’ time. I like to play a game that is so much fun 


And it’s not so very hard to do 

The name of the game is simple Simon 
says 

And I would like for you to play it too 

Put your hands in the air 

(Simple Simon says) 

Shake them all about 

(Simple Simon says) 

Do it when Simon says 

(Simple Simon says) 

And you will never be out. 


‘Looks like nothing’s gonna change 
Everything still remains the same 
I can’t do what ten people tell me to do 
So I guess I’ll remain the same 
Just sittin’ here resting my bones 
And this loneliness won’t leave me alone 
This 2,000 miles I roamed just to make 
this dock my home f 
Now I’m sittin’ on the dock of the bay 
Watching the tide roll in 
Sittin’ on the dock of the bay 
wastin’ time. 
© Copyright 1968 by East, Time, 
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Simple Simon says put your hands on 
your hips 

‘| Let your backbone slip Simon says 

Simple Simon says put your hands on 
your hips 

Let your backbone slip Simon says 

Put your hands on your head 


@SPOOKY 


(As recorded by Classics IV/ 


Imperial) (Simple Simon says) 

J. COBB Bring them down by your side 
‘H. MIDDLEBROOK (Simple Simon says) 

M. SHAPIRO Shake them to your left 

B. BUIE (Simple Simon says) 


Now shake them to your right 
Put your hands on your head 
(Simple Simon says) 

Bring them down by your side 
(Simple Simon says) 

Shake them to your left 
(Simple Simon says) 

Now shake them to your right. 


Now that you have learned to play this 
game with me 

You can see it’s not so hard to do 

Let’s try it once again, this time more 
car 

And I hope the winner will be you 

Clap your hands in the air 

(Simple Simon says) 

Do it double time) 

(Simple Simon says) 

Slow it down like before 

(Simple Simon says) 

Ah you’re lookin’ fine 

(Simple Simon says) 

Now clap them high in the air 

(Simple Simon says) 

Do it double time 

(Simple Simon says) 

Slow it down like before 

(Simple Simon says) 

Ah you’re lookin’ fine. 

© Copyright 1967 by Kaskat Music, 
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In the cool of the evening 
When everything is getting kind of 
groovy 
I call you up and ask you would 
you like to go with me and see a movie 
First you say no 
You’ve got some plans for tonight 
And then you stop and say all right 
Love is kinda crazy with a spooky 
little girl like you. 


You always give me gifts 
‘And I never seem to know what you are 


thinking 
And if a fellow looks at you 
It’s for sure your little eye will be winking 
I get confused because | don’t know where 
- I stand 
And then you smile and hold my hand. 
Love is kinda crazy with aspooky _ 
little girl like you. 


If you decided someday to stop this little 
game that you are playing 

I’m gonna tell you all that my heart’s: 
been a dying to be saved 

Just like a ghost you been haunting my 
dreams 

So I'll propose on halloween. 

Love is kinda crazy with a spooky 

_ little girl like you. 


©Copyright 1967 by Lowery Music Co. 


“PARADE OF SONG HITS 


(As recorded by Neil Diamond/Bang) Well, come on take a stroll down to Basin | 


© Copyright 1960 by Roekmasters, Inc. 


(As recorded by 1910 Frutigum Com- 


Down the Mississippi down in New Orleans 


Street F 
And listen to the music with the Dixieland 
beat 
Where the magnolia blossoms fill the air. 
Yeah, you ain’t been to heaven if you ain’t, 
been there 
They got the rich moss hangin’ from the 
red oak tree 
Down the Mississippi downto New Orleans 
1 said look out for Jordan 
Come everybody take a trip with me 
‘Well, down the Mississippi down to New’ 
Orleans. 


@GUITAR MAN 


(As recorded by Elvis Presiey/RCA 
Victor) ' 
REED ; 
Well I quit my job down at the car wash 
I left my momma aA goodbye note 
By sundown I’d left Kingston 
ith my guitar under my coat 
I hitchhiked all the way down to Memphis 
Got a room at the YMCA 
For the next three weeks I went a-huntin’ 
in nightclubs 
Looking for a place to play 
Well I thought my pickin’ would set ‘em 
on fire 
By nobody wanted to hire a guitar man. 


Well I nearly ‘bout starved to death down 
in Memphis 

I run out of money and luck 

So I bought me a ride down to Macon, 

Ga. on an overloaded poultry truck 

I thought of goin’ down to Panama City 

Started pickin’ out some of them all-night 
bars 

Hopin’ I could make myself a dollar 
makin’ music on my guitar 

I got the same old story at them all night 
peers 

There ain’t no room around here for a 
guitar man 

(We don’t need a guitar man, son). 


So I slept in the hobo jungles 

Roamed a thousand miles of track 

Till I found myself at Mobile, Alabama 
at a club they call Big Jacks 

A little four-piece band was jamming 

So I took my guitar and I sat in 

I showed ‘em what a band would sound 

like with a swinging little guitar man 
(Show ‘em son). 


If you ever take a trip down to the ocean 
Find yourself down around Mobile 

Make it on out to a club called Jacks 
If you got a little time to kill 

Just follow that crowd of people 

You’ll wind up out on his dance floor 
Diggin’ the finest little five-piece group 
Up and down they come from Mexico 
Guess who’s leading that five-piece band 
Wouldn’t you know it’s that swinging 
_ little guitar man, yeah, yeah. 
©Copyright 1967 by Vector Music Corp. 
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@TOMORROW 


(As recorded by The Strawberry Alarm 


.Clock/Uni) 


MARK WEITZ 
ED KING 


Tomorrow things won’t be the same 
Tomorrow life will be a different game 
But right now I am with you 

And together we can make it through 
Forever our love might last 

Forever will go to fast 

But right now I’m with you 

And together we can make it through. 


We live in a world of carnivals and clowns 
And buildings to the sk 

That make us want to fly - 

But right now I’m with you 


| And together we can make it through 


But right now I’m with you 


|And togethe we can make it through. 
© Copyright 1967 by Alarm Clock Music. 
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(As recorded by Marvin Gaye/Tamia) 

HUNTER 

GOGA 

BOWEN 

You, you I see 

In my mirror in the morning 

Instead of seeing me 

I see you, I see your face 

And inside me is a growing need for your 
embrace. 


‘In the light of day 

Though our faces meet 
‘Someone there might see 

So we never speak 

Till the dark of night 

While the moon is blue 

‘When we whisper words of love 
In our secret rendezvous 
Though it’s wrong I know 

Girl I love you so 

Yes I need you, I need you baby 
Oh you, my sweetest joy’ 
'You can’t afford the best of life 
‘On just a hard working boy 

Oh you’ve given your love to me 
Girl I can’t let you hurt yourself 
by being seen with me 

We’re worlds apart 

So close, yet worlds apart 

So we must hide the love 

We're feeling in our hearts 

We needed shadows 

Your friends must never know 


4 That we are lovers, darling 


| Although it hurts me so 

For your sake, no one must see 
The precious love you’ve given me 
| But love, I need you baby 

/One day I’ll make the grade 

My lucky stars will shine 

I can tell the world 

That you are mine, all mine 

Till then we must go on 

The way we were before 


| And never let it show 


‘We love each other so 

I’m on a one-way track 

Girl there’s no turning back 

Oh I need you baby 

You, you I seein my mirrorinthe morning 
instead of me 

I see you, see your face. 

©Copyright 1967 by Jobete Music Co., 

Inc. 


@THERE IS 


(As recorded by The Dells/Cadet) 
BOBBY MILLER 

RAYNARD MINER 

There is a time 

There is a place 

There is a girl 

There is a face 

There is a hand 

There is a touch F 

There is a love I need so much 

Oh girl why won’t you let me love you? 
And let your troubled heart be free 

Take heed to all my goodness 

Take hold and follow me 

Listen yeah, sharing it, ee it with me 
There is you baby 

There is me baby 

There is love baby 

There is keep the faith baby, oh. 


If you believe there is today 
I am the road 
I am the way 
I'll fight your fears 
Down through the years 
Believe me, oh girl why won’t you let me 
love you? 
What does it take to make you see? 
All the precious time you’ve been wasting 
You could have been sharing it with me 
Yeah, sharing it, sharing it with me 
There is you baby 
There is me baby 
There is love baby 
There is keep the faith baby, oh. 
©Copyright 1967 by Chevis Music, Inc. 


@ CARPET MAN 


(As recorded by The 5th Dimension/ 
Soul City) : 
JIM WEBB ; 
When you see some puddles on the 
ground 
You lay down so she don’t have to 
walk around 
You think that will protect her from 
the rain 
But you’ll never ever stop the pain 
She walks all over you 
You know she can, she knows she can 
You’re a carpet man, you’re a carpet man. 


You take such care to keep that girl’s 
feet clean 

Like she’s some kind of figurene 

The world’s so far below her it’s not her 
scene 

And so she uses you to stand between 
She walks all over you 

You know she can, she knows she can 


_You’re a carpet man, you’re a carpet man. 


I would think you’d get tired of hurtin’ 

Every now and then 

It’s no good down there that’s for certain 

And carpets do get thin 

And that’s when they have to be thrown 
away 

That’s what she'll say to herself some 
sunny day 

And she’ll say come to my wedding and 
of course you do 

And: then the groom and her will have a 
dance on you 

She walks all over you 

You know she can,.she knows she can 

You’re a carpet man, you’re a carpet man. 

©Copyright 1967 by Johnny Rivers 

Music. 


@SKIP A ROPE 


(as recorded by Henson Cargill/Monu- 
ment) 


JACK MORAN 
GLEN D. TUBB 


Skip a.rope 

Skip a rope 

Oh listen to the children while they play 

Now ain’t it kinda funny what the children 
say 

Skip a rope. 


Daddy hates mommy 

Mommy hates dad 

Last night you should’ve heard the fight 
they had 

It gave little sister another bad dream | 

She woke us all up with a terrible scream 

(Repeat chorus). 


Cheat on your taxes 

Don’t be a fool 

What was that they said about the golden 
rule 

Well never mind the rules just play to win 

And hate your neighbor for the shade of 
his skin 

(Repeat chorus). 


Stab him in the back 

That’s the name of the game 

And mommy and daddy are who’s 
to blame. ° 

(Repeat chorus). 


©Copyright 1967 by Tree Publishing 


Co., Inc. 
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@| WONDER WHAT SHE'S 


DOING TONIGHT? 


(As recorded by Tommy Boyce & Bobby 
Hart/A&M ) 


TOMMY BOYCE 
BOBBY HART 


If I had told her that I oval her 
She would have stayed till who knows when | 
But I guess she couldn’t understand it 
When I said I wanna be your friend 
Because a friend would never doubt you 
Or ever put you up tight 

And now I wonder what she’s doing to- 

night? 

Oh yes I wonder what she’s doing tonight? 
Oh I wonder what she’s doing tonight? 


We were so close 


’ But we should have been. closer 


And it’s making me feel so sad 

But I tell myself I didn’t lose her 

ert you can’t lose a friend you never 

a 

Because a friend won’t say it’s over 

And go out just for spite 

And now I wonder what she’s doing to- 
night? 

Oh yes I wonder what she’s doing tonight? | 

Oh I wonder what she’s doing tonight? 


A friend will always be there 

If you’re wrong or if you’re right 

and now I wonder what she’s doing 
tonight? 

Oh yes I wonder what she’s doing tonight? 

Oh I wonder what she’s doing tonight? 

©Copyright 1967 by Screen Gems- -Col- 

umbia Music Co., Inc., New York. 


@A DIFFERENT DRUM 


(As recorded by the Signe Poneys/ 

Capitol) 

‘MICHAEL NESMITH 

Well you and I 

Travel through the beat-up different drum 

Can’t you tell by the way I run 

Every time you make eyes at me 

You cry, you moan, you say it will work 
ut 


fe) 
Honey child I got my doubts 
You can’t see the forest for the trees. 
eee get me wrong it’s not that I knock 
i 
It’s just that I’m not in. ‘the market for a 
girl who wants to love only me 
I’m not sayin’ that you ain’t pretty 
All I’m sayin’s that I’m not ready for 
any first place or thing 
To try and pull the reins in on me 
Well I feel pretty sure you’llfind youa man 
who'll take a lot more than I ever could 
or can 
You’ll settle down with him 
I know that you’ll be happy 
So goodbye, I a-leavin’ 
I see no sense in your cryin’ or grievin’ 
We’ll both live a lot longer if you live 
without me. 
©Copyright 1966 by Screen Gems- 
| Columbia Music, Inc., New York. 


@BLESSED ARE THE LONELY 


(As recorded by Robert Knight/Rising 

Sons) 

CASON 

GAYDEN 

Bluebird on my shoulder has flown away 

That old wind blows so much colder on 
my sunny days 

I wonder how many hearts will tear apart 
till the end of time 

I wonder how many fools will beleft stand- 
ing in the crying line 

God bless the million tears 

Jhey’re gonna fall for a million years 

God bless this loneliness 

Lord will the lonely ever love again. 


Picture how it used to be 
‘And watch yourself cry 
Fiction not reality 
We live a lie 
There’s people just tke us 
With a past they can’t bare to face 
I wonder how long will their hearts find 
a shelter place 
God bless the million tears 
They’re gonna fall for a million years 
God bless this loneliness 
Lord will the lonely ever love again 
God bless the million tears 
They’re gonna fall for a million years 
God bless this loneliness 
| Lord will the lonely ever love again. 
©Copyright 1968 by Sons of Ginza Pub- 
lications. 


-@TWO LITTLE KIDS” 


(As recorded by Peaches & Herb/Date) 


£. RECORD 
Cc. DAVIS. 
B. ACKLIN 


Two little kids 

Riding on a three-wheel bike ' 
Turned out to be two grown Kids 
With a love that’s out of sight. 


I can remember when your hair was longei. 
than mine 

Since you were a little girl your love was 
stronger than mine 

Baby you move me 

Oh chile you move me 

Bet your bottom dollar, baby, you’re never 
gonna lose me. 


Two little kids 

Growing up and loving up together 

Do you remember when we used to play 
along the beach 

Yes I do, baby, but do you remember? 

Just one kiss from your sweet lips was so 

_ far out of my reach 

You were just a child 

You know I did 


When it would rain we had to run for 
cover 

Then I stole a kiss from you 

From then on I was your lover 

Baby you move me 

Oh chile you move me 

Bet your bottom dollar, baby, you’renever 
gonna lose me ~ 

Two little kids 

Growing up and loving up together. 


I can remember when I used to chase you - 


through the woods 

Yeah then you would catch me and I’d tell 
you to behave like a little boy should 

But you know I didn’t 

Yes you did 

When you teased me t would smile and 
blush 

You were always doing things, girl, to make 
me fuss 

Baby you move , oh chile you move me 

Bet your bottom dollar, baby, you’re never 
gonna lose me 

Two little kids, growing up and loving up 
together 

Two little kids, growing up and loving up 

_ together. 

Se Scerriant 1967 by Jalynne Corp. 


(As recorded by Frankie Valli/Philips) 


BOB CREWE 


BOB GAUDIO 


To give is the reason I live 

To give all I can give in return for the 
life that I earn 

I was born as‘a part of the plan 

With the heart of a man 

With a will to survive. 


And I believe everything on this earth 


' having meaning and worth 


Made of concrete and air is to share. 

To feel justified I exist 

To be scribed on the list of someone with 
a place in the sun. 


Here I stand reaching out for the ay 

Till the day that I die 

I must give all I can 

When I go I’ll go out empty hand 
Leaving dust to the land 

Just the soul I have found leaves the 
ground. 

© Copyright 1967 by Saturday Music, 
Inc. and Seasons’ Four Musie Corp. 


@WE’RE A WINNER 


(As recorded by The ImpressionssABC) 
CURTIS MAYFIELD 


You’re a winner 

And never let anybody say 

You can’t make it 

‘Cause a feeble mind is in your way 


No more tears do we cry 
And we finally dried our eyes 
We’re movin’ on up 

We’re movin’ on up 


We’re livin’ proof 

And all’s alert 

That we’re too from the good black dirt 
We’re a winner 
;And everybody knows it 

We just keep on pushing 


Like your leaders tell you to 

At last that blessed day has come 

And I don’t care where you come from 
We’re movin’ on up 

We’re movin’ on up. 


© Copyright 1967 by Camad Music Com- 
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@CHAIN OF FOOLS 


(As recorded by Aretha Franklin/ 
Atlantic) ) 


DON COVAY: 


Chain, chain, chain, chain, chain, chain 

Chain, chain, chain, chain of fools 

five long years I thought wed were my 
man 

But I found out I’m just a link in your 
chain 

You got me where you want me 

I ain’t nothing but your fool 

You treated me mean oh you treated me 
cruel 

Chain, chain, chain, chain of fools © 

Every chain has got a weak link 

I might be weak child, but I’ll give you 
strength 

You told me to leave you alone 

My father said come on home 

My doctor said take it easy 

Whole bunch of lovin’ is much too strong 

.I’m added to your chain, chain, chain, 
chain, chain, chain, chain, chain, chain’ 
of fools 

One of these mornings the chain is gonna 

| break 

But up until then, yeah, I’m gonna take 

“all I can take 

Chain, chain, chain, chain, chain, chain 

Chain, chain, chain, chain of fools. 

©Copyright 1967 by Pronto Music, Inc. 

and 14th Hour Music. 


‘JUDY IN DISGUISE 


(As recorded by John Fred & Playboys/ 
Paula) 


JOHN FRED 
ANDREW BERNARD 


Judy in disguise 
That’s what you are. 
Lemonade pie with a brand new car 
Cantelope eyes 

Come to me tonight 

' Keep a-wearing your bracelet 

| And your new rah-rah 

‘Cross your heart with your living bra 
‘Come to me tonight 

Come to me tonight 

‘Takin’ everything in sight 
Except for the strings on my kite. 


@SHE’S A RAINBOW 


(As recorded by The Rolling Stones/ 
London) 


MICK JAGGER 
KEITH RICHARD 


She comes in colors everywhere 
She combs her hair 

She’s like a rainbow 

Coming in colors in air oh everywhere. 


Have you seen her dressed in blue 
See the sky in front of you 

And her face is like a sail 

Speck of white so fair and pale 
Have you seen a lady fairer. 


Judy in disguise 

That’s what you are 

Lemonade pie with a brand new car 
‘Cantelope eyes 

‘Come to me tonight 

‘| Come to me tonight 

Well what ya aiming for 

A circus of horrors * 

Yeah that’s what you are 

You made 'me a life of ashes 

"I guess I’l] just take your glasses. 
©Copyright 1967 by Su-Ma Publishing 
Co., Inc. 


@iTCHYCOO PARK 


(As recorded by the Small Faces/ 
Immediate) 


Oh the bridge of sights 
-To rest my eyes in shades of green 

Under dreaming spice to Itchycoo Park 
That’s where I’ve been 

(what did you do there): 

I got high 

(What did you feel there) 

Well I cried ; 

(You dried the tears there) 

‘Tell me why 

It’s all too beautiful 

It’s all too beautiful 

It’s all too beautiful 

It’s all too beautiful j 

‘T feel inclined to blow my mind - 

Get hung up, feed the ducks with a bun 
They all came out to groove about 

When I search for fun in the sun. 


Have you seen her all in gold 
Like a queens in days of old 
She shoots colors all around 
Like a sunset going down 
Have you seen a lady fairer. 
©Copyright 1967 by Gideon Music, Inc. 


@®NO ONE KNOWS 


(As recorded by Every Mother's Son/ 
MGM) 


LARRY KUSIK 
RITCHIE ADAMS 
WES Bachipige cy 


@BABY NOW THAT I'VE 
FOUND YOU : 


(As recorded by The Foundations/Uni)' 


JOHN MACLEOD ~ 

TONY MACAULAY 

Baby, now that I’ve found you 

I can’t let you go 

I built my world around you 

I need you so 

Baby even though you don’t ncbal me, 
you don’t need me 

Baby, now that I’ve found you 

I can’t let you go 

I built my world around you 

I need you so 

Baby even though you don’t need me, you 

don’t need me. 


When I walk through town now 

I act like a clown now 

Havin’ fun ( havin’ fun ) 

But my heart’s dyin’ and my soul is 


in’ 


Life is down (life is down) 
On the surface I come across like a 

_ happy-go-lucky man 

No one knows how I feel inside 

No one knows all the tears I hide 

No one knows that the days are draggin’ 
the down, down, down, no one knows. 


Friends keep asking whether we still 
go together 

I say yeah (I say yeah) 

How I wish that I knew where to look 
to find you 

I’d be there (I’d be there) 

All that’s real has become a lie 

Without you I wanna die 

No one knows how I feel inside 

No one knows all the tears I hide 

No one knows that the days are draggin’ 

me down, down, down, no one knows.. 


Baby, baby since first we met 

I knew in this heart of mine 

The love we had could not be bad 

I play it right and bide my time 

Spent a lifetime lookin’ for somebody 
to give me love like yours 

Now you told me that you want to leave 
me 

Darling, I just can’t let you 

Baby, now that I’ve found you 

I can’t let you go 

I built my world around you 

I need you so 

Baby even though you don’t need me, 
you don’t need me 

Baby, now that I’ve found you 

I can’t let you go 

I built my world around you 

I need you so 

Baby even though you don’t need me, 
you don’t need me. 

©Copyright 1967 by Schraeder Music 


I tell you what I'll do 
(What will you do) 
Id like to go there now with you 

You can miss out school 

(Won’t that be cool) 

Why go to learn the words of fools 

(What will you do there) 

We'll get high 

(What will you touch there) 

We'll touch the sky 

(We’ll dry the tears there) 

Itell youwhy 

It’s all too beautiful 

It’s all too beautiful 

It’s all too beautiful 

It’s all too beautiful 

I feel inclined to blow my mind 

Get hung up, feed the ducks with a bun 
‘They all came out to groove about 

When I search for fun in the sun 

It’s all too beautiful 

It’s all too beautiful, etc. . 

©Copyright 1967 by Nice Songs, Inc. 


Someday someone’s bound to see through 
me 

And discover I’m just a clown pretending 
you still love me 

When you’re no longer around 

No one knows how I feel inside 

No one knows all the tears I hide 

No one knows that the days are draggin’ 

me down, down, down, no one knows. 

©Copyright 1967 by Tobi-Ann Music 

Publishing Corp. and Pocket Ful! Of 

Tunes, Inc. 
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The Beatles 


Hare are some interesting reader reactions to the “Tex-Mex” thing: Mike Oliveri from 
Washington, D.C. writes.......“Your tex-mex comments really found an attentive audience in 
me; I've felt that way foralongtime but | never thought of the tex-mex angle. | think you're 
making a mistake by regarding as tex-mex any record that has any one of the three following 
criteria: (1) the I-IV-V-IV chord progression (C-F-G-F, in the key of C); (2) performed by a 
Mexican-American group; (3) Spanish words, a Mexican-flavored tune, or a ‘south of the 
border’ type subject (like ‘Come A Little Bit Closer’). Of course, you consider ‘La Bamba’ 
classic tex-mex; it contains all three ingredients. But ‘Come A Little Bit Closer’ is a respect- 
able song; it isn’t any more tex-mex than the Coasters’ ‘Down In Mexico.’ And ‘96 Tears’ 
and ‘Land of 1000 Dances’ aren’t either. They could have been put out by any trashy group. 
‘Land of 1000 Dances’ is solid R&B written by Cris Kenner. And the low note riff'in ‘Ex- : _ 
pressway To Your Heart’ could have justaseasily reminded you of Fats Domino's riff in ‘I’m Albert King 
Walkin.’ ‘Expressway’ is more a combination of Stevie Winwood and the lower Righteous 
Brother. Tex-mex isn’t recognized as a trend because it barely exists except for things like 
‘La Bamba,’ which was a satisfactory record. What's really bugging you - and me, too - is 
the tiresome I-IV-V-IV chords of ‘Sloopy,’ ‘Get Off My Cloud,’ and ‘Twist and Shout.’ These 
aren't tex-mex; they're just Songs with boring, elementary chord changes. A similar, but 
more imaginative progression is Curtis Mayfield’s I-Ilm-Illm-Ilm. Although this was known 
in popular music, he’s the man who introduced it to R & R, just as he introduced. !Im-IIIm- 
IV-V (Dm-Em-F-G, in the key of C). Asimilar thing | use in my song writing occasionally is 
Vm-Vim-Vilb-Vill. This is like Mayfield’s but it functions much differently. Whereas his 
_ lifts you up to a peak and suggests that further motion must follow, my progression brings 
you down to the repose of the tonal center of the key (the tonic or | chord). Another pro- 
gression | think | came up with is IIlb-Vilb-Ilb-VI- for a bridge. Also | tike to write a song in, 
say, Dm and then work the melody around so the bridge comes out in C.”/Karen Anderson 
of Elmira N.Y. adds: “This is concerning your February issue ‘tex-mex’ music. You shouldn't 
put these down only because they all have an often-used rhythm pattern. The majority of 
them are bad, not just because of the beat they have, but also due to poor instrumentation 
and less-than-polished vocals. For example, | agree that a song like ‘96 Tears’ is unbe- 
lievably boring - and it’s because of the monotonous organ and droning vocal, as well as 
the beat. ‘Expressway to Your Heart,’ on the other hand, is musically interesting because 
the words, although they may be trite, are different, and the song as a whole is professional 
sounding. These songs get tremendously popular for two reasons: their simple beat and 
their uncomplicated, easy-to-remember melodies. They're easy tosingand perfect to dance to, 
and they sell. The public isn’t always the best judge of what’s music......l’m glad you've said 
something about these practically talentless (with a very few exceptions) songs. It’s time 
someone did. No one but HP would dare to. Thanks!”/ Albert King’s new single, “Cold 
Feet,” on Stax is beautiful. It’s a mid-tempo, driving instrumental, and Albert keeps mumb- 
ling things to himself like, “I been hanging around this studio for three weeks, ain't nobody 
get hits out-a-here but Sam & Dave.” / The whole idea behind the term ‘Beautiful People” Pe 
is nauseating. / Yech award goes to“‘It’sA Gas” by The Hombres. Best Record is “! Am The é 
Walrus” by The Beatles. 0 The Soul Survivors 
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One otherwise nondescript morning, to 

the clatter of an alarm clock bell, young 
Robin Gibb awoke, arose and Lo! the 
world was round and Lo! it rained every 
day. Now | know and you know (and 
Manchester readers know in particular) 
that it rains every day and we all know 
(Flat Earth Society members, here close 
your eyes) that the world is round. But 
please be patient. 

Anyway, as if all that wasn't mind- 
boggling enough, Robin had previously 
accomplished the amazing feat of making 
good his escape back to Massachusetts 
by the simple trick of taking a boat to 
England where, astute listeners to phon- 
ographs and steam radio will remember, 
he did all the things he wanted to do. 

Now all this would seem to make Robin 
a cert for a psychiatrist's couch, or at 
least prime contender for the title, ‘Nut 
Of The Year’! However, he’s a very 
happy and contented Bee Gee indeed. 

Still baffled? Then you haven't been 
reading your Bee Gee songbook. For 
the lazy and illiterate, Robin will explain: 
“We always try to put ourselves into 
our records. We've never tried to write 
anything that wasn’t us. What we are 
doing is sort of writing down people's 
thoughts: nobody has ever thought of 
writing down things exactly the way 
people. think. 

“‘Massachusetts,’ in fact, is not talking 
about people going back to Massa- 
chusetts. It represents all the people 
who want to go back to somewhere 
or something. It is all about people who 
want to escape.” 

Does it represent Robin and the Bee 
Gees? “‘No, not now. It did. But we 
have already gone back to Massachu- 
setts. When we were not recognized 
we were trying to escape - to recogni- 


Robin Gibb 


tion. That is something we have always 
wanted. We came to England searching 
for it and we found it. 

“Now ‘World,’ our new record, is the 
next step and is completely different 
from ‘Massachusetts.’ It’s about some- 
body who knows everything about the 
world and the story now is, ‘Where will 
| be tomorrow? 

“It says: ‘Now I've found that the world 
is round and, of course, it rains every 
day.’ He knows what it’s all about and 
has learnt to live with it and accept it. 
That is completely us. We have found 
that the world is round and that it rains 
every day. We've found peace of mind 
and now we're happy.” 

Eighteén-year-old Robin, older than 
his twin Maurice by one hour, indeed 
looked very happy when | met himamid 


the tiger skin rugs and hunting trophies 
in Robert Stigwood’s exotic Mayfair 
“den.” 

Scattered round the room, the rest of 
the Bee Gees were coping with a queve | 
of interviewers, who every now and 
again would rise, trot across the tigers 
and leopards, and change partners like 
a game of musical chairs. 

Robin sank his slight frame into the 
soft settee, shook his shaggy brown hair, 
lita king-sized cigarette and prepared to 
answer my questions, jumping on to each 
one and expounding at length, punctua- 


‘ting each phrase and grinning profusely. 


| touched on the subject of songwrit- 
ing and that set him off. “We get ideas 
for songs everywhere and anywhere. It’s 
a telepathy-type of thing with us, sort 
of written in the mind.” 

Intrigued, | asked him to explain. “I 
suppose it’s because we are so close as 
brothers—not like most brothers. It's 
pretty scary at times and it's not just con- 
fined to music. Barry and | can be walk- 
ing along a street together when we 
just start singing the same song in the 
same key at the same time. 

“It can be frightening but we never 
talk about it to each other, in case we 
put a mental block on it. But we are 
very grateful for it; we wouldn't like 
it to go. 

“It's ineredible, really. We get the . 
same chords running through our minds. 
Barry will chance on a tune and my mind 
will go for the same thing. All of a sud- 
den he looks at me and we know we 
are on the same wave length. It can 
happen anywhere. 

“Ninety per cent of it is mental tele- 
pathy. ‘Massachusetts’ is an example. | 
had had this line in my mind all day: 
‘The lights all went out in Massachusetts.’ 
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_ and he said: ‘Yes, | know. I've already 
got the tune for it.’ So we wrote the rest 


_ of the words together and Maurice did 


the arrangement.” 

It all sounded like something straight 
out of the columns of ‘'Psychic News,’’ 
but before the sceptics take up their 
bludgeons, it is a known fact that very 
close relatives can at times think along 
the same wave length. 

Undoubtedly, the three brothers are 
close and Robin demonstrates this by 
continually talking in terms of “\we'’ and 
“our'’ instead of "'I’’ and “mine.” Never- 
theless, it must go down as one of the 
strangest songwriting methods in pop 
history. 

We turned to more down-to-earth facts 
about the Bee Gee who describes him- 

self as very temperamental, véry crea- 
tive, a bit of a hypochondriac, slightly 
neurotic, inclined to be lazy in the morn- 
_ ings, with a dry, goonish sense of humor. 

By an odd quirk of fate, Robin, like 
his brothers, was born in Douglas, Isle 
of Man. The date: December 22, 1949. 
“Mum and dad, wholived in Manchester, 
used to spend their holidays at Douglas 
and it happened that each time they 
went they were expecting one of us.” 

Robin’s schooling was spent at such 
romantic-sounding places as Oswald- 
Road School, Chorleton-Cum-Hardy, and 
Cavendish- gona School, Manchester. ‘I 
went back there and_ looked in last 

week, just reminiscing. It's probably all 
changed now, anyway. 
_“Lused to love spelling, history, chem- 
istry and astrology. I'm still keen on 
spelling and astrology. | was interested 
in the way people spelt things. You know, 
how everybody spells in theirown way.” 
I didn't know, but anyway...... 

He continued: “I still read a lot about 
the planets and follow the space race 
closely. | used to hate math and music. 
| was a complete and utter failure at 
that. We feel music, and there is no feel- 
ing when you have to learn. 

“Maurice and | sang in the school 
choir at Christmas carol concerts, and 
when it came to ‘God Save The Queen,’ 
we'd sing together and throw the whole 
choir.’ 

Robin warmed to the story of the Bee 
Gees. In November 1956 we were chas- 
ing Barry on a bike along Buckingham 
Road in Manchester and we were talking 
about these kids who used to sing at the 
Gaumont Theatre at Saturday matinees. 

“We used to watch them every week 
and we thought: ‘Why can’t we dosome- 
thing like that? There were five of us, 
Maurice and Barry and myself, and Paul 
Frost and Kenny Oricks. There was a re- 
cord out at the time, called ‘Wake Up, 
Little Susie’ by the Everly Brothers, and 
we thought we'd mime tothat. We called 
ourselves the Rattlesnakes. _ 

“The Saturday morning came, just be- 
fore Christmas, and we were going up 
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the stairs of the Gaumont when Barry 
dropped the record. It smashed, We 
thought: ‘Great Everlys! What are we go- 
ing to do? Barry had a guitar, which he 
had taken along to help the miming, 
and he suggested that we go out and 
really sing. 


“So out we went and sang ‘Lollipop’: 


by the Mudlarks, and it went down well. 
We ended up doing five more, including 
‘That'll Be The Day,’ ‘Book Of Love’ and 
‘Oh Boy’ - and that was how the Bee 
Gees began.” 


Robin paused for breath, lit another 


king-sized cigarette, and continued: ‘Our 
next date was at the Walley Range 
Odeon, when Maurice and | added ban- 
jos. Then we did the Palentine Theatre 
as Wee Johnnie Hayes and the Blue- 
cats - Barry was Johnnie Hayes. This 
was in 1958 and we went on doing 
matinee performances for about two 
years. 


“Then we left Manchester and emi- 


grated to Australia when | was ten. We 
thought up the name the Bee Gees 
on the boat and also started writing our 
own material. We lived in Brisbane, 
where | went to a secondary school, 
and after about a year started the group 
again. 

“We played the Speedway Circus in 
Brisbane and met a racing driver, Bill 
Good, who introduced us to a deejay 
friend of his. We did some tapes for 
his show. He played them and used to 
get a tremendous number of orders for 
them, but they weren't released as re- 
cords. 


“Then we got on to television in Bris- 
bane in 1960 with our own show, 'Cottie’s 
Happy Hour,’ and we got very big in 
Brisbane. The three of usplayed Surfer's 
Paradise at the Beachcomber Hotel for 
six weeks, three shows a night. 

“Then we went to Sydney, which was 
like going to London, and did the Syd- 
ney Stadium in 1962 with Chubby Check- 
er. It was the biggest break we ever 
had. 

“The first song we ever wrote was ‘Let 
Me Love You.’ Our first songwriting suc- 
cess was ‘Starlight Of Love,’ which was 
recorded by Col Joyce and got to No. 1. 
We became an overnight success but 
our first hit didn’t come until 1965, al- 
though the Bee Gees were always big 
TV-wise. 


“Our first hit was ‘Wine And Women,’ 
a group song, which got to Number 10. 
We followed that with three complete 
flops. The first, ‘| Was ALover, A Leader 
Of Men,’ won an award for the best 
composition of the year but it wasn’t 
a hit. 

“We then met Bill Shepherd, who came 
to England with us as musical director 
and Ossie Burn, our producer. We were 
on Spin label dnd used to record until 
seven in the morning. ‘Monday’s Rain,’ 
our first for him, was an absolute flop. 
Our next, ‘Cherry Red’ - again, an ab- 
solute flop. 

“In August 1966 we went into the stu- 
dio desperate to get a hit before we left 
for England. We made this song, ‘Spicks 
And Specks,’ but Spin didn’t want to 
release it. They thought we were finish- 
ed, a financial loss. However, it was re- 
leased eventually and went to the top 
in four weeks. On January 3, 1967, 
when we left it was a No. 1 hit. 

“It had been in our minds for the past 


years to come to England. ‘Spicks and _ 


Specks’ gave us the money.” 

Two welcome cups of tea appeared 
before us and | gave my hard-working 
pen a well-earned chance to cool off. 
Tea put away, Robin picked up the story. 

“When we first came over here we 
went to see a man’’- whoshall be name- 


-less to save him embarrassment - “‘at 


the Grade Organization. He practically 


' threw us out of his office and said we 


were wasting our time. ‘When the Seek- 
ers came in here | knew they were go- 


ing to do something, but you are just. 


another group,’ he told us.”’ Pause for 
that short-sighted gent to kick himself. 

“Then Robert Stigwood began to take 
an interest and was ringing our house 
every twenty minutes. When he finally 
got in touch | was the one who picked 
up the phone. We went tosee himand he 
wanted to do business. He took us over 
and since February we have never look- 
ed back. We would give Robert the world 
now. He’s done wonders for us." Dinick 
logan 

(Latest album/ Bee Gees Ist—Atco) 
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Learn To Play 


GUITAR 


the 


Chet Atkins Way 


Surprise your friends! Be the hit of the party! let Chet 
Atkins himself stiow you how with easy-to-follow dia- 
grams and notes. Even if you con't tell a guiter pick 
from o shovel, Chet can have you playing before you 
know it. 


If you have tried to learn guitar and failed, this easy- 
as-pie system will have you playing mighty sharp in 
nothing flat. If you are a professional, Chet will re- 
veal to you the ‘‘tricks’’ of his trade that make other 
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And you don't have to read a note of music! In this 
Quickest-to-learn-system, Chet takes you by the hand 
and leads you every step of the way BOTH BY NOTE 
AND BY SIMPLE DIAGRAMS! 


Included in this fabulous course are never:before-re- 
leosed, complete Chet Atkins arrangements — worth 
double the price of the course clone. Also, five hand- 
some, king-size pictures of Chet, suitable for framing. 
What a bargain! 


So fill out the coupon and rush it beck to us NOW! 
The complete price is a low, low $2.98, postage and 
handling FREE! If you're not thrilled and delighted, 
your money will be cheerfully refunded. 
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oa CHET ATKINS 
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VICTOR SPECIALTIES, Dept, HP568 
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Golden Supremes 
(continued from page 25) 


very rare indeed. . .thedesire and dream 
_and the determination to liveina world 
of music. 


Nothing could prevent these three 
girls 


mostly as a trio together, has given them 
a purpose in life few of their contem- 
poraries could match. It gave them a 
dream, something to look forward to, 
to help them see beyond their crowded 
neighborhoods. 

Diana and Mary began singing to- 
gether at fourteen. They were neighbors 
in Detroit, went to the same church 
and soon found, through gospel singing 
and various other church and amateur 
functions, that their voices blended 


well. The religious singing carried over 


to pop tunes at school parties. Soon 


they were performing in community . 


centers for free, for the fun of it, for 
the essential experience that would 
enable them to fulfill their unspoken 
ambitions. 

In 1960, during their senior year in 
high school, the girls auditioned for 
Berry Gordy, Jr., just then getting 
the .Motown Recording Company 
started. Incidentally, they weren’t The 
Supremes then -- just scared teenagers 
who had to sing. Gordy, who was 
already well on his way toward 
achieving a legendary reputation for 
knowing a good sound when he hears 


from persevering and singing. 
Singing separately in church groups, but 


it, or creating one if he doesn’t, told 
.the girls to finish school and then come 
and sing for him again. 

Today, when the girls meet with 
teenagers who want to emulate The 
Supremes, they echo Mr. Gordy’s words, 
“Finish school, no. matter what you 
want to do. You don't realize how 
important your education is.” But, at 
the time, the girls couldn’t see how they 


could possibly get through another 


whole year of school before auditioning 
for Motown again. 

During that’ time, however, the girls 
were given some work with Motown 
as background singers. 

The rest, as the saying goes, is 
recorded history. Mr. Gordy, true to 
his word, listened tothe girls again. The 

“something” he had ‘heard the first time 
had now developed into a true, rich 
and mellowed Motown kind of sound. 
Once signed, the girls were soon dubbed 
The Supremes. 

Their first recording enabled them to 
polish and: perfect their singing and to 
blend with the beat and brass of Motown 
arrangements. This sensational sound 


combination captivated young America © 


and has helped catapult the young 
recording company into the forefront 
of the record and music industry. 

A year of records, that enabled The 
Supremes to build a small but enthusi- 
astic following, culminated in their first 
big year, 1964. They'd lived their whole 
lives getting ready for the dream. 
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Individually, The Supremes have 
diversified and captivating interests. 
Diana’s_ chief hobby is fashion 
designing. In the early stages of their 
career, she designed and frequently 
made the trio’s costumes. 

Now, all of their gowns are specially 
designed for them by leading couturiers. 

“But I get in there with a needle 
and thread, every once in a while,” 
Diana says gleefully, tilting her head 
back the way she does when she wraps 
a lyric in velvet. 

Mary is an. omnivorous reader, loves 
to cook, and has developed her natural 
talent for languages. On their inter- 
national tours, Mary has surprised and 
endeared herself to fans in many 
_countries by addressing them in their 
native tongues. 

Cindy is most enchanted by travel, 
and seeing new places and meetingnew 
people. She particularly enjoys writing 
songs. When The Supremes’ schedule 
leaves her with free time, Cindy takes 
piano lessons. Like Diana and Mary, 
Cindy is a sports enthusiast and enjoys 
bowling. “When I’m home in Camden 

I get the chance to pursue another 
hobby, cooking,’ says Cindy. “I am 


the oldest of nine children, seven of 


whom live at home. Feeding them is 
both fun and a challenge.”’ 

The one transcending interest for all 
three girls, apart -from their firm dedi- 
cation to music and their delight in 
performing, is the close ties they have 
with their families and with each other. 

“‘We’ve been close for so long, most 
people think we're sisters,’ they often 
remark. With year-round engagements 
encircling the globe, the girls have little 
free time. Because they've always 
enjoyed each other’s company, they go 


shopping together, sightseeing, and ‘‘to 
the theatre when wecan.” | 


Double and triple dating is fun but 
none of the three has met the right 
boy yet. They look forward to eventual 


marriage but are too busy now to con- 


| 


template it. | 

“‘We’ve had the dream of singing for 
so long,” one of the girls said recently. 
“Now we have the chance to fulfill it 
and that’s only right. Besides, my 
grandmother used to say that a person 
should only live one dream _ at 
atime.’ 0 fenton burnley 

(Latest album/Supremes Greatest 
Hits— Motown) 


The Dynamic 
Double Knit! 


; This brilliant 
California sensation looks 
like a turtleneck sweater 
under the smartest 

of sport shirts. 

But — it’s a one piece 
garment of a wonderful 
feeling fabric, 
bonded Nylon Tricot, 
with a Durene front. 
panel knitted into 

a mock turtleneck. 

’ New... flattering, .. 
everyone will ask 
where you got it! 
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m for subjects already completed. 
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2 es ee ee ee ee 


Tom Dowd is awalking encyclopedia 
on the history of American pop music. 
In fact, Tom Dowd created twenty 
years of pop history since he became 
a recording engineer in 1947. He has 
been actively involved with the entire 
rock thing, from Ravens to Rascals, 
‘and everything from Parker-Gillespie 
jazz, Rosemary Clooney corn to polka 
and Italian music in between. Facts and 
dates are on the tip of his tongue, and 
he’ll tell you the most incredible stories 


you ve ever heard in your life. — 
Tom was born in New York, October 
20, 1925 and learned to play piano and 
bass at an early age. He played in all 
kinds of bands and loved all kinds of 
music. After high school he attended 
Columbia University where he majored 
in physics. He joined the Army during 
World War II but ended up in nuclear 
research on the Manhattan project. 
Shortly after, he was stationed inJapan 
studying the effects of radiation. 


Atlantic’s 


After the war, Tom returned toschool 
and got a part-time job cutting demo 
records in a small New York studio. 
“TI cut a lot of foreign language songs,” 
recalls Tom, “and studio time cost 
fifteen dollars an hour back then. Now 
you're lucky if you find studio time 


- for one hundred dollars an hour. I 


learned the craft of engineering by 
working at it, and the idea of making 


better-sounding records got into my 
blood.”’ 


TOM DOWD 


The Kkeal Music Man 


L 1949, radio commercials were 
booming and Tom lost interest in re- 
cording when he had to cut commercial 


jingles for ““Ad people with horrible 
taste.’’ He got fed up and quit and to 
this day harbors a strong dislike for 
advertising people. 


But in 1952 he heard the call and took 
a full time job cutting music again for 
the Fulton Studio in New York. ““We 
did stuff for all the labels: MGM, 
Mercury, Bethlehem, Atlantic -all kinds 
of music.” __ 

By 1954 Atlantic Records was big 
enough to hire Tom exclusively as their 
full-time engineer. “‘An interesting point 
here,” 
first to. experiment with stereo. They 
called it Fulton’s folly. Then in ‘54 1 
found out that Les Paul, the guitarist, 
had built an 8-track tape machine, and 
by 1956 I managed to talk Atlantic 
into buying. one. It has serial number 
two on it and I use it to this day. We 


cut Chuck Willis, the Coasters and the 
Drifters on 8-track back then. That ma- 


chine has produced forty million dollars’ 


says Tom. “‘In 1952 we were the . 


worth of records for us.” 

Actually Tom is too modest to admit 
that he produced the forty million 
dollars’ worth of records, but Atlantic 


_ thinks so highly of him that they made 


him give up his hazardous hobby of 
flying airplanes to insure a steady flow 
of gold records. 

Now, Tom will tell us a little about 
his extraordinary work: 


The groups you encounter today have 
the two-fold task of singing and playing 
on records and personal appearances. 
Also the new groups have two or three 
lead singers and combine their voices, 
so that there’s change of pace in their 
programming. When they're recording 
an album, there’s an opportunity to 
plan different kinds of material. 

In the old 1950’s days the groups only 
had one lead singer. Everything was 


identified with him. So, the music could 


only be one idiom. We had to scout 
for very special material and we pretty 
much exhausted ideas. 


I don’t think the group era has act- 
ually died. It’s always been around. 


_ There’s a balance in the public accept- 


tance of things. Thinking back, I’ve 
always enjoyed working with groups— 
quite often more so than with single 
artists. You always have to be concern- 
ed with what songs the public is buying. 
Some songs demand a very personal 
interpretation. You just can’t have five 
people singing certain songs. On the 
other hand, some songs lend themselves — 
to “sing along.” 

When I entered the record business 
around 1947, I recorded the Ravens for 
three years, and the first time I did 
them we used a guitar, bass, piano 
and drums for rhythm accompaniment. 


The background was entirely different. 


The rhythm instruments were barely 
heardjon the record because the most 
important feature was the group or 
the lead singer. There was no music 
trickery or color - it depended on their 
interpretive power. The music was there 
to accompany and not impede. The Ra- 


vens were on another label. 
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I also remember recording the Clovers 
and Drifters in 1952 to 1956. We also 
started the Coasters. In Atlantic’s 
career, the Coasters were a radically dif- 
ferent kind of group from the Clovers 
and Drifters. The latter depended on 
solely interpreting blues material. The 
Coasters were the invention of Jerry 
Leiber and Mike Stoller. They'd write 
a song ‘specifically for the group and 
teach each member his part. Then 
they'd mold a perfect record. That was 
the first time I ever heard of actual 
- production. We hunted for songs for the 


Clovers and Drifters—songs we thought ' 


they could do well. Leiber and Stoller 
were the first to motivate that. Today 
the groups write their own material. 

The Ravens’ and Orioles’ harmony 
was closely allied to traditional blues 
harmony which the Mills Brothers and 
Ink Spots had. This was also the founda- 
tion for the Four Lads. Micky Stewart, 
who managed the Golden Gate Quartet, 
‘found the Lads and was amazed at the 
way they sang those old blues numbers. 
Mitch Miller got his hands on them, 
though, and made them more com- 
mercial. 

A guitar player always accompanied 
the old groups. He would show the guys 
all the chords to sing. The Drifters 
are still that way. Now it’s an entirely 
different concept, but from that same 
root. Now the guys might not sing 
as well but they all play their own in- 
struments. Some of the groups, how- 
ever, can sing well - like the Associa- 
tion, Beach Boys, Cyrkle - and they 
also have fantastic harmonic concepts. 
But their singing is directly related to 
their facility for playing instruments. 

I'd say the forerunners of the 50’s 
were Sonny Till and the Orioles and the 
Dominoes. The Dominoes were gospel 
and pop rolled into one. Clyde McPhat- 
ter. was with them when we got him 
to come over to the Drifters. With the 
Drifters, Clyde was a pop singer but 
when Billy Ward had him with the 
Dominoes, and Clyde sang lead, it 
sounded like a church meeting. 

It went from Ink Spots and Golden 
Gate Quartet to the Orioles, Ravens 
and to Drifters, Clovers, the Dominoes, 
and then the Platters. Now we re talk- 
ing about groups that had a virtuoso 
singer and good material. But, youcan't 
forget those little one or two-time 
around groups that contributed so 
much. The Harptones, for instance, who 
had a different background. They didn’t 
have those professional roots. These 
were like New York City groups that 
learned to sing on the street corner. 

Then you’ve got to think of Bob 
Gaudio, who was instrumental in the 
Four Seasons. He had an earlier group 
called the Royal Teens that did “Short 
Shorts.” They were a street corner 
group in an entirely different school, 
- but motivated by the Harptones, who 


were motivated by the Drifters, who 
were motivated by the Ravens, who were 
motivated by the Ink Spots. 

In 1946 and 47, we didn’t have tape. 
We recorded right on a disc which was 
also the master. Tape came in ‘49 and 
‘50. When we had discs, we only used 
four or five mikes. One mike would be 
in front of the lead singer and the 
group would stand behind him singing 
over his shoulder. Then you'd put a mike 
near the horns, one near the piano and 
guitar, and ong near the bass and drums, 
and sit tight. 

Since the disc was the master, you 
had to be careful not to have grooves 
that locked or skipped because there 
was no way of fixing it on the master. 
The session would have to be done all 
over. The fewer mikes you had, the 


less chance of making a mistake. There. 


was no splicing or overdubbing. 

When tape came along there was 
more room for post-remedying errors. 
Once we had confidence in that, we 
were setting up fifteen mikes. Now 
you have lead singer on one track and 
the background voices on another track. 
Now you can play around with the 
harmonies of the group by doubling the 
effort on different tracks. 

When we did Ray Charles, we treated 
the Raelettes as a group, and Ray also 
had an 1l-piece band. Even though 
Ray was a soloist and the group was 
closed-mouthed, humming or ah-ing, 
that was a step forward in the pro- 
duction of groups in ‘56 and ‘57. Then 
we were doing things with Ivory Joe 
Hunter, Ruth Brown and Clyde McPhat- 
ter. When Clyde got out of the Army, 
we produced him alone before he went 
back to the Drifters. They were double- 
produced records as opposed to little 
combo records. They employed fourteen 
strings, eight reeds, five bass and five 
rhythm. Clyde’s ““There Goes My Baby”’ 
was the first time we did strings and 
elaborate percussion. That was the 
first step toward big production. 

I don’t think bad groups were the rea- 
son for the end of that era. I’d say re- 
cording techniques changed so much 
that sounds were beginning to have 
more of an affect in establishing the 
amount of contrast that contributed to 
the feeling of a record. We just kept 
making records the same old way and 
these sound things stole the show. I’m 
speaking of things like Frankie Laine’s 
“Mule Train,” Tony Bennett, Patti 
Page, Rosemary Clooney. Those things 
Guy Mitchell made with Mitch Miller 
were group records - “‘On Top Of Old 
Smokey,’’ and so forth. 

But they were sound-type group re- 
cords. They weren't just emotional im- 
pact things. They had definition and col- 
or going through them with the dif- 
ferent instruments. We still depended 
on the groups’ emotional impact, and 
soundies took it away from us. The 
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public’s ears opened to new sounds. So 
we picked competing methods apart and 
applied them to what we had. The old 
methods became sterile. All the back- 
ground sounded the same, no matter 
what the group was singing. (Now 
you ve got to think of Leiber and Stol- 
ler and their production gems with the 
Coasters.) Suddenly we were losing 
ground. The whole industry was going 
back toward people like Eddie Fisher 
and Vic Damone. 

For a while saxophone breaks were 
the big thing on records. There were 
three saxophonists responsible for most 
of the records. Maxwell Davis played 
on most of the California recordings. 
He played on all of the Robbins re- 
cords. They later became the Coasters. 
Davis still contributes a lot out there. 

Sam The Man Taylor was another 
tenor player we had a lot of luck with 
in the East. After Sam, we found King 
Curtis. Those three men did most of 
the saxophone accompaniment for the 
groups in the 50’s. 

The jazz musicians in the bop era 
were eye-opening people. In our area, 
when everything was drying up, the bop 
musicians had a premonition long before 
of what we had just begun to do. They 
used to make fun of us with tongue 
in cheek. The things they were doing 
were so fancy and delicate and in good 
taste. 

When Dizzy Gillespie sang bop 
words, he was making fun of the words 
the singing groups used. Diz did it so 
well that the groups turned around and 
took some of his things. Those doo-wop 
words came from skat singing—from 
the jazz era. 

Charlie Ventura who was big in 
the jazz era capitalized on the idea of 
blending horns and voices. The sax, 
trombone and three voices were blend- 
ed like a 5-horn section. Ventura did 
that on a record called “East Of Suez.” 
That was around 1959, and it was a 
hit record. The voices could create horn 
sounds. Two of the singers back then 
with Ventura were Jackie and Roy who 
are very big now. 

The production was so bad then that 
you couldn’t tell ifit was voices or horns. 
It probably prompted some of the sing- 
ing groups to use those funny doo-wop 
words. At that time, the musicians 
and singers from all areas of music list- 
ened to each other. 

The old singing-group style can never 
be revived. It could be recorded for nos- 
talgic purposes but it wouldn’t be mark- 
etable. It’s a whole new world now, I 
feel I’ve gone through four generations 
in my twenty years in the business. 
People want to hear better things now. 
The groups today respect the old things 
and they emulate the best of the old 
things, but their taste is so astute 
today. They'd never go back to the 
old things. 0 tom and jim 
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Have 


HOLLIES 


Lost The 


King Midas Touch? 


V V. were talking about talented per- 
formers with original ideas who never 
received the recognition they deserved 


and I asked the Hollies, “Do you 
sometimes feel that some artists are 
too good for the pop audience?” 
“Yes. Very much so,” agreed Graham 
Nash. “I think ‘Midas’ was too good.” 
““Which?”’ 


“King Midas.’ I’m not being con- 
ceited about it. I just think it was a 
beautiful arrangement, very well play- 
ed by all the musicians but it just 


simply wasn’t commercial. That doesn’t - 


mean that it was a bad record.” 

“King Midas In Reverse’ was the 
Hollies follow-up record to their highly 
successful “‘Carrie Anne.’ But the dis- 
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tinct dissimilarity beruben the two 
songs apparently confused many of the 
fans they’d won with “Carrie Anne.” 

“Basically, you need something that 


people can get hold of...something that 


everyone can sing, I guess,’’ said Gra- 
ham. “On ‘Midas’ it was a little dif- ~ 
ficult. You had to hear “Midas’ a lot 
to get anything from it that you could | 
sing. 

The fate of King Midas has convin- 
ced the Hollies that their policy of 
releasing different records here than 
they do in England is wise. , 

“In America you can follow virtually 
the same pattern in a record two, three 
or more times,” said Tony Hicks. “In 
England each record has to stand on 
its own individual merit. Although 
America is coming ‘round to this idea 
more.’ ; 

“It’s very difficult to be able to dis- 
associate yourself from yourself, but. 
we have to because we've been a top 
group in England for nearly five years 
and all of a sudden we come over to 


- America where nobody knows us. We 


have to start all over again,’ Graham 


Sibi Mog: 


| 


admitted. A 


- “We've tried to start our record career 
here exactly as we did in England, 
with good harmonies and singable tunes 
like ‘Carrie Anne’ and ‘Carousel’ and 
‘Stop, Stop, Stop.” 

Graham paused and wrinkled his 
brow. 

“That’s why it was a mistake to 
release ‘Midas’ as a single. J think 
it was a little too far ahead of its 
time. 

“‘When ‘Midas’ didn’ t make it here 
we suddenly had to have a complete 
re-think. And ‘Dear Eloise’ was what 
we re-thought.”’ 

Fortunately for the Hollies, ‘““Dear 
Eloise’ did a little better on the charts. 
than ‘Midas,’ and both songs were 
used as the title of their latest album 
which is selling very nicely, thank you. 

But commercial considerations aside, 
the Hollies aren’t very pleased about 
the way their American record com- 
pany eliminated, added to and 
rearranged the tracks on the album. 

“The English album is far better 
than the American version,” said Gra- 
ham. “‘The composition that points in 
the direction of the album is the title 
track, ‘Butterfly.’ It’s a strange song 
for us. It’s the first solo by anyone 
in the group. I sing it. The album is 
called ‘Butterfly’ in England, and it’s 
all built around that one track. But 
it’s not the same over here.’’ 

“‘And they put one track on, that 
was recorded while J was ill and I’m 
not even on the bloody thing,” said 
drummer Bobby Elliott. 

“It’s caused a major row with the 
record company and in the future 
they're not going to interfere with our 
-albums at all. They're going to be 


exactly the same as the English al- 
bums,’ Graham said. 

In the last year and a half, the 
Hollies have emerged as songwriters 
of considerable brilliance. Interviewers 
and aspiring songwriters can also ap- 
preciate their ability to trace the origins 
of their songs and provide intelligent 
answers to questions like ““Where do 
songs come from?”’ 

Allan and Graham collaborated on 
“King Midas.” 

“‘Songs always happen in my mind,’’ 


said Allan Clarke. “‘I just get a melody 


and put it to guitar. Then if I find 
any difficulty in putting words to it 
I'll pass it over to either Graham or 
Tony. | 

“Usually you get a hook, a catchy 
line that goes through your mind. You 
work ‘round the hook to get words 
which will sound nice with it. I found 
it very difficult to put lyrics to one 
such melody. I played it to Graham 
and he said, “Leave it with me.’ Later 
he came back and he’d written lyrics 
se ae 

One of the more unusual tracks in 
the Hollies’ Evolution album is “‘Lul- 
laby To Tim,’ with a quivering vocal 


= 


that was played through a tremelo and 
an amplifier. 

“T have a son named Timmy. One 
night I put him to bed and he started 
sleeping and I just wondered what 
was going on in his mind,’’ Allan re- 
lated. “‘About a month later I was in 
Sweden traveling in the back of a car 
and this idea came back to me. I had 
a little riff. I thought, “What does he 
dream about?’ I thought that being 
a kid he’s bound to dream about things 
like fairy tales, so I wrote the song 
about that.”’ 

-The Hollies work very closely with 
their arrangers. ““But often we already 
have the arrangements in our heads 
when we write a song. We knew where 
we wanted the horns to play on ‘Lul- 
laby To Tim.’ I already had the melody 
which J put onto the track as a guide 
for Mike Vickers to write the hom 
parts. It sounded so good that we left 
the voice on with the French horns.” 


Songs turn up somehow inthe strang- 


est places. The quaint and beautiful 
song about “Ye Olde Toffee Shoppe”’ 
was written by Tony and Graham in 
a nondescript, out-of-the-way hotel in 
New York where many rock groups 


stay to avoid being mobbed by fans. 

In 1966 Graham went to Morocco in 
Northern Africa. While he was in New 
York in December 1967, he finally wrote 
a song that was inspired by what he'd 
seen on a train ride from Casablanca 
to Marrakech. Properly recorded, the 
“Marrakech Express’’ could be a hit 
single. But rather than use the actual 
instruments of the area, Graham would. 
like to recreate the instrumental sound 
vocally so they can perform the song 
in person. You'll probably hear it in 
the next Hollies album: 

“‘We’re approaching our next album 
in a different way,’ Graham said. 

“We're sneaking up_ behind it,”’ 
smiled Bobby. ““We’re approaching it 
as a whole work. All the works are 
related if you care to find out the 
meaning of the songs. The order in 
which they’ve been put has been well 
thought out. And we’re going to super- 
vise the actual packaging of the album 
ourselves.” 
_ It should be worth waiting for. O 
don paulsen 


(Latest album/King Midas in Reverse/ 
Dear Eloise - Epic) 
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ROBIN TOWER 


Robin Trower has a face like a punchy 
boxer who stepped into the ring once too 
often. His friend, Barry Wilson, doesn’t 
like his nose. But Robin’s is a good- 
humored face and like Robin’s career it’s 
taken a few knocks in its time. 

Despite all, Robin is a bright, interesting 
character whose voice is raw and unpol- 
ished, belying the good sense he talks. He 
admits to being an introvert, is shy about 
pushing forward an opinion but welcomes 


- the opportunity to talk for himself, 


For the first time in his life Robin is 
making good money regularly. But he 
doesn’t, and never has, worried about 
filthy lucre. “I’ve only worried about 
it if I haven’t had enough to buy food. 
I’ve been ee well off occasionally and 
generally fairly comfortable. But Istarved 
once or twice in the old days. 

“That was due to bad management’s 


not giving us our money. I’vebeen conned 
many, many times and I’m even a little 
scared nowadays. When you’ve been con- 
ned a few times you get wary. Although 
we’ve got a good organization now, some- 
times when things go a little wrong, the 
memory of the old days come back and 
I worry. 

‘“Once it’s been done to you, you never 
trust anybody completely again. It’s a 
lesson you learn and you never forget.’’ 

Cynical, perhaps. Realistic, certainly. But 
Robin’s an old pro. He’s never done, or 
even considered, anything but music. 
‘The only time I did anything that wasn’t 
pop was when I did nothing after the 
Paramounts broke up. I just sat around 
getting myself together, trying to find where 
I was going. 

‘The setup at the end of the Paramounts 
was just so wrong I had to get out, then 
get away and think for atime. I’ve always 
known I would make it. If I didn’t believe 
this I couldn’t go on. Look, five and six 
years ago we were playing James Brown 
stuff, and before the Beatles came we were 
doing all that gear; it broke big and we 
just got left behind. I’m twenty-two and 
I’ve been playing since I was fourteen. 
I’ve been a full-time musician since I left 
school. 

*‘Then I formed a three-piece group to 
play the stuff I was writing. 
Hendrix in format, but my music is 
nothing like his, and I thought that at 
last I was going to get somewhere. 

“I called Barry Wilson, and three days 
later Gary Brooker called me. Being a 
blues guitarist, I didn’t think I’d fit into 
Procol Harum but, like Barry, as soon 


as I heard what they were putting down, . 
I knew we were right for each other.” , 


Obviously, Robin was happy with the 
Procols. at do they think of him? 
Barry Wilson, old friend and hyper-critical 
adviser, tends to see him less as a person 


mutual admiration 


It was like. 


than a musician and says: ‘He’s the 
finest guitarist in the couritry, in his own - 
style. He’s completely original, completely 
sincere in everything he plays.” 


If this sounds like a rather sickening, 
society it wasn’t 
intended that way. It’s just an assessment 
built up from years of working together. 
‘And as a person he’s the same, completely 
honest, sincere.”’ rf 

Robin is also a cool character. He 
doesn’t get visibly upset; helooks hard and 
long before he makes up his mind about 
a situation or a person. He seldom 
blows his cool. If somebody. upsets him 
he doesn’t shout or scream; he mentally 
shrugs and figures that he’ll probably 
never see the person again, so why bother 
getting involved? 

He doesn’t go to people to make friends; 
if they want him they come to him. He 
doesn’t have a lot of friends, nor does he 
make friends easily. He doesn’t court 
popularity. Ke 

Barry and Robin are seen as a pair. 
They complement each other. “‘It’s because 
he’s the drummer and I’m the guitarist, 
and we’re doing much the same job in 
laying down the beat,” says Robin. Almost 


- everything he says that concerns people 


and relationships is translated into the 
context of the group. He gives the 
impression that all else is secondary to 
the group, its music and his role within 
that whole. 


-**But Barry and I don’t have a lot to do 
with each other outside the group,’ he 
explained. ‘‘Once the gig, practice or 
interview has finished the group go their 
separate ways.”’ Robin likes it that way, 
he reckons you can get too involved and 
that’s bad. ‘We don’t go out together. 
We have to be ourselves, as our private 
lives are getting smaller all thetime. That's _ 
part of success. ; ee 
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““T enjoy success inasmuch as I’m now 
in a position to play to people that I 
respect and that is what success means 
to me.” 

Robin says 
statement o 
interpret as gross conceit. For instance: 
“IT always felt that I would be a great 
guitarist.” Bald, matter of fact, but to 
him a self-evident truth. After all, it’s 
what he’s been working towards for so 
long, and his own faith in himself has, 
he feels, been vindicated within the scope 
of Procol Harum. He’ll feel that he’s 
living up to his own high standards as 
long ‘‘as I blow our manager Keith Reid’s 
mind every time I play. As long as he 
digs what I play I’ll be happy.”’ 

Occasionally he realizes that what he 
says could be misinterpreted. ‘‘I don’t 
want to sound big-headed. Although I 
like a lot of people and what they do, 
I don’t dig them, so they don’t mean that 
much to me.”’ In other words he acknow- 
ledges other people’s work and _ its 
importance but he doesn’t always follow 
the ecstatic eulogies bestowed on it by 
the press, public and ‘“‘business.‘‘ He 
forms his own conclusions with reference 
to his work and tastes. 

Robin is a loner. He says: “‘I try not 
to meet people outside my own circle.” 
And it’s a small circle. ; 

One feels that he’s got his own scene 
together, that he is intimately involved 
in it and that what others say, or do or 
think doesn’t concern him. He admits 
that he has a superiority complex, but 
concedes it with a quiet grin. He says 
that he doesn’t think about himself that 
much and that he only thinks about others 
when they affect him. A strange paradox. 
_ Robin Trower is one of the most difficult 
people I’ve ever interviewed. It’s almost 
impossible to get under his skin. He 
doesn’t laugh a lot, doesn’t gag. He takes 
things seriously. But he is NOT a vain 
or conceited person. He’s just very aware 
em what he’s got to do and how he’s got to 

o it. 

He’s a challenge to talk to, he’s different, 
disinterested in the wider scope of life 
outside what he’s involved in and 
obstinately single-minded. An easy person 
to like for his honesty, a difficult person 
to know for his own protective shield. 

A musician’s musician and a musician’s 
person. Happiest in his own company or 
in the company of those he knows, likes and, 
as far as he’ll let himself, trusts. 

Robin Trower is the enigmatic member 
of the Procol Harum. 


something as a _-pure 


BARRY WILSON 


“I’m B. J. I’m a drummer. Twenty 
- years old. I love playing music in any 
circumstances - in a studio, on stage, it 
makes no difference. I don’t particularly 


MN 


fact which others would | 


love photo sessions and interviews because 
I never know what to say, really. People 
just don’t ask usthe right sort of questions.”’ 

Barry J. Wilson, Procol’s drummer, one 


of the latest additions to the group, and, 


so far an unmined source of interest. B.J.; 
as he is known, has a humorous face that 
smiles easily; not an instantly handsome 
one but attractive and mobile, worth 
listening to, something that few have taken 
the trouble to discover. He has opinions 
and there are things’ he wants to say, 
misconceptions he wants to clear up. 

There has been some controversy about 
the fact that the two new Procols - Barry 
and Robin - were part of Gary Brooker’s 
old group, the Paramounts. There have 
been denials of this fact in the press. 

**] think we must tell the truth,” Barry 
admits wryly, ‘“‘Both Robin and I were in 
the Paramounts but the fact that I was in 
the Paramounts has nothing to do with 
me joining Procol Harum. Nothing 
whatsoever. Nothing! 

‘Procol needed two new people-a 
guitarist and a drummer - and so we 
auditioned for it. Obviously Gary knew 
us because we’d worked with him for four 
years. But Gary would make no comment 
about us whatsoever and we were chosen 
out of all the people who auditioned by 
the other two in the group, who had never 
known us. Gary didn’t think it fair that 
he should make any comments about our 
ability. st 

“Tt wasn’t a case of our being Gary’s 
friends,’’ he stressed. 

Barry was with the Paramounts & long 
time, and between leaving them and joining 
Procol Harum he played with three other 
groups, including Lulu’s backing group, 
George Bean and the Runners. “Then 
I left the last group, Sands, and I was 
off to America. I didn’t know what I 
was going to do; I just wanted to get 
away from England. There was nothing 
here for me. Because I couldn’t be happy 
with what I was playing I kept changing 
groups...... ii 

At which point Robin Trower, Procol’s 
new guitarist, takes up the story... . 

“I got a little band together and_felt 
that I was really getting somewhere, except 
that the other two members weren’t good 
enough. So I phoned up Barry and told 
him,‘this is it. We’re going to go this 
time,’ and I wanted him with me because 
he’s the only drummer as far as I’m 
concerned. And then treee days later 
Gary called me.”’ After that the two friends 
joined Procol Harum. And America lost 
Barry Wilson. 

Barry is a dedicated musician. ‘‘I’ve 
been playing since I was about fifteen. 
I’ve never considered another form of 
employment.”’ But England was looking 
thin as far as he was concerned. He 
couldn’t settle into the right scene, and 
after five years of trying and getting 
nowhere, you start doubting your own 
abilities, start wondering if you shouldn’t 
chuck it all in and sweep roads. 

America looked promising and Barry 
admits that it was more than just the music 
business over there that attracted him. He 
has a girl friend inLos Angeles who ‘‘means 
a lot to me.” Then along came Gary 
Brooker’s phone call out of the ether. 

“IT must admit I had my doubts about 
me fitting in with Procol Harum. I had 
never heard what they were like apart from 
‘Whiter Shade.’ I knew they’d be good 
because Gary would never do anything 
that wasn’t good. My doubts were 
dispelled. I knew from the first number. 
The group has a great telepathy going, 
not a conscious one, but they can sit 


down andjam anything. A blues- anything - 


We were together and fitted into each other 
perfectly.” 


things. 


As a musician he knows where he’s at 
and where he’s going. But has this young 
man - whose life has been so inextricably 
interwoven with music, gigging up and 
down the country, playing for peanuts 
and occasionally being conned out of them 
by crooks with flash smiles - come to 
any conclusions about himself? 


‘‘We’re all mixed up, trying to sort ~ 


ourselves out and think about so many 
It’s impossible to say about me. 
Anyway, who’s interested in what I do 
or say? Nobody, surely?” 

And what about other people’s opinion 
of him? Robin comments: ‘‘He’s the 
backbone of the group, being the drummer. 
He’s the forceful drive. Icouldn’t play with 
anybody else. He knows exactly what I’m 
going to do; he can read me like a book.”’ 

Barry enjoys success ‘‘very, very, much.”’ 
After all it’s taken long enough to arrive. 
**!’ve seen the whole bit, all the crummy 
parts, everything. Now it’s here and 1 
never really thought we’d deserved it before. 

I always knew I’d make it one day.” 

Barry seeks respect from the other 
members of the group. What they say anc 
think matters to him. Who does he 
respect? ‘‘The Beatles, that’s the obvious 
one. Oh, it’s too varied to say. I 
personally respect Ravi Shankar, 
B.B. King, Dionne Warwick..... I could 
go on forever.” 

What are his hopes and fears outside 
music? Is he scared of death? “No, © 
not at all.’”’ Poverty? ‘No. I’m afraid 
of being disliked by anybody; I like to 
be: liked and admired as a musician. I 
meet a lot of phony people who say, 
‘Hello, Barry.’ There was a guy the other 
day I met, for about two minutes, I thi 
and he was slapping me on the back and 
calling me Barry as if he’d known me for 
years. 

‘He was saying,‘'Give me your phone 
number, Barry, and I'll give you a ring 
when I get back to town and we'll get 
together........ ? JT just couldn’t figure it 
out; I’d never met him in my life before 
and he obviously didn’t like me as he 
didn’t know me at all. : 

“Therefore he must be impressed by 
what I am or what he thinks I am. I 
don’t like it. You can suss them out the 
minute you meet them, and then ignore 
them.”’ 

What character traits does Barry have 
that others don’t like? Robin again acts 
as an informed source. These two are 
like a serious Morecambe and Wise. 
‘**He’s loose,’’ Robin comments, ‘not like 
me - tight and together. He’s more 
outward going.” 

Barry takes it up: ‘“‘I try to be tolerant 
with people. _ I try to see the best in them. 
I don’t like violence in people.” 

Robin steps in again: ‘Yes, but the 
thing with you, Barry, is that you do 
tend to get a bit hung-up if someone - 
does you wrong. Like that time some 
guy pinched our cab in Paris you blew 
up in a moment.” 

**Yes,”” Barry agreed without malice or 
embarrassment. ‘I lose my temper. Not 
very often- I’m not quick-tempered but 
when I do lose it, wow! I get annoyed at 
myself because I think I’m not good 
enough. I’m a_ musical perfectionist. 
I think I could be better - which is a great 

, | guess.” 

A perfectionist, Mr. Wilson and, if he 
would admit it, a romantic. But aremantic 
with a tough, steely streak, a cynical self- 
doubt, and an extreme caution born of 
years in a hard business, trying hard to 
get to the top. Now he’s therehe’s playing 
it very cool because B.J. is not one to 
let it all blow up in his face. 0 
francis gaye 
(Latest album/Procol Harum - Deram) 
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Grace of the Airplane 


Hi I have lots of news about the Beatles and a 
whole bunch of other people, so let’s get on with it... 
George Harrison finally has a solo movie assignment. 
He’s writing the sound track music for.““Wonderwall,”’ 
a British movie directed by a friend of his, Joe Mas- 
sot...The Beatles’ “‘Magical Mystery Tour’ got poor 
reviews from TV critics in England but the average 
person (none other than Person Belgrade) said that 
“their enthusiasm far outshines the show’s slight am- 
ateurism’’...Herman put a clean shirt on and attended 
the wedding of Hermits’ drummer Barry Whitwam to 


lovely 22-year-old nurse Dale Leckey at Swinton, Lan- » 


cashire. That’s nice...The Smothers Brothers may not 
be doing their extremely successful Sunday night TV 
show next season because they object to excessive in- 
terference and censorship by the network. J hope the 
boys return. Their sharp satire and the exposure they 
give rock groups are both needed on television... The 
Beach Boys did their Christmas shopping in London 
after they'd played at a UNICEF benefit in Paris... 
Actually, Florence Ballard, the ex-Supreme, didn’t sign 
a recording contract with her old boss, Berry Gordy, 
Jr., as I reported a few months ago. Florence is now 
recording for ABC Records...The Tremeloes were in 
South America the last time I looked...If anyone knows 
what happened to Mitch Ryder’s old group, the Detroit 
Wheels, especially the talented guitarist} Jim McCarthy, 
please let me know...Among the 6,000 people who at- 
tended Otis Redding’s funeral in the City Auditorium 
of Macon, Georgia, were James Brown (who, like Otis, 
was born in Macon), Aretha Franklin, Wilson Pickett, 
Little Stevie Wonder, Carla Thomas, Percy Sledge, 


Eric Burdon. 


GRANNY'S 


Aretha Franklin 


Sam & Dave, Jackie Wilson and Tousaint McCall. 
The pallbearers included Joé Tex, Arthur Conley, Joe 
Simon and Johnnie Taylor. Booker T. played organ. 
Simon and Taylor sang...Dusty Springfield was voted 
the top female singer in the international polls of the 
two leading British music publications, The New Mu- 
sical Express and The Melody Maker. Her new Philips 
album, ““The Look Of Love,” is really superb... Bill 
and Bob Cowsill are now record producers. Their first 
project is the title song for the MGM move, “The 
Impossible Years.’’ They'll also produce a new group, 
The Scoundrels. Isn't a scoundrel something like a 
rascal?...Brian Jones got off his narcotics charge in 
London with a $2,400 fine and three years’ probation... 
Also in London, the Beatle-owned boutique, The Apple, 
is doing swell business and the boys are thinking of 
starting a chain of stores selling hippie clothes, jewelry, 
records, books and psychedelic stuff. They're also con- 
sidering a chain of nightclubs...Blues fans in New York 
had a treat recently. In one week The Paul Butterfield 
Blues Band, The ‘James Cotton Blues Band, Richie 
Havens and many great stars. were at the Cafe Au Go 
Go’s annual Blues Bag. Across the street at the Bitter 
End, The Electric Flag, An American Music Band, 
made their New York debut. Muddy Waters was at the 
Electric Circus, and at Steve Paul’s The Scene, Blood, 
Sweat & Tears and the Chambers Brothers held forth. 
Moby Grape were at the Village Theatre, too. That’s 
quite an earful...There’s been talk of serious internal 
dissent in the Jefferson Airplane...The Four Tops are 
recording some of their hits in Spanish for release in 
Spain...John and Lorey Sebastian are listening to the 


A Beatle! 


pitter-patter of forty tiny feet. Orpheus, their fat St. 
Bernard, and Kahuna, their floppy-eared Golden Re- 
triever, just had ten puppies... ; 

Janis Ian sang all her songs and played guitar and 
piano and received very tasteful backing from the 
New York Rock & Roll Ensemble at her very nice 
concert at Philharmonic Hall...... John Lennon’s books 
were adapted for the stage by England’s National 
Theatre. One person (not Belgrade) who saw the show 
reported that “‘some people were in hysterics—but not 
many. ......Now that pop music has begun its inter- 
national integration with groups like The Jim Hendrix 
Experience, which is 2/3 British and 1/3 American, and 
Influence, with members from Czechoslovakia, Italy, 
Ireland, England and XANTAU, you can expect even 
more interesting conglomerations. There’s the Big Three, 
with members from the United States, Russia and Great 
Britain. A harmonica player from Red China wanted to 
join the group, but they wouldn’t let. him in. Four 
boys from Israel, Egypt, Greece and Turkey call them- 
selves the Impossible Dream. And wait till you hear all 
the great rhythm & blues groups from Siberia and the 
Polynesian Islands.....Country Joe & The Fish were in- 
vited by Mick Jagger and Lord Harlech to play at a 
benefit in London. Eric Burdon & The Animals and Pro- 
col Harum also performed....Warning: Don’t be fooled 
by the little gold sticker on the latest Mitch Ryder al- 
bum that reads ““Contains complete uncut version of 
“What Now, My Love’. ’’ The album version doesn’t 
contain any dirty words or anything. It’s simply fifty 
seconds longer than the version that was played on. the 


Eddie of the Rascals 


radio a few months ago. The entire album is a big 
disappointment. It’s surprisingly unfortunate that a 
talented performer like Mitch who can generate such 
excitement in person just doesn’t come across on re- 
cords....Barry Goldberg has left The Electric Flag to 
produce records. Elvin Bishop left the Butterfield Band 
to start his own group in Chicago.....The Young Ras-* 
cals’ concert at Madison Square Garden drew 16,000 
people and grossed $65,000. The group was backed by 
a large orchestra, and Eddie’s brother, Dave, made his 
first appearance with the group, singing ‘““Once Upon 
A Dream,”’ the title of the new Rascal album....There’s 
avery, very strong similarity between the Cowsills’ ““The 
Rain, The Park And Other Things”’ and a track on the 
Electric Prunes’ Underground album titled “Big eu 
Which came first?... 

_,..Frankie Valli’s “To Give’ was 
recorded with a 54-piece orchestra  That’s nice.... 
Stevie Winwood left the Spencer Davis Group to form 
Traffic , and now Dave Mason, Traffic’s singing, song- 
writing guitar and sitar player, is leaving to become a 
producer, writer, arranger and singer for Island Re- 
cords in England. Traffic will continue as a trio..... 
Phil Ochs filmed an ABC-TV special on political satire.. 
The Pink Floyd tours the U. S. this spring....I1l bet 
you were wondering when I was going to get around to 
mentioning the Monkees........ There, I’ve mentioned 
them....... The Herman’s Hermits’ movie, “Mrs. Brown, 
You've Got A Lovely Daughter,’ will finally be re- 
leased sometime this spring....Paul Mc Cartney and Jane 
Asher took a holiday in Scotland..... a) 
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BOB DYLAN 


A HERO?” 


THE FURTHER ADVENTURE OF 
RASCAL 
GENE CORNISH 


RICKENBACKER CONVERTIBLE 
GUITARS 


The Rickenbacker Guitar people have 
a really swell idea. Let's say you're 
a guitarist and you've written a way- 
out song that needs the sound of both a 
six-string and a twelve-string guitar. 
When you play this song you’d have to 
start on one guitar, play it, put it down, 
pick up the other guitar, play that, put 
it down, pick the other one up again, 
and so forth. But Rickenbacker comes to 
the rescue. Now you can play two gui- 


tars for the price of one. 


The Convertible guitar has wale 
strings which can be rearranged so you 
can play it like a regular six-string. The 
conversion takes only a few seconds. 

The guitars come in both solid and 
hollow body models, with all the usual 
controls and stuff. ; 

Prices range from $399.50 to $579.50. 


Write to the SHOPPING BAG for more’ 


information. We’ve enclosed a coupon 
for your convenience. 
GIBSON SKYLARK T AMPLIFIER 

Gibson's lowest-priced amp, the Sky: 
lark T, is ideal for beginners. It features 
a 10-inch wide-range heavy-duty speak- 
er, 2 inputs (one high-gain), an on-off- 
polarity switch, and a pilot light. © 

The three controls are volume, tone 
and tremolo. Retail: $85.00. 

The Skylark is also available without 
tremolo for $75.00. 


For complete information send us THE . 


SHOPPING BAG coupon. 


OLIVER “CLAM” 
PUBLIC ADDRESS SYSTEM 


The Oliver Sound Company announces 
a remarkable breakthrough in public ad- 
dress systems - the Oliver Projector. 
Nicknamed “The Clam," this. unique in- 


novation is certain ‘to become the aston 
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GUITARS 


OLIVER CLAM” 
PUBLIC ADDRESS SYSTEM 


KUSTOM GUITARS AND 
AMPLIFIERS 


dard in sound equipment for many years. 
If it were possible to visualize the dis- 
- persion pattern produced by the Oliver 
Projector, it would appear to resemble 
an enormous clam. This pattern of dis- 
persion is important because it offers 
wider coverage(140 Degrees), with even 
response, over a greater area, large or 
small. 
commercially available equipment on 
the market. 

John Karlsen, noted physicist and con- 
sultant to NASA, who is well-known for 
his famous ‘Karlsen Enclosures,” is re- 
sponsible for the Oliver Projector. It is 
important to note that a mathematical 
treatise, backed up by experimental da- 
ta, has been presented in the December, 
1966 transactions of the |.E.E.E. 

Whereas a column speaker, regardless 
of size, has a maximum of 50 degrees 
dispersion, the Oliver Projector covers 
140 degrees. Driver horns, on the other 
hand, offer spotty coverage with liter- 
ally no fidelity, and are very harsh to 
the ear. Thus the Oliver Projector, 
with its true hi-fidelity and wniform 
blanket of sound, is in a class by itself. 
In order to even approach the perform- 
ance of one pair of Oliver Projectors, 
it would take no less than four large hor- 
izontal pattern driver horns, utilizing a 
more powerful amplifier than is nec- 
essary for use with the Oliver Projectors. 
Even so, the performance of such com- 
binations must be inferior because of the 
spacing between units, creating time 
delays, thereby causing a confusion in 
the sound. 

These projectors can be used with any 
amplifying equipment. Because of its 


high efficiency, there is no requirement 


for extra-high power. However, for the 
’ ultimate, we recommend the use of a 
top-quality amplifier. 


This makes the Clam the best . 


One might think that because of the 


performance obtainable from the Oliver. 


Projector, that it must be of enormous 
size and weight. However, such is not 
the case. It is small enough and light 
enough to be picked up by one hand, as 
a small suitcase would be, and would 
require about the same amount of room. 

The cost of the Oliver Projector is sur- 
prisingly moderate. It is in the same 
price range as most medium-sized col- 
umn speakers. 

One pair of Oliver Projectors is-ca- 
pable of handling 100-watts RMS. Its effi- 
ciency is more than double that of any- 
thing handling twice the power. Finally, 
it is noted that just one pair of Oliver 
Projectors is capable of reaching an au- 
dience of up to 10,000 people, indoors 
or out, with full intelligibility, even with 
the miking up of instruments. 

List price for two Oliver Projectors, in- 
cluding stands, is only $380. A single 
Projector without a stand is $145. 

For more information, contact your 
local dealer or write to THE SHOPPING 
BAG. 

KUSTOM GUITARS AND AMPLIFIERS 

The Kustom Semi-Hollow Guitar in 


lustrous new natural finish and model: 


2-15K-4 Kustom Amplifier in charcoal are 
just two of the quality musical Proc pels 
available from Ross, Inc. 

Kustom Semi-Hollow Body Guitar of- 
fers the musician increased ease and 

speed in playing through the moderately 
slim neck which carries a lifetime guar- 
antee. 

The stylish thin-line guitar was created 
to offer today’s guitarist a quality instru- 
ment with excellent playing features, su- 
perb tonal qualities and a choice of col- 
ors. 

The K 200A features are: 

Lifetime guarantee against defective 


workmanship and material, 22 frets with 
body joining neck at 21st fret, Rosewood 
fingerbaard, two-piece laminated neck, 
adjustable truss,rod, tunable adjustamo- 
tic bridge, nickel-chrome plated parts, de- 
luxe non-slip tuning keys, adjustable pick- 
ups and bigsby vibrato tailpiece. 

Dimensions - Thickness 1 1/2”, Length 
39", Width 14 1/2”, Scale 24 3/4". 
K 200A Guitar............cccccscscceeess $395.00 

The Model 2-15K-4 Kustom Amp offers 
two matched 15-inch Kustom Speakers. 
powered by new K 200A Solid State 
energizer. with reverb, tremolo, vibrato, 
harmonic clipper, and selective boost. 

Available in 7 colors of premium U.S. 
Naugahyde. Heavy-duty covers at no 
extra cost. 

Dimensions: 

Speaker Enclosures - Height 39", Width 
25", Depth 14”. 

Energizer - Height 9”, Width 25”, Dep- 


th 10 1/2". 

4-15K-4....Reverb, Tremolo & Vibrato, 
Harmonic Clipper & Selective Boost..... 
$1295.00 


The amps are available with chrome 
port ducts at an additional $20.00 per 
cabinet. 

Write to the SHOPPING BAG for in- 
formation on the complete Kustom line. 


Dear Sirs: | would like more information 
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Toate Mcintosh veal born in Harrison, Indiana on July 18, 1941 but the family soon moved to Aur- 
ora where he went to school and spent most of his life. He got his first guitar, a ten-dollar Lone | 
Ranger model, when he was four years old and by the time he was six, he was singing and playing ) 


country western music with his brother Alvin and sisters, Berlis and Audrey. 

Lonnie credits a blind boy named Ralph Trotto, who lived across the street, as his first big influence. 
Ralph opened his ears to different styles of music and the two often performed together at a local 
hotel. By the time he was fourteen, Lonnie had an_ electric guitar and his own rockabilly band and 
they appeared on a country TV show in his hometown. “We did stuff like ‘Blue Suede Shoes,’” says 
Lonnie. “Then we went on to nightclubs. | was pretty young and my parents didn’t like it too much. 


But | was making more money than my dad, so they pretty much let me be. Sometimes I played coun- | 


try gigs too with my older brother, Alvin.” 

‘““Memphis’’ was one of the songs Lonnie and his band performed, and in 1963 a field man for Fra- 
ternity records in Cincinnati happened to hear the band do it. He talked Lonnie into coming to 
Cincinnati for an audition with Fraternity president, Harry Carlson. Needless to say, Harry flipped, 
and two months later ‘Memphis’ by Lonnie Mack became one of the all-time giant instrumental hits. 


LONNIE MACK 


Four Years After “Memphis” 


HP: “Memphis,” your one big rec- 
ord, has kept you going ever since 
1963. 


Lonnie: Yeah, we've been going 
ever since, touring all over. We've 
been through New York, Canada, 
the West Coast. But most of the 
time we stayed in the Midwest. 
There’s a lot of ballrooms there. 
Right now I’m getting a new group 
together. | had three horns a cou- 
ple of months ago. But they got 
married or drafted. 


HP: What kind of a band do you 
have now? 
Lonnie: Right now I’ve got bass, 
organ, drums and myself on guitar. 
I’m rehearsing three horns now. 1’ll 
get two trumpets and a tenor man 
that can play alto and baritone. The 
| horn thing is really starting to hap- 
pen now. The bands are all over 
the South. Some of the bands have 
ten and eleven pieces. We’ve been 


talking about recutting “Memphis” 
with horns. 


HP: | bet even the original version 
would go again. 

Lonnie: Well, it’s been about four 
years now. So it’s about time. If 
we update it a little and put in a 
boogaloo type beat and the big horn 
sounds, | think it would go. We cut 
some vocals, too. We do an old 
Sam and Dave song called “No 
More Pain.” We slow it down and 
make it a real heavy R&B thing. 


HP: Why do you think horns are 


getting popular? 

Lonnie: It’s been here all the time, 
| think, especially in the South. 
When we first went on the road 
with “Memphis,” everybody had 
horns in Louisiana. Wayne Coch- 
ran’s band had horns in Shreveport 
back then. The colored sound is 
Stronger now than it’s ever been 


and they have always had horns. 


HP: Do you think this will push gui- 
tars into the background? 

Lonnie: Not really. It’s not like the 
old days when we had soloists like 
Syl Austin and Sam “The Man” 
Taylor. Now, the horns arejustused 
for the big sound. Guitars are still 


used for strong lead stuff. | sure | 


hope it doesn’t effect solo guitar, 
because | don’t blow very good 
horn. 


HP: How long have you been play- 
ing guitar? 

Lonnie: All my life. | started play- 
ing when | was six years old. | 
could hardly reach around theneck. 
My whole family plays. My brother 
is real good on guitar. We all play- 
ed country western music. That was 
back where | was born in Harrison, 
Indiana. It’s a real country area 


there. We moved to Aurora and my 


brother had a country band. He had 
some Nashville musicians that went 
on to be something. Then Elvis and 


these guys came out and | switch-— 


ed over to rockabilly. Then | went 
to rock and roll and rhythm and 
blues or soul music. 


HP: Did you always have a band? 
Lonnie: I’ve had a band since | was 
thirteen. We always played around 
different little things. 


HP: With a country western back- 
ground, how did you develop an 
interest in R&B? 

Lonnie: Actually, | think country 


and western and R&B arerealclose. . 
_ It might not sound the same but 


the basic idea is the same. They 
seem so far apart when you're play- 


ing them, but the basic thing is’ 
blues. | play a lot of blues tunes 


now that have country and western 
runs. But nobody really knows it. 
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It all seems to come from the South, 
the New Orleans stuff. It’s been 


around for a long, long time but 
now it’s in a progressive stage. 


HP: Since “Memphis” came out, 
you must be.a very accomplished 
guitarist now. 


Lonnie: Well, | try. You can never. 


get good enough in my book. | 
learn something new every day. 


HP: Who were some of the guitar- 
ists that influenced.you in the be- 
ginning? 

Lonnie: One of the guys who is 
great but never had anything to do 
with my style is Chet Atkins. | al- 
so listened very close to Howard 
Roberts and Wes Montgomery. 
Then there was a blind guy in my 
hometown, Aurora, Indiana, that 
helped me a lot when | was young- 
er. He was out of this world. Some 
~ day I’d like to help him get a rec- 
ord. He can play anything from 
country western to way-out jazz. 


HP: Can you play all different sty- 
les? 

Lonnie: | do a little. | don’t have a 
chance to when I’m traveling. The 
people expect to hear what they 
want to hear. When I’m home, | 
love to play classical music. | have 
a Spanish guitar that | fool around 
with. 


HP: Do you think you would at- 
tempt a variety of styles in an al- 
bum? ; 

Lonnie: We've talked about it but 
we're afraid the public won’t want 
it. We've also talked about cutting 
different albums with different sty- 
les. Like a jazz album and a coun- 
try album. 


HP: Who do you listen to on rec- 
ords now? 

Lonnie: | like Otis Redding a lot 
and the real heavy R&B stuff. | 
listen to Howard Roberts a lot, too. 


HP: What got you interested in 
R&B? 
Lonnie: Back when | was playing 
rockabilly stuff, getting away from 
country western, | worked with a 
colored fellow. He had a real good 
group and he asked me to sit 
in one night because his guitar 
player was sick. It was on a show 
with Lloyd Price. It was a big night- 
club in Cincinnati. 3300 people 
showed up. | was kind of lost.-| 
didn’t know what | was doing but 
‘| liked it a lot. After that | went 
down and listened to the band prac- 
tice and | learned a lot. It ended 
up that I started working, so | hired 
- this guy to play sax for me. | start- 
ed to get more and more interested 
in it. . 


HP: Who are the guys in your band 


now? 

Lonnie: Dave Byrd plays organ with 
an electric bass attachment. It’s 
much fuller than a regular bass. 
It’s actually a piano bass. Then | 
get a drummer whenever | can. 
We're actually a trio now until | 
get the horns. 


HP: Is it difficult to support alarge 
band? 


Lonnie: It’s not as bad as it used. 


to be. If it’s kept down to five or 
six pieces, a lot of places will hire 
us. We've recorded tons of stuff 
with up to twenty-five pieces plus 
twelve voices. It’s all in the can 
now. We just cut an instrumental 
version of Wilson Pickett’s “| Found 
ALove,” with three horns and three 


voices. We might put that out in- 


stead of “Memphis.” 


HP: Are you playing the same equip- 
ment now that you used on “Mem- 
phis?” 

Lonnie: Yes. It’s a Gibson Flying 
V guitar. They only made twenty 
of them at the time. | used that 
one on “Memphis” and | still use 
it today. | also have a Baldwin, a 
Dobro, a Fender. I’ve been using 


* 


a Magnatone amp ever since! can 
remember. | use it on gigs and in 
the recording studio. | don’tuse any 
fuzztones or any of that stuff. | 
like it all straight out because | 
like to repeat it in person. | don’t 
like studio gimmicks. 


HP: What would you say dis- 
tinguishes your style from others? 
Lonnie: | like to do a lot with my 
left hand and not so much with 
my right hand. | hit a note and 
double it to get faster action. It 
sounds good and | can do a lot 
more. : 


HP: Who are some of your favorite 
guitar players in pop groups? 
Lonnie: | can’t think of any but | 
like Steve Cropper who plays on 
all the Stax records. 
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HP: Where do you do most of your 


live work now? 

Lonnie: Mostly in the South - col- 
leges, dances and nightclubs. We 
just came back from Oklahoma and 
Texas and we'll be going to Florida 
next. We still do quite a bit in 
Canada and we work with Chuck 
Berry once in a while. We know 


all of his songs and, of course, we 


have a lot of fun doing “Memphis” 
together. 


HP: Did you learn anything by play- 
ing along with records when you 
were just starting out? 

Lonnie: When | started out, there 


weren't too many recordsavailable. 


| picked up my style myself by 
messing around with a combina- 
tion of all these things | was inter- 
ested in. It just came out the way 
it is now. 


HP: When did you get your first 
electric guitar? 

Lonnie: When | was twelve years 
old. But | had been learning to 
play on my brother’s electric. My 


‘first one was pretty bad. It had a 


huge neck on it. 


HP: What do you think of the Mon- 
kees? 

Lonnie: | wish | had their money. 
I'm not a big fan of that type of 
music, but for what they're doing 
they're real good. | don’t play that 
stuff though, so | don’t understand 
what they’re doing. Everybody's got 
their own special taste. I’ve been 
raised up with blues and once you 
get interested -in soul music it’s 
ih to get interested in anything 
else. 


HP: What do you think of the Bea- 
tles? P 
Lonnie: | think they’re-real good. | 
don’t especially care for their over- 
all sound, but they write beautiful 
songs. “Yesterday” was an excel- 
lent piece of material but | think 
Sam and Dave did it best. 


HP: Do you still listen to old rec- 
ords like Bill Hayley and Little 
Richard? 

Lonnie: We did a long time ago. 
But now | try to keep up with what- 
ever is happening. Sometimes we'll 
play the old things, like Richard, 
on a job. Richard is great. We do 
one. of his more recent songs call- 
ed “Without Love” that knocks me 
out. 


HP: Where do you like to play the 
best? 

Lonnie: | love Florida. That’s my 
favorite. | like to fish and sort of 
lie in the sun when I’m down there. 
| have a boat in Miami. | just get 
in that boat and let it go and catch 
a few fish>There’s nothing like it. 
| love to hunt, too, with a bow. | 
think | can hit a barn at fifty yards. 
But | don’t get to do that too 
often. I’m off the road maybe six 
weeks. a year. CJ jim delehant 
(Latest album/The Wham of the 
Memphis Man - Fraternity) 
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ANY PHOTO ENLARGED 


Size 8 x 10 Inches 
on DOUBLE-WEIGHT Paper 

Same price for full Jength or bust ¢ 
form, groups, landscapes, pet an 


is 
mals, etc., or enlargements of any 
part of a group picture. Original is 
returned with your enlargement. . 


Send No Money 36or5|= | 


Just mail photo, negative or snap- 

shot (any size) and receive your enlargements 

guaranteed fadeless,on beautiful double-wei hi 

portrait quality Pane © Pay postman 77c plus 
ic with order and we pay post- 

age. Take advantage of this amazing offer. Send your photos today. 


Professional Art Studios ,917 N. Main, Dept. 1438 E Princeton, Illinols 


4) _SETS GIBSON $4180 
GUITAR STRINGS 2 


POSTPAID in USA and to members of our 
armed forces overseas. Advise if for electric 
uitar. Other musical items. Ask for list. 
Specify interest. - 


2 Sets BLACK DIAMOND strings . 


. . $3.80 


Send M.O., name, address and zip code to: 


Di ChE MIS Gis A CES 
Box 775-H_ Little Rock, Ark. 72203 


Quickly Get Rid of 
UNWANTED HAIR Safely 


WITHOUT | ae 
SHAVING OR ’ 
HARSH 
CHEMICALS 


Guaranteed to 
| remove hair from 
arms, underarms, legs, 
_Chin, Lips in Seconds — 
OR NO COST 


It’s safe! Just apply DAW-SONATA according to 
simple directions and unwanted hair is out. There’s 
no regrowth from 5 to 7 weeks, and constant use in 
many areas discourages regrowth. Where regrowth 
does occur, it is soft and stubble-free. No special 
techniques required. The only feminine way to remove 
unsightly hair quickly . . . safely! It’s odorless—no 
objectionable chemical smell. 


A Special Proven Formula 


DAW-SONATA is a special formula containing pure 
honey and is non-allergic. DAW-SONATA is gentle. 
Won't harm or injure the most sensitive skin. Hair 
is removed below skin line and thus should not be 
confused with depilatories . . . it’s an epilator. It is 
pleasant to use but more surprising is the hairless 
miracle you see before your eyes in minutes. In a 
jiffy, the unsightly, unwanted hair is gone . . . AND 
. . . your skin is clean and hair-free. Positively safe 
and harmless. Try DAW-SONATA at our risk. Order a 
liberal 4 oz. jar for only $2.00. (Please add 25c for 
Postage and Handling Charges.) If not 100% delighted 
return within 15 days for full refund. 
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= TERRY ELLIOTT, DEPT. TE-50 
543 Madison Avenue 
New York, N. Y. 10022 


Send my jar of DAW-SONATA by return mail. 
I enclose $2 plus 25c for postage and hdlg. It is 
understood if | am not 100% delighted |! can 
return it within 15 days for full refund. 
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Rhythm of Rock 
(continued from page 19) 


thmic patterns with a Mexican flavor, and 
established for good the role of the rhythm 
guitar ( pioneered by such rockabilly stars 
as Carl Perkins in 1956). Though it’s 
been done to death over the years, in the 
late 1950’s Tex-Mex was the most re 
freshing thing going in white rock. The 
early records by Buddy Knox, Jimmy 
Bowen and the king of them all, the late 
Buddy Holly, were much copied, and there 
appeared many interesting blends of Tex- 
Mex with Southeastern rockabilly and 
other styles. 

There was a gradual trend away from 
the Latin syncopations that marked the 
style at the beginning (they’re heard in 
most of Holly’s work) toward more even- 
ly hard-driving rhythm, the eight-to-the 


- bar feeling in which the ‘‘ands’’ became 


nearly equal with the four main beats. You 
can hear this in the Everly Brothers rec- 
ords, from the first hits, “‘Bye Bye, Love”’ 
and “Wake Up, Little Suzie’ (1957), to 
“Bird Dog” (1958). Ricky Nelson’s rec- 
ords, made with a superb studio back-up 
group, settled into a very crisp and com- 
pelling straight-time groove; ‘“‘My Bucket’s 
Got a Hole In It’ and “‘Just a Little Too 
Much”’ are standouts. p 
Then there was the Philadelphia sound. 
Like the Monkees of today, such singers 
as Frankie Avalon, Fabian and Freddie 
Cannon were exploited more for looks and 
personality (via Dick Clark’s ‘“‘American 


| Bandstand” TV show) than for musical 


talent. Their record producers sought only 
to produce the most widely salable pro- 
duct. The fact that most of their records 
are in straight time is evidence of the uni- 
versal acceptance of this rhythm in the 
late 1950’s. 

By 1959, in fact, the rhythmic mold of 
rock was pretty well established. Many 
changes were to come, especially in the 
bass. But the drums, and the basic con- 
cept of time, had settled into a groove 
that was to hold with few if any changes 
during the next three or four years, and 
with relatively minor refinements thereafter. 
The Twist, and all the great dance crazes 
that followed it into the 1960’s -— the Mon- 
key, the Jerk, the Watusi, etc. etc. - cer- 
tainly did a lot to draw the over-21 aud- 
ience back into rock, but none of them 
occasioned any great rhythmic change in 
the music. The difference between the var- 
ious dances, in fact, became so slight that 
by 1967 the whole idea of doing a par- 
ticular dance with a name to it became 
obsolete, as dancing became a matter of 
free expression. 

The major rhythmic event of the 1960’s 
has been the strengthening and broadening 
of this rhythmic mold by the addition of 
a new instrument - the electric bass guitar, 
commonly called the Fender bass (though 
many other, firms besides Fender, make 
worthy bass guitars). With the amplifica- 
tion used in the 1950’s, it had been dif- 
ficult to hear the acoustic bass used by most 
groups, even with a pickup. About all the 
bass could get through was heavy single 
notes right on the beat. The subtleties, 
if there were any, got lost. The electric 
bass guitar, however, could be amplified 
on the sam@ terms as the standard elec- 
tric guitar. Also, being smaller in size, 
it was easier for the player to get around 
on, and more suitable for fast repeated 
notes and scale passages. 

The development of electric bass was no 
instantaneous process either. The first 
groups to use it - Negro R&B bands as 
well as white instrumental groups -- used 
it only in the most rudimentary fashion, 
duplicating the square parts that had been 
played on acoustic bass since the beginning, 


” 


[a “i en att ee. | Oa - Dears f pa 


or doubling guitar parts sometimes. But 
gradually people began to see its pos-— 
sibilities. The concept of riffs, short syn- 
copated patterns repeated over and over, 
began to grow in bass playing. Balanced 
against a steady drumbeat, the riffs had 
a totally different and much more driving 
effect than the lighter syncopations of the 
mid-1950’s. As bass parts got to be more 
interesting, they were given more promin- - 
ence, being played and recorded louder, 
especially on R&B discs. 

For the rock world as a whole, there 
is no doubt that the most influential mod- 
ern bass player is. Paul McCartney. Mc- 
Cartney can take credit not only for es- 
tablishing a cogent musical style on the 
instrument, but also for bringing it up 
to the “‘front line,’’ making it equal to the 
guitar in prominence. Visually as well as 
musically. McCartney provided the first 
inspiration for at least half the electric 
bass players going today. 

Meanwhile, less publicized but equally 
valid advances in bass playing have been 
made in the R&B field, and R&B players 
like Duck Dunn (of Booker T and the 
M.G.’s) and Tom Cogbill (studio man in 
Alabama) are often hailed as the best in 
the business. On records like “‘Hip Hug- 
Her”’ the bass is easily the most important 
of all the instruments. 

Today, the normal pattern is for the 
bass to get a rhythmic groove going to- 
gether with the bass drum , and this is 
the unvarying foundation on which the 
whole record is built. The ‘bass makes 
harmonic changes but does not change 
the riff, repeating it throughout the tune. 
This pattern is then punctuated, regularly 
or freely or both, by the other drums and 
by rhythm guitar, keyboard or whatever. 
The old straight time pattern - 1 and 2 
and 3 and 4 - continues to rule with an 
iron hand, but there are variations here 
and there. Lately, for example, it has be 
come the style to strike all four heavy 
beats with the bass and snare drums to- 
gether in unison, with less emphasis on 
the “‘ands.”’ This is often called “‘Motown 
style’? drumming. Also, many drummers 
such as Mike Cark of the Byrds have 
given up the orthodox style of holding 
the sticks in favor of a forehand stroke 
-- a seemingly clumsy technique but one 
which works in practice. 

And the future? Well, soul music is in a 
beautiful rhythmic groove that it does not 
appear about to shake. But the more ex- 
perimental kinds of rock areshowing some 
strong signs of shaking. In the past couple 
of years, many musicians who have ex- 
perimented widely and wildly with har- 
mony, lyrics and tones have, however, 
been content to go along with the standard 
groove rhythmically; the need to play for 
dancing has certainly been a factor here. 
But other groups have begun to crack 
the time barrier - at least occasionally. 
This especially goes for groups that have 
brought other idioms of music into the 
rock world. The Mothers of Invention 


‘especially, and the Beatles (on ‘‘Within 


You Without You,’’ for instance). The 
very free jazz rhythms of John Coltrane 
and Gary Burton are also beginning to 
have an influence. Spirit, a new West 
Coast group, does things now and then 
that are free rhythmically as well as har- 
monically and melodically. And as more 
and more people get into free-expression 
dancing, it seems likely that more and 
more groups will get away from that heavy 
straight-time beat, and into new and no 
doubt equally heavy things. On the other 
hand, it seems unlikely that all the pos- 
sibilities of straight time have been ex- 
ploited already. So there’s plenty of room 
for rocking - here, there and everywhere. 0 
barry hansen 
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ideas. Ambidexterity of hands and feet 


is the thing, though. You've just got 
to practice until it comes naturally.” 

For Keith Moon, equally dynamic 
drummer with the Who, ambidexterity 
is the key-note also. “I try to get the 
two hands working independently be- 
cause you get so many people who only 
really play with their right hand and 
that’s ridiculous. The main advice I 
have is to keep your wrists flexible 
and you can only do this by practice. 
I practice every night when I go on 
stage! I used to listen to other drum- 
mers but I think the main thing to 
aim for is developing your own style.” 

Keith’s kit consists of nine Premier 
drums, including two bass drums, three 
cracked. cymbals and a cow-bell. ““The 

-cymbals are cracked because I hit ’em 
too hard but I keep ‘em that way be- 
cause I like the sound!”’ 

Good organists in Britain are few 
and far between but the undisputed king 
of them all is Georgie Fame, the 
country’s most soulful musician. He 
started off on a Hammond L-1 but has 
been playing a M-1 model for the past 
year or so. “I’m now thinking of get- 
ting a bigger one, the A-100 which is 
portable and yet has most of the varia- 
tions and modifications like the big 


ones that Jimmy Smith uses. They’ve 
put the draw-bars along the top which 
gives you an extra octave or an octave- 


_ and-a-half, and so then, with that, 


you can really go berserk! Sometimes I 
find my fingers running off the key- 
board so that’s why I want a bigger 


-one, but Jimmy Smith’s type would 


really be impractical for the kind of gigs 
we do,”’ 

Georgie’s advice to those thinking of 
taking up the piano’s big brother is to 
treat it as an organ and forget the 
similarity to the piano. “The .finger 
action is much quicker and you don’t 
have to follow the note all the way 
down. J get involved with sound, and 
on the organ you can do practically 
anything. It’s up to the individual. It’s 
best to learn piano first and then adapt 
what you've leamed to the organ, and, 
you know, there are some really good 
organists who are terrible piano players. 
The piano is amore physical instrument 
but you get the harmonies off the piano 
in the first place. I used to listen to re- 
cords of all the organists but I don’t 
now, unless I’m in a special sort of 
mood. You can learn a lot from re- 
cords but it’s best to listen to the 
overall value of the music.” 


Alan Price, who used to be with the 
Animals and now leads his own dis- 


- 
~ 


tinctive group, is one of the few or- 
ganists of any merit in the country. 
He plays a Hammond M-100 organ, 
““‘because it’s the smallest one with 
draw-bars for both manuals? Cheaper 
organs have just one manual, and so 
the left hand is so powerful that you 
can never hear the right hand. This 
way both hands can be heard equally.”’ 

Alan says that beginners can only be 
advised according to how much they 
can afford to spend on an instrument 
because the cheaper models are some- 
what limiting. ‘Basically, though, I’d 
say don’t try to play like a piano be- 
cause it’s different altogether. You 
should try to get a percussive feeling 
going with the left hand because it’s 
hard to feel any kind of time with the 
organ.” 

He also advises experimenting with 
tones. “The best thing you can do is 
to watch someone who is a good play- 
er and who constantly alters all the 
tones. Youll see that a good player 
alters the tone almost as many times 
as he puts his fingers on the keys. 

“But the organ is a very difficult 
thing to play properly; the piano is 
much more sensitive. It’s hard to be 
original and playing beat music you 
have to limit yourself to what’s easiest. 
That’s why this time thing is so im- 
portant.’ valerie wilmer 
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Bec young men who have become 
trademarked by a big, well-produced 
sound, the Left Banke, see the growing 
size of pop music orchestrations and 
productions as leading pop music to 
new acceptance in circles that never 
before paid attention to teen-oriented 
sounds. 

“Teen, or pop, or rock music has 
always been something that people in 
other branches of the music world 
went out of their way to disown. It 
seemed like everyone over twenty-five 
or so, or anyone who considered him- 
self ‘cultured’ would put down beat 
music before even giving the better 
records achance,’’ explained Left Banke 
lead vocalist, Steve Martin. 

“But the scene has started changing 
within the last year. A lot of the rock 
recordings today really are well put 
together from a musical standpoint. 
Where a few years ago almost anything 
with a driving dance beat could make 
it, no matter how contrived it was, 
today kids are more sophisticated, and 
only get turned on by records that can 
hold water lyrically, and musically. 

Bass player Tom Finn explained, 
“Pop music still has its own character- 
istics that set it apart from classical or 
folk...or opera. But it’s starting to take 
ideas from all of these. The Beatles 
are starting to write numbers that are 
almost like symphonies. I hear the Who 
is experimenting with a teenage opera. 
Our own numbers take a lot from the 
Baroque and classical musical periods.” 

‘“‘When you begin to narrow the limits 
between different kinds of music, you 
begin to get new ‘converts,’ ”” explained 
- Drummer George Cameron. “Four years 
ago there were folk fans -and rock n’ 
roll fans. Then the Byrds came along 

and created folk-rock. Now folk-rock, 
too, has sort of disintegrated. It hasn't 
disappeared, but the good parts of it 
have merged with Baroque, with hard- 
rock, even with psychedelic, and made 
a new ‘conglomerate’ kind of music --- 
and the folk fans, blues bugs, and rock 
addicts all have joined hands and are 
together today as ‘‘pop’’ fans. New art 
‘forms don’t gtow up overnight, but al- 
ways take things that have been suc- 
cessful in the past and change them. 


\ 
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Today’s “‘pop’’ music is just a step in 
evolution --- but for the first time since 
rock music has been around, classical 
progressions and orchestrations are be- 
ing used. The artists that have been able 
to use these classical points in their pop 
music, and who have done it well, have 
gotten new admirers for our kind of mu- 
sic - - from the ranks of people who only 
used to like classical music! 

““One day, maybe, there'll only be one 
kind of music, because all of the differ- 
ent bags we have today will burst, and 
get collected up in a giant vat, and get 
stirred around, and come out as one 
great, big happy bag!’’ That’s the 
thought of Rick Brand, the group’s 
“‘wise old man and chief morale keep- 
er.’ He continued, “If that happens, 
though, it’ll be a catastrophe for the 
record companies.” 

Leader Steve summed up: “I think 
that what’s happening is good for mu- 
sic. Now all sorts of people are start- 
ing to listen to our pop sounds, and it’s 
a good feeling to know, for example, 
that Leonard Bernstein digs what’s 
happening. (Leonard Bernstein singled 
out the Left Banke as one of the most 
sophisticated pop music groups in the 
country on a TV Special earlier in 


1967.) The fact that the recording studio 


lets a four-man group have such a big 
production has dividends for the live 
concert-goer, too, I think. A group can’t 
be successful if its records aredynamite 
and concerts leave a lot missing. We 
learned this the hard way in the begin- 
ning, because that was the case. We 
still havea lot to learn, but I think- we're 
coming along, and we're learning how 
to make our stage act and our stage 
manner: serve as a more than adequate 
substitute for the orchestra that’s left 


behind in the studio. Other groups are 


doing this, too, and it’s all adding a 
lot more polish, professionalism, and 
respect to the pop scene.” 

This seems to be the ONE respect 
in which all the Left Bankers. agree: 
pop music is changing, and along with 
that change (for the better, they insist) 
are the minds of a lot of people who 
never found anything worthwhile in pop 


‘before! Oken schaffer 


{Latest album/The Left Banke.- Smash) 
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ee was when your average pop 
group would saunter lazily into the re- 
cording studio, fool about for a couple 
of hours, and not be too fussy about 
the quality of the sounds they com- 
mitted to wax. But, like so many other 
aspects of the music business, the 
Beatles arrived and things were never 
the same. Whenever the four hirsute 
Liverpudlians set about doing anything, 
it’s with an air of total involvement and 
professionalism, Making a record is no 
exception, 

It was the Rolling Stones whoturned 
them on to one of the best recording 
studios in Britain. At Olympic Sound, 
a Barnes, West London, studio, special- 
izing in recording film soundtracks, 
Keith Grand and Eddie Kramer hold 
sway over the control panel. Sometime 
ago they had the pleasure of working 
with John, Paul, Ringo and George on 
“All You Need Is Love’’ and “Baby, 
You're a Rich Man.” Here Eddie re- 
calls it like it was: 

When we did “Baby,” the whole 
track was completed that same night, 
mixed and everything, and voices put 
on. This is very unusual for them be- 
cause they normally take two or three 
days to do a track. They'll: spend a 
day recording, do the special mixing 
with guitar and special effects, and so 
on, the next day, and then the last 
day theyll do the final mixing of 
voices. This time, everything was done 


at the session. 

They're fantastic people to work with, 
very professional, very co-operative, and 
they have incredible musical minds. 
Paul, for example, plays ridiculous 
piano, approaching everything in a 
very direct way. His approach may 
be unconventional but it makes such 
sense. “Baby’’ didn’t have the bass 
on the first time around; they dub it 
on later, which seems quite a clever 
way of working. 

Then John - when we were doing 
this track he was actually in the con- 
trol room with a microphone, so that 
he could sing the lyrics to the others 
in the studio. To edge them on he 
used to say, jokingly, “come on, Bea- 
tle people,’’ which had everyone in 
stitches! It was very sweet. 

On that track, all those backwards- 
sounding effects you can hear are not 
really backwards things. They are for- 
wards things created in the studio with 
special fall-back effects and heavily 
compressed drums. Various instruments 
were all played live in the studio and 
by trickery we've got it to sound back- 
wards. By “‘compressed,’’ I mean that, 
when you're recording a voice track 
which has a very high dynamic.range 
and you want to hold this range down, 
you compress it or put it through a 
limiter so that it comes out more even. 
You just hold the top and bottom ends 
down, so to speak, so that it'll cut 


through more. If you overdrive the 
compresser or the limiter, you get very 
peculiar sucking and drawing effects; 
and used with discretion on certain 
things, it can make them sound back- 
wards. It’s just a normal sort of studio 
gimmick that everybody uses, but it 
just depends on how you use it. 


Generally the music will tell you - 


what to use, but sometimes with the 
Beatles, they'll ask for a particular 


thing. They're very good when they .- 


work in the studio. They'll say, “‘How 
about altering that bass sound a bit? 
Can you make it bassier or toppier, or 
can you make it harder? And can you 
compress the drums a bit?’’ And you 
find that your ideas grow from there. 
But towards the end of ““Baby’’ we use 
a special sound effect where you havea 
very wavery piano note that keeps on 
cropping up. That’s an Olympic Sound 
special! At the end of the session, all 
the engineers ended up playing percus- 
sion of some kind. You can hear it all 
on the record. 

The thing about the Beatles is that 
they're serious about making a record. 
When they come into the studio they 
sit down right away at their instru- 
ments. We laid out harpsichord, piano, 
organ and mellotron for them, and they 
seem very dedicated. A lot of groups 
seem to treat the studio time as rehear- 
sal time but, although the Beatles do 
that in a way, too, they record at the 
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‘Same time as rehearsing, and every- 
thing they do is a sort of logical step 
until it builds up to what they really 
want. 

They come in and they kick it about 
in the studio and, once they ve got their 
basic sound, they say, “OK, let the 
tapes roll’? and we just let. ’em roll 
for about half an hour. When they re- 
cord, they count themselves in, and 
when they get to the end, they go, 
“One, two, three, four,’’ back tothe top 


again - no break. Then, after half an © 


hour, they hear the playback. If it’s a 
good take, they'll play that back. It’s 
just so that they've got a complete re- 
cord of everything they've done. Act- 
ually, on the last take, on the four-track 
master of “All You Need,”’ it just goes 
on and on. 

“All You Need’’ was done basically 
for a television program for which we 
laid down the backing track. George 
played violin, Paul played Spike Heat- 
ley’s five-string bass, which he picked 
up in the studio, George Martin played 
piano and John played harpsichord. 
Ringo, of course, played drums. He’s 
the quietest of them all, very unassum- 
ing, very nice and gentle. What I found 
out, first of all, is that whenever one of 
them writes a song, he'll take charge 
of the session. In this case it was John, 
with a lot of advice from Paul. 

They take charge completely, but 
George Martin is the guy who interprets 
their ideas. He’s like a sounding-board 
for them and he’ll get their singing ideas 
into concrete musical form with arrange- 
ments and things. Without a doubt, he 
really is the fifth Beatle. I should ima- 
gine that he has a very retentive mem- 
ory and just goes home and writes the 
arrangements. I’d always thought that 
they had a talent for playing many in- 
struments, but it was not revealed until 
this session that they can play them as 
well as they do. The string things on “‘All 
You Need,’ for example. They were a 
follow-up from what George was doing 
on the violin. 

Paul, I suppose, is the most forward 
and the most aggressive, though not in 
a nasty sense. He’s aggressive in the 
sense that he likes to push things and 
get them done. John is the most intro- 
vert, with the most acutely developed 
mind and a biting humor which is ap- 
parent on the sessions. George is very 
nice; he’s got no particular quirks. He’s 
very interested in Eastern music, of 
course, and he likes jazz a lot. They 
really are great musicians. Take Ringo, 
for instance: his sound just happens. 
You just stick the mike in front of him 
and youdon’t have to equalize the sound 
or anything. It’s the same with Paul’s 
bass. You just put a mike in front of 
the bass and it’s there; you don’t have 
to alter the sound at all. 

They're developing all the time. The 
sky’s the limit for them. Ovalerie wilmer 
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AMAZING, WONDERFUL 


Hyle Leaders 


NEWEST FASHION RINGS 


Absolutely the latest fashion idea! An ID ring to em- 
brace your rosy-nailed finger. We engrave it with either your 
name or initials or one with your name and one with your 
initials. 


TWO FOR THE PRICE OF ONE Mail Coupon NOW 


You can have your choice of silver or goldtone color. REGENCY RING #2 
Just send us the two names or initials plus your ring sizes MAIL ORDER 
(measure with a string if you don’t know your size). Dept. R-134 


543 Madison Ave. 
HOW TO ORDER: 


Fill in coupon at right, print 
names or the initials desired 
and 


RING #1 


N. Y., N.Y, 10022 
Please send me 


Personalized Rings at 


| 
| $1 per pair plus 25¢ for postage and handling. | 
| 


- coe | Name 2 


SEND: $1 ‘ Address 
% plus 25e for postage and handling. : “ae } 
; are City_____oone_State__ gj 
You'll have the prettiest ~ style-setter in town! 


YOUR SHARE 
PSS Al 


CAN YOU SOLVE OUR EASY PUZZLES? 


FIRST PRIZE...$11,350.00 


SECOND PRIZE...$3,225.00 
THIRD PRIZE...$1,660.00 
ATH PRIZE...$1,040.00 5TH PRIZE...$725.00 


PLUS 95 MORE EXCITING CASH PRIZES! ONE HUN- 
DRED PRIZES IN ALL! JUST NAME THE FAMOUS 
PRESIDENT AND YOU COULD BE ON YOUR WAY. 


- Official Coupon: 
COMPLETE THIS EASY WORD PUZZLE 


DIRECTIONS 


Name this famous President — We've filled in his last 
name to show you how easy it is. Using the clues, you 
fill.in the letters in the empty squares, that spell out 
his first name. 


Gentlemen — Here is my completed puzzle with 10c 
for postage and handling. Please let me know if my 
solution is correct and rush all additional details of 
your $20,500.00 puzzle series, 


NAME THIS K 
rT Ty yy fy | PRESIDENT 


P_feurauars | PATEL 
[lege tire |] A 


Name 

Address 

City five plus five 
P__ bandit TOUT. 

State Zip 


Mail to: Dept.5275 AMERICAN HOLIDAY ASSN,’ 7471 Melrose Ave., Los Angeles, California’90046 
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(9 PLAY LEAD GUITAR 


How to play lead guitar in a small combo. Covers 
rock, pop, country-western. Everything clearly 
explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. 
postage. Or send $3 with order and I pay:postage. 


LEAD MAN, Box 19012-HP, Indianapolis, Ind. 46219 


|< -+ BE A“POP” SINGER! 


for men and boys! New talent. need- 
ed all the time! Get into BIG-PAY 
career—singing Rock n’ Roll, eoun- 
try, Western, folk songs, Lead your 
own singing group! How to make 
your own records and where to send.and:sell. them! 
How to get your ‘first big: singing break! Star with 
orchestras, nightclubs, radio, TV. Learn all this at 
home in just a few weeks through quick, low-cost 
training. Send for FREE details today. 


SONG STUDIOS, Dept. 303 fF ROCKPORT, MASS. 


Vw" COPYRIGHTED BOOKLET 
peS“]] LOSING HAIR? BALDING? DANDRUFF? 


|. ff Write for FREE Authoritative Booklet by 
Ba 


Dr. Ghas. E. Shiffer, D.M., D.C.T. (Ohio 
Medical Licensee for over 32 years). 

Vw 

usa 


DR. SHIFFER LABORATORIES, INC. Dept. 107 
510 Euclid Ave., Cleveland, Ohio 44115 


Send S0c for Article 
“How To Start Your 
Own Record Label’ 


vend Séc fer Article 


“Hew Te Start Your You Record Kt 
Ow Read Lie” We Dlug I 


National Record Promotion 
Covering: Key Cities - Nashville - New York 
Hellywoed - Etc. 
Distribution Arranged — Major Label Contacts 
National TV-Radie Ceverage - enncrar- Agents Contracts 


Magazine & Newspaper 
Complete RECORD PRESSING Service. 
BRITE STAR RECORD PROMOTIONS 
Dept. CP - Newbury, Ohio 44065 
Call CLEVELAND 216 - JO 42211 


Pimples? Blackheads? Freckles? 
: \ BLEMISHES 
FADE AS 
SKIN CLEARS 


When skin surface is marked by pimples, black- 
heads, freckles, why mess around with watery lo- 
tions, weak medicated make-up, smelly salves and 
greasy ointments. New powerful FAYD works 
strong and fast on externally caused skin disfigura- 
tions. Just spread on a thin film. In only 7 days, 
skin may be softer, smoother, glowing . . . even 
in oily areas around nose, forehead and chin. And 
that’s not all. 


STARTS CLEARING INSTANT APPLIED, 
KEEPS WORKING WHILE YOU SLEEP 


Called “nature’s clear skin cream”, powerful 
Fayd is pure white, has no medicated odor. Won’t 
stain pillows. Helps stop many new blemishes be- 
fore they start. Used by many when nothing else 
worked. So don’t wait, but send for FAYD today 
and see amazing, clear results in 7 days or money 
back, Only $3.00 for 3-4 month supply on guar- 
antee of satisfaction or money back. 


FLEETWOOD, Dept. D6 
427 W. Randolph, Chicago, Ill. 60606 


By Otis Redding 


(Otis gave us this information several 
months before he was killed.) 


One of my favorite albums is ‘‘Re- 
volver” by the Beatles. | love the way 
they do “Yesterday.” Another one is 
“Sam Cooke At The Copa.” He really 
knocked me out the way he did “Try 
A Little Tenderness.” | also love ‘‘No- 
body Wants You When You're Down 
And Out.” | chose to do “Try A Little 
Tenderness” when | heard Sam do it 
on that album. But “Yesterday” is my 
all-time favorite. | also like “Day Tripper’’ 
by the Beatles. My favorite singer now 
is Little Johnny Taylor. He’s gonna be a 
big singer. He’s the one who did “I've 
Got To Love Somebody's Baby.” My 
favorite instrumental group is the guys 
that record behind me, Booker T. and 
the MG's, In gospel | like the Swanee 
Quintet. Anything they do is real soul- 
ful. | like Reverend C.L. Franklin and the 
Staple Singers, too. In blues | like B.B. 
King. If he lives another forty years, he'll 
be working and recording all that time. 


By Lonnie Mack, lead guitarist 


One of the albums | really like is ‘Ray 
Charles In Person” on Atlantic. That's 
the best album he ever made. To me 
that's really how Ray Charles feels. It's 
really him. “Drown In My Own Tears” 
is my favorite. It just knocks me out. | 
listen to it so much the record's all worn 
out. 

Another album is one you probably 
never heard of, called ‘The Lee Orlando 
Trio” on the Premiere label. They're 
from Denver, Colorado. These guys are 
the best musicians | ever heard. They're 
sort of like the Ramsey Lewis Trio but 
they're just out of this world. The drum- 
mer tore my mind up. It’s just piano, bass 
and drums. They don’t have a guitar but 
it still knocks me out. 

Then there’s an Otis Redding album 
where he does ‘Shake’ and “A Change 
Is Gonna Come.” 

Now I'm starting to turn to Sam & 
Dave. | just got their “Soul Men” al- 
bum. That's a beautiful album. We do 
quite a few of their songs. One of my 
favorites by them is ‘When Something 
Is Wrong With My Baby.” To me Sam & 
Dave are the best performers to come 
along in a long time. Whenever | get 
the chance, | go to see them. 

Then, of course, there’s James Brown 
who's always knocking somebody out. 
| think his best album is “Live At The 
Apollo” on King. 0 
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KING CURTIS 


Hisch before he was a teenager, King 
Curtis had his first taste of the soul- 
filled music he was destined to play for 
a lifetime. 

The sounds he heard when he was 
just twelve were Lester ‘Prez’ Young's 
wailings on the tenor saxophone. 

Today, King plays his own horn - a 
tenor saxophone - in his own style - and 
the soul is there as big as it was in 
Young's playing. 

What lies between that day when King 
heard ‘‘Prez’’ cooking on the tenor and 
‘today, when he stands at the controls 
of a vast musical empire as a composer, 
recording artist, singer, music publisher 
and accomplished guitarist, is a typical 
success story. 

Born Curtis Ousley on Feb 7, 1934, 
he started as most boys do, in his junior 
high school band. He began with an alto 
sax, a gift from his parents, but switched 
to tenor sax when an opening occurred 
in the band. He formed a high school 
combo that became the most popular 
group in his home town of Fort Worth, 
Texas. 

He practiced every spare minute he 
got, and yet somehow managed to main- 
tain a superior scholastic average. ... 
so high, in fact, that he was offered 
several college scholarships. 


ot ee 


‘King eschewed them all to accept an 
offer from Lionel Hampton to go on tour 
with his band. On tour with Hamp, 
constantly learning, performing and 
practicing, King’s road led to New York. 

In New York, Curtis saw a greater 
chance to further his musical career. 
He studied harmony and theory with 

“ aprivate teacher, and spent time playing 
with some of the great musicians who 
were in New York. It was about this 
time that King Curtis started to record. 
He is responsible for many of the exciting 
saxophone solos that were such an impor- 
tant part of the great vocal recordings 
of the 1950's. Nowadays most instru- 
mental breaks seem mighty tame by 
comparison. 

His playing was in demand by some of 
the biggest names in the recording world. 
The performers this young man has 
accompanied read like a Who's Who of 
the early days of rock and roll, before 
guitar groups and big recording studio 
orchestras became predominant. Curtis 
has recorded with Bobby Darin, The 
Coasters, Brook Benton, Ruth Brown, 
Chuck Jackson, Ben E. King, The Shirelles, 
Clyde McPhatter, The Cadillacs, LaVerne 
Baker, Connie Francis, The McGuire Sis- 
ters, Andy Williams, Sam Cooke, Nat 
Cole and many others. He recorded 
on about a hundred and fifty hit records 
and became the most sought-after tenor 
man in New York. 

During this time, Curtis established 
himself and his group as a major at- 
traction on the nightclub circuit in New 


York and recorded numerous hits of his. 


own, including ‘Soul Serenade,” ‘Soul 
Twist,"’ and ‘‘Monkey Shout.”’ 

After playing all over the country, 
Curtis developed a sound and repertoire 
that he calls Soul Inc., which is one of 
the most imitated small bands sound 
in the United States. A performance 
by the band will include the blues, 
bossa novas, ballads and classics with 
a pop treatment. In nightclubs, King 
Curtis band is a sensation... 

Curtis, known throughout his career 
as an orchestra leader and saxophonist, 
still amazes his disciples when he picks 
up a guitar and displays his own vocal 
ability. 

In concerts, Curtis - who is articulate 
and eloquent - is able to present a 
program that is entertaining, informative 
and dignified. Curtis presents a blues 
program that is the basis for much 
American folk music and jazz. The music, 
both vocal and instrumental, ranges from 
the unaccompanied lament to the newest 
of blues variation. 

There is no real boundary to music 
except quality, and Curtis, a real con- 
scientious craftsman in everything he 
does, proves this with his versatility 
in performance and recordings. 

(Latest album / King Size Soul—Atco 


DINGY TEETH 


made 
RADIANT WHITE 


Like a Movie-Star smile 
with new Cosmetic Enamel! 


es 

instantly! 
Are you smile shy because of discolored, 
dull and unattractive teeth? Then try 
WYTEN, a marvelous new “Dental Cos- 
metic” for an attractive new glamorous 
look—a key to success and romance. 
Just brush on and instantly you trans- 
form discolored, yellow and dingy teeth 
into a sparkling white finish that ap- 
pears so pearl-like and natural. WYTEN 
is used by thousands of smart women 
and theatrical folks to cover up stains, 
blemishes and even gold fillings. Dental 
formula used for natural as well as false 
teeth. Completely safe and harmless. 


LABORATORY TESTED! 


ACCEPT NO SUBSTITUTES! 
WYTEN has been tested and improved by a well 
recognized INDEPENDENT RESEARCH AND 
TESTING LABORATORY. Dental formula is 
completely safe and harmless to the teeth and 
gums as well as false teeth. 


Read what WYTEN users say from many 
unsolicited testimonials received: 


“I am so thrilled as to how beautiful and white 
my teeth are from using WYTEN. All the girls 
where I work ask me if I have new teeth. My 
teeth were so yellow and unattractive. Now they 
are beautiful. I just love it.’’ 
—Miss L. B., Gloucester City, N. J. 
“T like that new cosmetic enamel product. It is 
most wonderful. It does make your teeth look 
so beautiful white. 
—Miss D. M., Tonowanda, N. Y. 
“J have enjoyed it very much. I have highly 
recommended this product. Does wonders for your 


teeth. —M. S., Akron 2, Ohio 


SEND NO MONEY! Free 10 Day Trial! 


Just mail coupon today. Pay Postman on delivery, 
only $1.98 plus postage for a 3-4 month supply. Or 
send only $1:98 with order and we 

pay postage. (2 WYTEN $3.50, 3 ONLY 


WYTEN $5.00) 10 DAY TRIAL, 
MUST SATISFY OR MONEY 
WILL BE REFUNDED 

FREE 10 DAY TRIAL COUPON! 

NU-FIND PRODUCTS DEPT.W690 

Box 205 Church St., N.Y.C. 8, N.Y. 
Rush my LAB, TESTED “WYTEN” at once. I 
will pay postman on delivery only $1.98 plus 
postage for a 3-4 month supply. I must be H 


delighted with the new beauty ‘‘Wyten” 
brings to my teeth or I can return after 10 


day trial and get my money back. 


PAGER Be Uae crs sed ceucbsenbas oabphaves (ascbaceelcveagecopbtehasea 

Citys Zone eas State... 

(0 Check here if you wish (] 2 Wyten $3.50 
to save postage by send- CO 3 Wyten oo 


ing only $1.98 with 
coupon. 
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A GIFT FROM A FLOWER TO A GARDEN should dispel the Donovan— 
Dylan comparisons forever. The second record (‘For Little Ones’’) in this. 
two-record set is mature Donovan. It evokes images of the British sea coast 
and the inborn naturalist soul of its human inhabitants. Donovan is a light- 
house keeper, a binocular bird watcher at heart, and reveals a future glimpse 
of himself in these lines from Starfish On Th Toast”: “Far along the empty 
beach the tide has left a world. n tweed find study there. Holding 
whelks and periwinkles tingling in his hand, little does he know they hold 
him too.”’ His songs with guitar and fl ate are” perfect. ‘The first record is gentle 
and j jazzy. The music and Donov: voices are pleasant but the words are 
often a little pretentious. “The Land f Doesn’ t-Have-To-Be”’ has Donovan’s 
tasty words, though: ““The eye = sight can + see, it’s over the trees. You'll 
be there by tomorrow’s breeze.” xd to listen to over and over, especially 
when you're in the mood tol in warm a sand and watch | the seagulls all day. 
(EPIC L2Nn-6071)0 


THE WHO-SELL OUT has a very funny album cover. Pete Townshend is 
rubbing on a king-sized stick of Odorono “that turns perspiration into in- 
spiration’’ and on the album there’s a song (‘Odorono’’) about a girl who 
couldn't make it in show-biz because her deodorant failed her. A lot of these 
songs show Townshend’s admiration for Beach Boy choral harmony,(‘Tat- 
too,” *‘Relax,” “‘Rael’’) but with more guts. The best Who stuff is hard rock 
like “‘I Can See For Miles’? with Ventures’ basic rhythm guitar, bass and 
drums. The Who can get raunchier, though,. because Townshend is vicious. 

“Sunrise”: is a different Who song featuring a soft vocal and. rather complex 
acoustic guitar - very melodic, The Who is good, if only for their Gully Jim- 
son humor, and overall it’s a better album than “Happy Jack.’’ (DECCA 
DL 4950) 0) 


BORN. UNDER A BAD SIGN. is gentle, but persuasive, Albert King. Albert 
is from the old school of blues singers, a little Jimmy Rushing with a touch 
of Arthur Prysock. He's sweet and a little sad on an unusual ballad treat- 
it : ugh he Stax house band shows its 
- sty with | mellow. horns and piano. 
‘is another alsa, but Albert proves to be the cajoling . 
rather than the sweet, sad loser. On 
‘up.a hair, and this time Albert is just § 
pl e title tune through “Cross Cut Saw’ 
and ‘ ‘The Hone” . ee Groot vocals nd tense, screaming guitar build 
ood feding contrasts. ‘The Stax. nefal oughont, (STAX 1). 
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SOUL MEN ee to fhe the weno iP ciioilons ever concerning Sam ee 
Dave. Now that Otis is gone, Sam and Dave have an open highway. On 
this album, they keep the gas pedal to the floor all the way. “‘That’s what I 
got the hard way, and I'll make it better every day,’ they tell us in “Soul 
Man,” and go on to create a milestone album. Each track is better than the 
last, with perfect pacing. ““Broke Down Piece Of Man,” “Hold It Baby,” 
“Don’t Knock It,” and “‘Rich Kind Of Poverty’ are rhythm gems and the PHILIPS 
unpolished duo keep it earthy. “I’m With You,’ a Loman Pauling song, has 
great rolling rhythm and serves as a good humor piece for Sam and Dave. | QUARTETTO ITALIANO. 
Cropper, Jackson and Dunn have to be the best rhythm men anywhere. Stax a mG mitne 

band is beautiful again and producer Porter & Hayes should get a medal. 
(STAX 725)0) 
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Fy COMPLETE ASHNG OUTETS p44 \ gtr 


NATIONALLY ADVERTISED 1968 MODELS ee. 
2 LOADED TACKLE BOXES - 41 DEADLY LURES 


3 EXPERTLY BALANCED RODS AND REELS 


ARGOSY_DIRECT DRIVE 
: “TROLLING = 


POPPING 
LURE SET 


POWER ACTION SNE > he PO ase & ACQUAINTED OFFER fe 


BLACK MAGIC 
FIBRE-GLASS RODS 


SS STRONGER THAN 
STE 

MARK IV GOA RB 09 Seisco 

LEVELWIND ieee = ; : ff 


CASTING 
REEL 


DELUXE 
MODEL 


5 pc. DROPLINE = 
® FISHING OUTFIT. 


wires 


DUAL DRAG 
SPINCAST 


PUSH BUTTON 
« CASTING 

ANTI REVERSE 
NO BACKLASH 


25 NATURAL BAIT LURES 

SURE SHOT ACTION WITH SHRIMP, 

MINNOWS, GRASSHOPPERS, MAYFLIES, 

BUMBLEBEES, SN LEECHES. 
. 


CRAFTY LURES 


. SELECTED FROM 
WORLDS MOST POPULAR | 
ORITES 


ay a es x ALL TIME FAV : a fe hee 
QAO MPLETE! NOTHING ELSE TO BUY! = 
SELECTED FOR YOU-BY EXPERTS. This choice fish-getting tackle, used by experts, MONEY BACK GUARANTEE! | 
contains nationally famous brands. Each item carefully chosen—everything you need NIRESK DISCOUNT SALES DEPT. F8-17 


for all. types of fishing. Deadly lures that are all time favorites. A veteran angler or an CHICAGO, ILLINOIS 60606 


| 
occasional fisherman can be proud of this precision-built kit. You can go fishing at | ORDER TODAY! If you're no! 100% pleased we'll 
once. Devdanein You will not find a tint : 

I 


‘this anywhere. YOU KEEP 2 FREE TACKLE BOXES REGARDLESS! 


Super “88” Spincast Reel ¢ Comet X3C Bait Cast Ati eee. ie Complete (ishing: Sete 
osy Direct Drive Troll 5 ft. 2 pc. Fiber Glass Spin Cast Rod * 4 ft, Fiber | NAME 
ist Rod » * 3'4 ft. Fiber Glass Trolling Rod * 9 ft. 3 section Bamboo Pole and 25 | ADDRESS 
es * 5 pe. Furnished Line * 2 Floating Tackle Boxes with | city STATE ZIP. 
28 . Popping Lure Kit * Dip ‘Net, Stringer, Split ] ba | enclose $12.95 plus $1.00 for postage & handling. 
ok) Srelled oy Cork Bobbers, Popper | [) Ship C.0.D. | enclose $1.00 good will deposit. 
| 


Please rush 


Balance due $11.95 plus C.O.D. charges & postage. 
SAME MONEY-BACK GUARANTEE 


WES CHICAGO 6 |__te canede: $1495 including Poste & Duty 
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JUST FOLLOW THESE THREE EASY STEPS... 


"Brush On Magic Noil Liquid Over Nail 


Insert Platform Under |Short Nail 
and Platform 


3 Shepe, New Finger Nail and Polish 


agte Hail OF cone 


by (Charles of Jif oda 


AND HAVE LONG, BEAUTIFUL NAILS—in Minutes! 


Mow! CHARLES OF FIFTH AVENUE 

* 550 Fifth Ave., N. Y. C. 36, N. Y. 
brings to you for the first time at only $1.98, the 
emazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA +77. It actually BUILDS up 


#77 is a wonderful liquid. It is brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 
STRONGER THAN YOUR OWN! Becomes part of 
your own finger nails and may be filed, cut and 


finger nails to ANY LENGTH desired—IN MINUTES! shaped. Magic Nail Formula #77 also repairs and 
NOT a weak paste on nail. Magic Nail Formula smooths broken, and chewed nails} 


ONLY AVAILABLE BY MAIL AND ALREADY USED BY MILLIONS 
READ THESE AMAZING FACTS: NO RISK OFFER! MAIL THIS COUPON NOW! 


Sait Saore ores’ GUARANTEED 
BOX 98 nail 


CEDARHURST, N.Y.11516 lauely, 


Send C.0.D. 1 Kit of MAGIC NAIL FORMULA #77. 1 will pay 


1, It is completely safe. 2. Not a paste on. Magic Nail 
Formula #1 is a liquid and powder. 3, When brushed 
on to your finger it hardens into a beautiful nail that is 
stronger than your own! 4. Will build your nails up to 
any length desired—in minutes. 5. Repairs broken or 


chewed nails in minutes! 6. Good for Nail Biters—even paitonan: $1.70 ee. Meter BINS G0 Oe eee 
CHECK HERE TO SAVE MONEY! Enclosed is $1.98. Please rush 

feels real! 8. Makes your hands look more glamorous! 9. 1 kit of MAGIC NAIL FORMULA #77, I save C.O,D. charges 

Strong! —Cannot break or tear! Do housework, wash, type, and postage, 

play piano! 10. Lasts and lasts indefinitely. 11. Professional AY WAR ee ee od eT in ee ee 

nail treatment in beauty salons cost up to $15.00! The ADDRESS 


complete MAGIC NAIL FORMULA #77 KIT, during 
this special introductory offer, costs you ONLY $1.98. STATE. 
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The seven-man outfit is headed by 
Jay Proctor, a 26-year-old Philadelphia- 
born vocalist who has been in close 
touch with music almost all his life. 

“\My mother used to sing in a choir 
and always took me with her to the 
group’s performances,” Jay recalls. 
“And, too, there was much encourage- 
ment from my father.” 

Jay knew for sure that he was in for 


a musical career after forming a group 


JAY & THE TECHNIQUES 


with several friends in the late 1950's. 
“We appeared soon after on a show 
sponsored by the local boys’ club and 
did a thing called ‘Handbone’,” he says. 
“Then, a man heard the group sing, 
liked us and had us cut a record. As a 
result of this we got to sing once ina 
while on local radio station WAEB.” 

From there, Jay played in other out- 
fits in the Pennsylvania area until he 
helped form the Techniques with fellow 


member Karl Landis. Today the act is 
in constant demand at all times, partly 
because of the electrifying stage show 
put on and partly because of the sin- 
cerity of each member. 

Besides Jay, the others making up the 
group are Landis, 19, Chuck Crowl, 
19, George Lloyd, 25, Ronnie Gogsly, 


18, Dante Dancho, 19, and John Walsh, 


19, All of them live in Allentown and 
its environs.L) 


JOHN FRED & THE PLAYBOYS 


There is always room at the top for 
one more and they are on their way: John 
Fred and His Playboy Band; the record 
“Judy In Disguise (With Glasses)’ on 
Paula Records. 


‘Soul is a word so often used these 
days it has almost lost its meaning. When 
you see John Fred you will fully under- 
stand the meaning of “‘soul.’’ He is the 
manifestation of both visible and oral 
soul. His Playboy Band (comprised of Jim 
O'Rourke, Joe Miceli, Harold Cowartand 
Tommy Dee) completes this picture of 
“soul”’ by effectively augmenting the 
usual rhythm section of bass guitar, or- 


gan and drums with horns (two trumpets 


and a baritone sax) to create the total 
sound of R&B and contemporary music. 

During the |astseveral years John Fred. 
and His Playboy Band have utilized 


~ every moment of their time. During the 


day they are students at LSU at Baton 
Rouge, La. During the evening and week- 
ends they are professional entertainers 
with a capitol ‘“E.”’ 

John Fred completes his formal edu- 
cation toward becoming a basketball 
coach this year. Standing 6'5", and be- 
ing so proficient at the sport, he was 
voted a High School All American and 
this was the logical choice of careers. 
But his great love and talent lies with 
being a performer. (1) 
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‘Lhste a theory,” said John Dens- 
more, “that your personality is ex- 
pressed in the kind of instrument you 
play: Like, if you’re a drummer you 
like to hit things. If you’re a guitar 
player you like to pick on people.” 

““Ooooo00,”” said everyone in the 


room, -wincing in mock pain at the 


strained humor. 

“What about the organ player? ” 

“Well, there’s a difference between 
an organ player and a piano player, 
I think. Piano is kind of percussive. 
Organ is much more flowing. There’s 
holding of notes,’’ John explained. “Of 
course, Ray plays both so it’s hard 
to say.” 

The young musicians sitting around 
joking are none other than the Doors, 
a dynamic group famous for a harsh, 
biting style of music that has been 
called “‘theatre of cruelty’’ and ““de Sade 
rock.’ But offstage, Ray Manzarek, John 
Densmore, Robby Krieger »nd even 
black leather-clad Jim Morrison are 
really nice guys. 

They re kind to interviewers too. If 
you ask them the proper questions 
they'll even tell you a little about how 
they record. This is what the always 
articulate Ray had to say: ““When we 
go into the studio we never really 
know exactly what we're going to do. 
We think, “What should we put in 
here?’ and ‘what should we put in 
there?’ and everyone has some idea 
one way or another for a different line 
or a different sound. It’s never de- 
finite. 
two in the afternoon Sh two in the 
morning.’ 

When the Doors are appearing at a 
nightclub they prefer to do just one 
set per evening. “You can put all of 
your energy into that one set rather 


Talk Musie 


set, Ray said. 
to dissipate. yourself and three sets is 
ridiculous. : 
“We're warmed up as soon as we 
start. We’re all just ready to go,”’ ex- 
plained Ray. “We're all into it from 


-the moment we start. It’s just a matter 


than having to hold back some and - 


keep a little in reserve for the: second 
set. You're not afraid to do everything 
that there is to do in one full, tight 


y 


of how long we can keep our energy 
level up.”’ 

When a group improvises as much as 
the Doors do, how do they keep their 
sound together? 

“Ah, well that’s the trick. That’s 
where it’s at. That only comes with 
the musicians knowing each other and 
knowing what’s right for the particular 
song that you're playing,” said Ray. 

“You can’t get it by discussing it,”’ 
added John. “After a band has been 


playing together for a year they can 
just feel it.”’ 


“You've got to really know your own 
instrument before you can get into any 
kind of improvisation.....either by your- 
self and doubly so for group improvisa- 
tion,’ Ray advised. “I guess that if 
there was anything to say to young 
musicians, first and foremost, is you've 
got to master your instrument.” 

Many young musicians are being in- 
fluenced by the Doors so we had the 
group tell us how and why they chose 
the instruments they play. By the way, 
don’t be surprised if you see the Doors 
playing instruments other thantheones 
they mention in this article. Creative 
musicians are always trying something 
new. 

“T like Gibson guitars best. Mine has 
a solid body, although I may switch to 
a hollow body. Six strings. I use light 
strings,’ said Robby. 

“T use all kinds of amplifiers. What- 
ever is around. The biggest one. Fender 
and Jordan are good. I’ve played 
through some good Vox amplifiers, but 
I'd prefer to stay away from them.’” 

How did Robby choose a Gibson? 


“In two sets you tend” 


“That’s the only one I’ve ever had, }: 
actually. I looked jaround and all the 
good guitar players seemed to be using 
Gibsons. J think they look the best 
and J think they have the best prices 
for their guitars. i 

“I have a Gretsch drum set,” said 
John. “Just a regular set. But I ay use |, 
a Ludwig snare drum. I think they really 
make the best snare drums. Rogers] 
drums are good but I don’t like the] 
sound of their snare drums. Ludwig 
snares have a real heavy sound. Rogers 
sounds like a little snap. 

“TI use Zildjian cymbals. ‘JT like to 
‘use a medium thin crash and I like my 
ride to have rivets. 

“‘There’s some new cymbals out that | 
are supposed to be as good as Zildjian. 
They’re called Piaste. But you have to 
get formula 602. If you don’t get that 
in Piaste cymbals they’re lousy, kids. 

“TI like wooden drum sticks with 
plastic tips. I don’t like them real 
nay Every time we go somewhere 
and I use someone else’s drum set 
these guys always have these huge 
tree trunk sticks. I’m used to thin 
ones. You can get the same power with 
thin sticks. You just snap your wrist.” 

“I play Fender piano bass and a Vox 
organ. I like the Vox because it has a 
flat top and the bass can sit on top of 
it. It has the best organ sound. You} 
can’t get it to sound like anything 
other than an organ. There are a lot of 
organs that you can make sound like 
all kinds of instruments, but they don’t 
sound like organs. The Vox is good if 
you want a good, straight organ sound. 
That’s all I used on the first album,” 
said Ray. 7 

“It’s not so much a matter of sounds 
as it’s what you play. That’s where 
the infinite variation comes in - your 


choice of notes rather than choice of] _ 


sounds.”’ 0 don paulsen 
(Latest album/Strange mei vil 
ktra) 
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Chances are you haven't. Not the 
way you can with Sunn 
amplification systems. With Sunn, 
you have sound to spare. 
Dependable sound. No fear of 
equipment failure during a 
performance. Or any other time. 
Sunn builds equipment for 
professionals to use. Emphasize 
use! That means rugged 
construction and solid chassis 
support. Our acoustically 
engineered cabinets feature 

J. B. Lansing speakers. Combine 


this speaker combination with the 
highly refined circuitry of a Sunn 
“Piggy-back” amplifier, and 

the musician is assured of the 
finest musical instrument 
amplification available. 


We'd like the whole world to 
feel sound. Wouldn’t you? 


STC) 


For complete information send 
this coupon to: 

Sunn Musical Equipment Company 
amburn ifdustrial park 

tualatin, oregon 97062 
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Be the One Who* Makes” Every Party! 


SWINGING BEACH 
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Join the swinging world 


EXCITING HOOTENANNIES ! 


of MUSIC 


We'll Send You FREE BOOK That Shows How You Can Now 


W ovn't you like to be really popular at parties — 
playing the music everybody wants to hear? 
Picture the thrill of leading your friends in a wild, 


hoot-and-holler folk-sing! Of rocking the house down 
with your own combo! Of playing the latest R & R hits, 
Surf sounds, Mersey Beat! When you can play music, a 
whole new swinging world opens up for you — a wonder- 
ful world of new self-confidence ... popularity ...new 
friends ...and even extra cash! Many teen-agers earn 
their spending money by playing at dances and all kinds 


PIANO 


THESE STUDENTS ‘MADE IT” 
... YOU CAN TOO! 


TRAVELS AROUND THE WORLD 


‘“‘When I returned to the United States 
I found I was playing well enough to 
lead a trio. Have since worked in Cali- 
fornia, Denver, Rapid City, Washington, 
D.C., and Europe.”’ —Phil Philcox 

Nancy, France 


FRIENDS ARE ASTONISHED 


“Ever since I signed up for Piano Course, 
I have been reaping happiness. My 
friends are astonished and my family 
happy. I am a happier person. I will 
never forget all the fun I’ve had while 
being enrolled in your school.’’ 
—Linda L. Kurtz 
Airville, Pa. 


HAS 3-PIECE BAND 


“T never thought when I took up your 

Course that I would play this well. I 

have a three-piece band we play at night 

clubs around this area. So you see how 
much your Course means to me.’’ 

—Howard Clark 

Blaine, Ohio 


PLAYS ON RADIO AND TV 


“TI have performed on television, radio, 
and before large audiences. I have also 
written three musicals. I owe my thanks 

to the U.S. School of Music.”’ 
—Leonard Ira Drumheller, Jr. 
Charlottesville, Va. 
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of affairs. Still others make music their 
career ...and tour the country in singing 
groups and combos! 


Right now there’s a boom on for teen-age 
musical talent. Every day you hear of an- 
other successful new group from Detroit, 
L.A., or Nashville. Their records sell from 
coast to coast, their personal appearances 
thrill thousands! Overnight these kids 
make “the big time’’! 


GUITAR ff 


“ACCORDION 


U.S. SCHOOL OF MUSIC, Studio 25 
Port Washington, New York 11050 


Yes! I want to learn to play the instrument checked 
below. Please send me, FREE, your 36-page illus- 
trated book ‘‘Now You Can Learn To Play Music 
in Your Own Home.’’ I am under no obligation. 


Check the instrument you would 
like to play (check one only): 


CO) Piano {] Tenor Banjo O Violin 
Cl Guitar ( Trumpet ) Ukulele 
(0 Accordion {) Cornet O Clarinet 
CJ Saxophone C1 Organ — pipe, () Trombone 
1 Steel Guitar electronic, reed ©] Mandolin 


Do _ you have instrument? 
Yes O No 


Instruments, if needed, supplied 
to our students at reduced rates. 


ROCKING JAM SESSIONS! | 


Play the Piano, Accordion, Guitar —or ANY Instrument You Want! 


If you like music —if you can follow a tune or keep 
a beat—it’s a good sign that you may have hidden talent. 
U.S. School of Music wants to discover this talent in kids 
like you — develop it to bring you more fun in life — 
even to earn you extra money! 


Learn to Play at Home 


This exciting new home study Course is meant for active 
people who want to play fast — who don’t want to go 
slow or be bored. NO impatient teachers to please. NO 
appointments to keep (or miss). You learn fast by ac- 
tually playing your favorite instrument. Easy-to-under- 
stand instructions and plenty of big, clear pictures teach 
you step-by-step. 

EVEN IF YOU DON’T KNOW A NOTE NOW, THIS 
COURSE CAN HAVE YOU PLAYING REAL MUSIC — 
RIGHT FROM THE START! 


Your very first lessons include popular songs. . . old favor- 
ites .. . folk tunes. And because you play from real notes 
you’ll quickly be reaching for every kind of music. Ballads 

. rhythm and blues .. .standards . . . the latest numbers 
from Liverpool — anything you like, EVERYTHING your 
friends beg you to play. What’s more, others in your group 
can learn right along with you, from the same lessons, if you 
want. And the cost for everything (including valuable sheet 
mans ie) is unbelievably low — only a few pennies for each 
esson! 


MAIL COUPON TODAY FOR FREE BOOK 


The thrill of playing music is waiting for you NOW! Get 
started by mailing coupon for valuable Free Book. This book 
SHOWS why our way to learn music is so FAST and EASY. It 
is fully illustrated — and packed with important information on 
our staff (including award-winning Guitarist Harry Volpe), lessons, 
free sheet music, additional printed lectures, 
Personal Advisory Service, and so much more. 


Just fill in the coupon. Check the instru- 


ment you want to play, and mail the coupon . ; 
now. 36-page book will be sent at once. There L Learn Music In 
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